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Things’ll be great downtown? 


SCOTT HARRIS / scott@vueweeklycom 
ayor Stephen Mandel’s vision of a downtown arena to replace the aging 
Me Place took another step forward on Mar 25, when the nine- 
member committee tasked with investigating the idea released its 
much-anticipated feasibility report, saying a downtown arena would be a shot in 
the arm for the ongoing revitalization of the city’s core. 

The cost of a new arena would be a whopping $450 million, plus the cost of 
purchasing one of six recommended but unreleased sites in the downtown 
core. Even with the $100 million pledge from new Oilers owner Daryl Katz, the 
report was blunt about what will be required to make a new arena a reality: “It 
is highly probable that an Edmonton project will require contributions from all 
orders of government in order for it be economically viable.” 

And that is where the controversy begins. Yes, the Oilers are an important 
part of the city and a source of undeniable pride for many Edmontonians. Of 
course there is more to running a city than filling in potholes and funding pub- 
lic transportation. But with the report estimating that $35 million could likely 
be raised by private sources other than Katz, the project could require a signif- 
icant sum of public money to make it happen. 

Just where that money will come from is still a big question mark. The pre- 
mier’s office reiterated its position that “this is an inappropriate use of tax 
money, that provincial taxpayer dollars will not go towards a professional 
sporting arena.” Mayor Mandel repeated his pledge that property taxes will not 
be raised to pay for the new arena. A number of potential options have been 
floated to allow governments to put money into the project without looking 
like they are, including designating the area as a community revitalization 
zone, which would set aside a portion of taxes to pay for the arena. 

Serious questions have to be raised. How involved should the public really 
be in subsidizing a project that will benefit a private corporation owned by a 
ridiculously wealthy man? What will happen to the current Rexall Place and 
what impact will that have on surrounding neighbourhoods? Could there a 
stupider time than now to add another major construction project in Alberta? 

Edmonton has never been terribly adept at looking rationally at issues con- 
cerning the Oilers, particularly during emotional playoff runs, but much more 
sober discussion involving a much broader range of community voices is clearly 
needed before a decision is made about public subsidies of such magnitude. w 
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OKAY, SO MAYBE A LITTLE TITILLATION 


Jay Smith’s article on life drawing (“Life 
drawing is more about technique than 
titillation,” Mar 6 - Mar 12, 2008) is at 
least the third in your paper since 2002 
that oh-so-carefully traipses around the 
sensual/erotic nature of rendering the 
naked human. 

| have been a male model for the past 
six years at eight post-secondary institu- 
tions in Edmonton, Red Deer and Cal- 
gary, not to mention several private 
artist's studios. 

| am also an artist with a broad 
understanding of art throughout history 
and am well aware of the anecdotes 
about artists who were purported to 
have bedded their models. 

Of interest as well is that in several 
of these institutions art students are 
being introduced to artists such as Egon 
Schiele, the brilliant early 20th century 
Austrian artist whose work often bor- 
ders on the pornographic. 

A keen student of human behaviour, | 
have observed with a great deal of 
interest how art students and instruc- 
tors are dealing with the naked male. 

In the articles having appeared previ- 
ously in Vue Weekly, reference is made 
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HARPER EXPLAINS HIS 


to us models as “bowls of fruit.” My 
observation is that that is not a very 
accurate description. Above all, | ama 
performer, a human being and | present 
to the artist and the art students the 
challenge to draw, paint or sculpt the 
human being beneath the skin. 

EDO DEWEERT 


CHEERS FROM A CHILI-HEAD 


Just wanted to say, as a certified chili- 
head, how much | enjoyed Erin 
Mikaluk’s story (“Some like it hot; chili- 
heads like it really hot,” Mar 20 - Mar 
26, 2008) on our passion. 

We raise a spicy glass in her direc- 
tion to salute a fellow firebreather. 
Cheers! 

AD MARTIN 


MORE CONNIES ARE NEEDED 


| appreciate the fact that Connie 
Howard did not feel the need to regurgi- 
tate the mindless and uninformed 
advice of so many health columnists 
("Think of your heart this Valentine’s 
Day,” Feb 14 - Feb 20, 2008). 

As a person trying to avoid the dia- 
betes and heart disease that is so ram- 
pant in my family, | am constantly 
frustrated by the many well-meaning 
but tragically uninformed acquaintances 
who tell me | can’t live without the rice, 
potatoes, pasta, breads, muffins and 
that the fat | eat is going to kill me. 
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THE ENVIRONMENT... 


1T5 CALLED 
AN 
INHALER... 


More brave journalists who actually 
read the studies and let the facts tel! 
the story are desperately needed 
Thanks! 

ALYSSA PENMAN 


PATHETIC TURNOUT SHOWS RACIS! 
SUPPORT ISN'T SO GREAT IN CALGARY 


In a city of one million citizens, if only 
25 white supremacists can be ma'- 
shalled on a sunny spring day, that’s @ 
pretty good indicator of just how mar 
ginal white power is in Canada (“White 
pride’ groups can march, but don’t spell 
gud,” Mar 20 - Mar 26, 2008). 

But I'm curious where the ARA was 
when over 1000 objective supporters of 
terrorism took to Calgary streets calling 
for the death of Jews or dancing on a 
Canadian war memorial covered in a 
Hezbollah flag? Hezbollah being listed in 
Canada as an illegal terrorist organiza- 
tion. Maybe that’s not racist enough for 
Jason Devine and company. 

ROB NICHOLS 


Vue Weekly welcomes reade! 
response, whether critical or compli- 
mentary. Send your opinion by mai! 
(Vue Weekly, 10303 - 108 Street 
Edmonton AB T5J 1L7}), by fax 
(780.426.2889) or by email 
(letters@vueweekly.com). Preference 
is given to feedback about articles in 
Vue Weekly. We reserve the right to 
edit for length and clarity. 


Women, men alike welcomed to march 
to challenge violence against women 


SHANNON PHILLIPS / shannon@vueweekly.com 


‘omen’s advocacy organi- 
zations are once again 
gearing up for Edmonton's 


annual Take Back the Night 
march, which will start at city hall 
and wind through the streets of the 
downtown core before returning to 
city hall, 

Take Back the Night marches, 
which came to prominence in the 
1970s at the apex of the feminist 
movement, are held around the 
world as a way to call attention to 
violence against women. 

The march is typically described 
as a physical expression of the fact 
that women live in constant fear of 
sexual and physical violence—a 
legitimate fear that severely compro- 
mises women’s freedom to walk 
around their own neighbourhoods. 
According to Statistics Canada, 83 
per cent of Canadian women fear 
walking to their cars in a public 
garage after dark alone. Seventy-five 
per cent fear waiting for public 

transportation and 60 per cent fear 
walking alone in their own area. 

One march organizer, John 
Grindrod of Edmonton’s Sexual 
Assault Centre, says TBTN is signifi- 
cant because it “raises awareness 
about the issue of violence against 
women—it's a statement that we 
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won't tolerate violence in the com- 
munity or anywhere else. 

“The march is meant to demand 
an end to violence against women 
and is a celebration of survivors and 
an honouring of the women who 
didn’t survive as well.” 


MANY TBTN MARCHES around the 


world are for women and women- 
identified persons only, a symbolic 
gesture to say that women should 
not have to be escorted by men in 
order to exercise their mobility rights 
without fearing physical or sexual 
violence. 

The Newfoundland & Labrador 
TBTN committee states on their 
website that men are “respectfully 
asked not to participate in the 
march” because “it is a far more 
powerful statement for women to be 
marching through the streets at 
night without any men to ‘protect’ 
them. It is also a chance to publicly 
celebrate women’s solidarity ... 
women will not be passive and 
accept the violence against them but 
will instead speak out and take 


action together for change.” 

Grindrod says men’s inclusion is a 
“hot issue” for TBTN organizers, but 
the Edmonton committee has elect- 
€d to include men in the march. 

“We have a lot of men who are 
there to support women who are 
victims of violence against women,” 
he explains. "There is an under- 
standing within the [organizing 
committee] that men do care about 
this issue and want to be part of 
solutions. | think that men are there 
as allies for this event. Men are 
intended to recognize that they are 
there to support the women who are 
in the march.” 

There will be speakers before and 
after the march, and this year's 
TBTN event also features the return 
of the “clothesline” project, in which 
women bring T-shirts decorated with 
visual representations of living with 
violence. Begun in 1990 in the Unit- 
ed States, the “clothesline” is now a 
fixture of North American marches 
and other events condemning vio- 
lence against women. 

Take Back the Night organizing 
partners include Changing Together, 
a Centre for Immigrant Women, 
YWCA Edmonton, Prostitution 
Awareness and Action Foundation of 
Edmonton and the Sexual Assault 
Centre of Edmonton. v 
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Lights off, awareness on 


ALYSSA NOEL / alyssa@vueweekly,com 

N Mar 29 Michael Kalmanovitch 
Or his 13-year-old son will 

flick off all the lights in their 
home, light some candles and settle in 
for a board game. If the organizers of 
Earth Hour have their way, the rest of 
the city will also spend 60 minutes of 
their Saturday night this way. 

“I'm already conscious of the amount 
of energy we use,” Kalmanovitch, 
owner of Earth's General Store and the 
southside Steeps, says. “My household 
uses, like, a third of the water that an 
average house uses and about half the 
amount of energy. We're already doing 
a lot, but as an educational thing for my 
son. I'm going to say, ‘Let's play a game 
of Scrabble by candle light.” 

Earth Hour is a world-wide initia 
tive that encourages people to turn 
off their lights for one hour begin- 
ning at 8 pm on Mar 29. This small 
act is meant both to send a message 
that individuals can make a differ- 
ence while actually reducing the 
amount of energy the world con- 
sumes in that short time. 

“I think it’s great,” Kalmanovitch 
enthuses. “Any recognition that there's 
such little things we can do that can 
have such big results ... It’s really diffi 
cult to connect how my one little act 
will make a difference. It’s my little act 
with the next-door neighbour's little 
act, SO On and so forth, Right now 
we're causing a lot of degradation with 
all our little acts with unconscious [liv 
ing]. If we can all just do that little bit 
of effort or conservation or thinking 
more thoroughly about any kind of 
resource—energy’s just one of them— 
we can make huge differences,” 

That seemingly idealistic view was 
reinforced by the first Earth Hour, 
spearheaded by the World Wildlife 
Fund. It took place on Mar 31 last 
year in Sydney, Australia and drew in 
2.2 million people and 2100 busi- 
nesses, according to the event's 
website. It claims that if the green- 
house reduction that it achieved was 
sustained for a year, it would be akin 
to knocking 48 616 cars off the road 
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for an entire year During the hour of 
the event, the city reduced its energy 
consumption by 10.2 per cent—dou- 
ble their 5 per cent target 

This year, major cities like Copen- 
hagen, Chicago, Melbourne and Tel 
Aviv are all taking part. In Canada, 
Ottawa, Montreal, Toronto and Van- 
couver are listed as official partici- 
pants. But Edmonton can also be 
tacked on, thanks to a small group of 
enthusiastic activists 

Shawn Khan and three other 
friends learned about the Sydney 
Earth Hour and decided it seemed 
like a feasible and worthwhile event 
for this city to participate in. So they 
got to work contacting the mayor 
and city councillors, many of whom 
have since jumped on board 

“The value of this is to take Earth 
Hour and notice the places where you 
[are] using energy or electricity that you 
may not need,” Khan says. “You may 
leave on lights or leave on appliances 
and we're trying to make it so people 
are aware the actions make a big 
impact. If we do this for one hour we 
are able to dectease our emissions by 
so much. If you do it everyday, small 
actions will add up to a lot.” 

The group got other organizations 
to agree to participate, including the 
Sierra Club. They also hope to rally 
local businesses. Kalmanovitch start- 
ed writing a memo to his staff at 
Steeps, but ultimately, he decided to 
scrap it. He won't be at the store dur 
ing Earth Hour and imposing a lights 
off rule on other people runs counter 
to the entire event, he reasons 

After all, the initiative isn’t going 
to save the planet. But it has the 
potential to launch countless people 
into a more environmentally-con- 
scious lifestyle, “Earth Hour is an 
entry point,” he says. “Citizens in the 
world have to get with the program 
that it doesn’t make sense to squan- 
der our resources." W 
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There’s a bust coming to Alberta, but are we ready for it? 


AICARDO ACUNA / ualberta.ca/parkland 

As the bottom begins to fall out of the 
US economy, and indicators are showing 
that the Canadian economy is not far 
behind, we are reminded again that 
booms don’t last forever. 

Those of us who lived in Alberta in the 
early ‘80s know that all too well, and we 
are no longer asking whether there will 
be a bust, but rather when will the crash 
come, and how bad it will be. 

As the folks responsible for the overall 
well-being of our economy and province, 
one would expect that the provincial gov- 
ernment would also be aware of this, and 
exploring whether they have done every- 
thing possible to extend our current pros- 
perity as long as possible and to minimize 
the negative effects that the inevitable 
bust will bring with it. 

Unfortunately, however, all indications 
are that the provincial government is woe- 
fully unprepared on both these fronts, and 
unwilling to take the necessary steps. 

In terms of extending the good times 
as long as possible, the government's 
refusal to get involved in the economy in 
any way almost guarantees a shorter 
boom than we would have otherwise. 

The all-out drive to get our bituminous 
sands out of the ground and south of the 
border as quickly as possible has resulted in 
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an overwhelming concentration of invest- 
ment in one sector over a short period of 
time. Beyond the stresses that this puts on 
our province's infrastructure, government 
services and housing, it also drives up infla- 
tion and makes the costs of the individual 
projects that much higher. This says nothing 
of the horrific environmental costs that 
comes with this pace of investment. 

A moratorium on new projects until our 
economy, infrastructure and environment 
have a chance to catch up, followed by a 
‘ery clear one-project-at-a-time policy 
af’er that would do wonders for the 
longevity of our boom. 

This intense concentration of invest- 
ment has been almost exclusively con- 
struction-related and in the energy sector. 
This is what is causing the worker short- 
ages that the province has been facing 
for the last three years. 

The province's refusal to insist that 
Alberta bitumen must be upgraded and 
refined in Alberta has meant that instead 
of long-term value-added jobs being creat- 
ed in Alberta as a result of this oil boom, 
they are being created in the United States. 
The obvious question is, if we're not creat- 
ing long-term jobs, what will happen to all 
the people currently employed in construc- 
tion-related projects when those projects 
are finished being built? 
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Demanding that Alberta bitumen be 


_upgraded and refined in Alberta, as Mr 


Stelmach promised to do during the Conser- 
vative party leadership race that brought 
him to power, would not only help extend 
the life of the boom beyond the current con- 
struction phase, it would also help ensure 
that there are at least some jobs in Alberta 
once the economy does slaw down. 


AND IT 1S INEVITABLE that the economy 
will slow down. One of the ways that vision- 
ary governments manage the boom-and- 
bust cycle is through counter-cyclical 
spending. This means that when economic 
times are bad, the government invests in 
infrastructure and public works projects to 
help spur growth. Then when the economy 
is strong, government pulls out of the econo- 
my entirely to avoid overheating it entirely. 

Alberta’s obsession with deficits and 
debt, however, meant that when our econo- 
my slowed down in the early ‘90s, the gov- 
ernment made it worse by not investing in 
infrastructure and decimating health care, 
education and government services. Now 
that the economy is going great guns, the 
goverment is adding to inflation and work- 
er shortages by investing in major infra- 
structure projects. 

By holding off on all but critical infra- 
structure until after the boom, the provin- 
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cial government would help ensure, again, 
that there are still well-paying jobs avail- 
able even after the economy slows down 
and we start moving towards a bust. 

As we approach provincial budget day, it 
is also important that the government con- 
sider how to get its own financial house in 
order. Today, over 30 per cent of the govern- 
ment's revenue comes from non-renewable 
resource revenue. As we know from recent 
history, these revenues are volatile and 
unpredictable, and dependent entirely on 
the fickle whims of an international market- 
place. If people decide they don’t want our 
dirty oil any more, or the bottom falls out of 
prices, then the government stands to lose 
almost a third of its revenue. This is not a 
healthy prospect. 

Any government's most stable and reli- 
able source of income is from its tax base, 
both corporate and individual. Just return- 
ing to the tax structures and levels that 
existed in Alberta in 2001 would bring in 
over two billion dollars more a year in sta- 
ble and predictable funding. A government 
interested in shielding its finances from an 
eventual downturn would take immediate 
steps to reform the province's structure. 

The government would also then be 
free to stop spending our natural resource 
money as it comes in, and could instead 
save it for the future. By putting our natu- 
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Tal resource revenues in the Heritage Say- 
ings Trust Fund and investing it wisely, the 
interest generated would eventually pro- 
vide the government with an additiona| 
secure and predictable source of income 
which would, at the very least, help cush- 
ion the effects of the impending bust. 

None of these policies are in the realm 
of rocket science, and none of them are 
particularly radical. In recent months, many 
of them have actually been endorsed by 
right-wing and left-wing pundits alike. But 
the window of opportunity to put them into 
place before the economy begins a down- 
ward trajectory is quickly shrinking. 

If the government does not begin taking 
action on these fronts in the near future 
then our current boom will be over much 
sooner than it needs to be, and our immi- 
nent crash will be much harsher than nec- 
essary. Albertans understand this, and 
now, as the government prepares its 
provincial budget, is the time for you to cali 
your new MLA and let them know that they 
have tools at their disposal to ensure our 
long-term well-being. And that ultimately 
that is what their job is all about. w 


Ricardo Acuna is executive director of the 
Parkland Institute, a non-partisan public 
policy research institute housed at the 
University of Alberta. 
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Nationalities they inherited in the Cauca- 
Sus and Central Asia into “republics” that 
formally respected the principle of nation- 
al self-determination. But they never 
Last month Kosovo declared its independ- —_actually became independent, of course, 
ence from Serbia, and most of the NATO —_and+ Moscow didn't want to have todeal 
countries recognized it. Russia condemned —_with dozens of them directly. bs 
this as an illegal and dangerous precedent, So the republics were ranked inthree | It is the weekend i i ; i 

and hinted that it might recognize other tiers, with 15 “Union republics” (including | : Selecleegse cules ct ge" i ie te best sano 2008 ts 
breakaway states like Abkhazia and South Russia itself) as the top tier. The lower Ming to Calgary and you to can be part of the excitement. Let the 5 Calgary Downtown 
Ossetia. But early next month Russian tiers, having been granted “autonomy,” _ Suites make your i ‘ ‘ 
President Vladimir Putin will show up at —_ were bundled into one or another of the ¥: . r sve ete ae 2 gts: eee 00 Fever Se 
the NATO summit in Bucharest, in one of — Union republics, with Russia getting the = Spend the night in Calgary sampling the music, the place, and the party! 
his last official acts before passing power _ lion's share of them. Georgia got several | 

to the president-elect, Dmitri Medvedev. _of them, including Abkhazia and South 


He will not have recognized Abkhazia or Ossetia, and when the Soviet Union broke The Juno Fever Package Includes: 

South Ossetia. He was only bluffing. up in 1991 it expected to keep them. 1 night’s accommodations — Friday April 4 or Saturday April 5, 2008 
It sounded serious at first. Early this However, the locals had other ideas. 2 UNOf 7; 

month, Russia ended the trade restric- By then massive immigration into Abk- Passes to JUNOfest ~ allow you access to over 

tiorfs it placed on Abkhazia and South —_hazia, a subtropical area on the Black Sea 50 Calgary venues with live music. e 

Ossetia when they declared their inde- coast, had reduced the Abkhaz ethnic iM F ¢ 

pendence from Georgia in the early group to only one-fifth of the population, ore passes are available on request at the time of reservation} 


1990s. Moscow is very angry about the Over half the 550 000 people living in 
way that NATO and the European Union Abkhazia in 1991 were Georgians. But in 


have dismantled Serbia without permis- two years of vicious fighting an Abkhaz Come and join us at the 5 Calgary Downtown Suites for the Junos; 
sion from the United Nations, and it — militia, backed by volunteers from other why only hear about what happened in Calgary 
wanted to make a point. parts of the north Caucasus (and perhaps snail 

Georgia accused Russia of “an undis- _ also secretly by Russia), drove out the when you can be there for it live! 


guised attempt to infringe the sovereignty Georgian army and most of the Georgian 
and territorial integrity of Georgia, to _ civilians as well. 

encourage separatism,” but all Moscow 

actually did was to ease the rules on trade- RUSSIA DOES NOT LIKE the current Geor- 
between the two would-be countries and —_gian government, which talks about join- 


Russia. It did not officially recognize them —_ing NATO and the European Union. But FOR RESERVATIONS CALL: TOLL FREE 1-877-451-5551 
as independent states, and it never will. Moscow has not recognized Abkhazia’s ia A 

‘he deielestary faithat whan the Soviet visit www.5Scalgary.com for more information 
Union replaced the Russian empire in CONTINUES ON PAGE 11 
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Growth hormones just one area of 
health where truth is hard to know 


WELL, WELL, WELL 


CONMIE HOWARD 
health@vueweekly.com 


HEALTH 


The ever-changing and conflicting infor- 
mation on the health science front, and 
the superficial and selective nature of 
mainstream news makes sorting it all out 
a challenge for most of us —to put it 
mildly. Conflicting and changing conclu- 
sions are of course inherent aspects of 
science, but there are other reasons for 
our confusion, and plenty of reasons 
orthodox wisdom (like orthodox anything) 
should not be put on a pedestal. 

For one, we assume that all the really 
important stuff will make our local news- 
papers, but it doesn’t always—and how 
many of us read medical journals, or even 
Forbes or the Wall Street Journal for that 
matter? We also assume that all science 
is good science, designed in an unbiased 
vacuum by parties with no vested interest 
in the outcome, and that all relevant 
research results are available to 
researchers and reporters, or at the very 
least that our health care professionals 
will connect the dots for us and integrate 
new findings into a big picture that is 
unaffected by other, less pure influences. 
But none of this is safe to assume. 

The pressure not to question orthodox 
wisdom is very real, and sometimes big 
enough to seriously stall the work and 


careers of many wonderful scientists— 
read The Brain That Changes Itself by 
Norman Doidge if you don’t believe me. 

For most of us, the result of this is that 
we just go with the flow. We trust the 
wisdom of the day, and we permit our- 
selves to be silenced by those comfort- 
able only with orthodoxy. 

Government information on the topic 
of growth hormones in the livestock 
industry, for example, is clear—hormone 
residue in our meat poses “no undue 
threat to humans.” The result is a product 
that is not only cheaper, but leaner and 
healthier, they say. 

But according to another great pile of 
science, hormone residues in meat do in 
fact present a very real threat to us by dis- 
rupting our endocrine balance. Estrogens 
used by the beef industry to speed weight- 
gain are, according to a panel of toxicology, 
cancer and epidemiological researchers 
who reviewed 20 years of data for the 
National Institutes of Health, carcinogenic. 

When DES was finally, after much 
stalling, banned a few decades ago it was 
simultaneously replaced by a new growth 
promoter, simply replacing a known danger 
with an unknown one and creating a false 
sense of safety for the public. And our gov- 
ernment, in response to warnings from sci- 
entists about the dangers of hormone 
residues in beef, has been known to 
silence its scientists and tell the Canadian 
public altered versions of the truth. At the 
time of the European beef ban around that 
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very issue, we were told it was nothing 
more than a trade dispute. 


ONE OF THE currently approved hormones 
for the livestock industry, by the way— 
melengestrol acetate, or MGA—is a sis- 
ter to DES, which ought to worry us more 
than a little. 

This is public information, yet many of 
those working to figure out our health 
problems, some of the best minds in the 
country, are apparently still baffled by 
things like rising incidence of hormone 
linked cancers, or premature puberty 
which is now (heartbreakingly) emerging in 
children as young as five and six years old 

All of which are reasons | continue to 
be skeptical of public relations messages 
and orthodox wisdom. Big Government, 
Big Ag, Big Pharma, Big Anything ... the 
lines are blurred, and the backdrop is one 
that justifies skepticism. Those with vest- 
ed interests sometimes have a lot to lose 
and more than enough motivation to 
skew the truth. 

And which is why, at minimum, we 
need access to the Cochrane Library, 
which delivers syntheses of the most reli- 
able and current research available, done 
by members of an independent organiza- 
tion. Three Canadian provinces and a 
number of groups have purchased licens- 
es to the library, many countries have 
national licenses and half the world’s 
people in fact have free access—but not 
Canadians. w 
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The impossible dream of playoff hockey in Edmonton 
somehow transformed itself into the improbable or 
even the imaginable over the past couple weeks. 
Playoffs have yet to be upgraded to impending or 
imminent for Oiler fans, but the dream is not dead 
yet. Last week's wins over Colorado (7-5—yep, 
another high-scoring doozy) and Minnesota (5-3) cer- 
tainly helped. Keep watching those scoreboards and 
get ready for this List of Threats (re-named to avoid 
looking unoriginal), In The Box style. 


THREAT #1: FIGURE SKATERS Canuck figure skater 
Jeffrey Buttle managed to secure Canada’s first men’s 
singles gold medal in the World Figure Skating Cham- 
pionships since Elvis Stojko won in 1997. Buttle even 
managed the win without even landing a quad ... OK, 
the hockey fans are probably gone by now. Had to 
throw up a smokescreen. | have to make a confes- 
sion—as exciting as this playoff race is, I'm not really 
mentally prepared for an Oiler playoff appearance. The 
season seemed like a write-off by February. Then the 
injuries to Sheldon Souray, Shawn Horcoff and Ethan 
Moreau (oh yeah, Raffi Torres, too) cemented the likeli- 
hood that this year’s entertainment would be a chance 
to see the younger players and projects develop. | real- 
ly didn’t have playoffs (or a playoff race) in mind at all. 
\'l| admit the team is not there yet but, while playoffs 
are exciting, they're quite a commitment when the 
home team is playing. You've got to plan your weeks 
and evenings around the games and put other things 
off until the run is complete. | know. You feel sorry for 
me. If things work out, I'll get over it. DY 


THREAT #2: POULIOTS A tip of the cap to Oiler 
callup/ongoing project Marc-Antoine Pouliot, who on 
Mar 22 scored his first goal of the season during 
Edmonton's 7-5 win against Colorado. It took him 18 
games to get a goal, but he got it done. Not to be 
outdone, Minnesota's Benoit Pouliot (no relation) 
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Scored his first two goals of the season on the very 
Same night, and in only eight games, no less. Good 
Night for Pouliots.18 


THREAT #3: BEARS Kudos go out again to the Uni- 
versity of Alberta Golden Bears men’s hockey squad 
for winning a 13th CIS University Cup title over the 
weekend (they, as well, succeeded without landing 
a quad). For the superstitious, this is neither a good 
nor bad omen for the Oilers. Most of the Bears’ 
titles came in the ‘60s and ‘70s (pre-NHL Oilers). 
The next run was recent (post-Oilers and Stanley 
Cup used in the same sentence) with the Bears tak- 
ing five of the last 10 titles. The Bears did win the 
University Cup in 2006; later that year the Oilers 
made it to the Stanley Cup Final and lost. But the 
Bears also lost a title game in 1985; the same year 
the Oilers won a Stanley Cup. bY 


THREAT #4: LEADS There's an old adage that says the 
two-goal lead is the worst lead in hockey. The logic 
here is that teams with a two-goal lead tend to lay otf 
a bit and can lose the lead quickly. I've always believed 
that was a pile of horseshit. I'll take a two-goal lead 
Over a one-goal lead any day. What about three-goal 
leads? Lately, we've seen the Oil cough up a couple of 
those leads (against Colorado and Phoenix). Thankfully, 
they still managed to win both games. I’m not sure if 
its a fatal flaw in the team defence or just a symptom 
of the run-and-gun style they seem to be playing as of 
late. | just know two things for sure: it's fun as hell to 
watch and, as the Great One used to say, they don’t ask 
how, they just ask how many. 1B 


THREAT #5: YOUR VANCOUVER CANUCKS When 
playoffs start, it seems to be Us (Oilers) or Them 
(Canucks) making the show—but rarely do both 
teams enter the playoffs together. In fact, the Canucks 
and Oilers both made the playoff cut in the same sea- 
son just 11 times since 1980. But in more recent histo- 
ry (since 1993) the two teams have only appeared in 
the playoffs in the same year twice (in 2001 and 
2003). It's Us or Them and it's shaping up to be that 
same scenario again this season. Given a choice, I'd 
take Us—even with my earlier misgivings. DY 
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From the journals of Solon Playfulcastle, 
Bossdwart: 


“Arrived at fortress site early Month 
Granite. Mood best described as ‘hopefully 
wary —the very defensible box canyon 
location is unfortunately too far above the 
treeline for anything to grow. The only 
available timber is from a meager stand of 
scraggly pine a few miles down the moun- 
tain, and from our own dismantled wagons. 

“There are no game animals around, 
and on the sterile schist of the canyon 
only an inedible lichen thrives. With luck, 
we'll manage to get the brook dammed 
and a farm cavern dug and irrigated before 
we starve to death, or run out of booze. 

“Oh, and the oracle at the Dwarven 
Mining Co-op chose the name ‘Bustmys- 


L00K , HF, 1T's BEEN FUN. YOUVE BEEN AN 
AMUSING GAG VILLAIN. BuT 1 CAN'T HAVE You 
WASTING MY TIME DROPPING HAMSTERS, 


tery’ for this enterprise. Great.” 

A Mac OS port of Dwarf Fortress was 
recently released, an exciting piece of 
news; since the middle of 2006, I'd 
Watched longingly through the glass as the 
various tribes of indie game geeks, hard- 
core rogue-like mavens and other gaming 
masochists sung the praises and cursed 
the cruelty of Bay 12 Games’ fantasy base- 
building sim, At last, I'd have the chance to 
find out for myself how my fellow nerds 
were finding tragedy and triumph in those 
impenetrable screens full of multicoloured 
letters, numbers and punctuation. 

To someone from our world, where the 
wand-waving magic of the Wii is getting 
senior citizens addicted to virtual bowling 
and the fastest-growing sector of the 
games market is in “casual” games that 
require one mouseclick and two brain 
cells to play, Dwarf Fortress seems 
beyond daunting. But on the other side of 
the insane—sadistic, really—learning 
curve lies one of the most intricate, 


involving, entertaining and flat-out satis- 
fying simulation games ever devised ... 

From the journals of Solon Playfulcas- 
tle, Bossdwarf: 

“Bad idea to schedule the construction 
of the whisky still and the bunkhouse 
before excavating the farm. | thought it 
would help morale, but nothing's getting 
done; the big plan is to give up on gem- 
mining and just export organic lichen liquor. 

“Hang on; | think | hear the head 
mason hauling himself out of bed. As 
much as | hate to get all hierarchical— 
this is supposed to be a progressive, col- 
laborative enterprise—I think I'm going 
to have to lean on him to finish building 
those irrigation floodgates. The food situ- 
ation is getting worse.” 


HOW: Dwarf Fortress amazes is with its 
ambition; developed by a single program- 
mer, Tarn Adams (with design assist from 
his brother, Zach), the game is a world 
simulator on every level from the plane- 


tary—the world is built fractally, accord- 
ing to accurate rules of geology, hydrolo- 
gy, biology and meteorology—to the 
visceral: the dwarves working on a Moria 
of their very own are resolved physically 
down to individual limbs and organs, and 
psychosocially to the level of fundamen- 
tal needs and preferences. 

The result is all the wonder of a living 
world, a game whose challenge and 
entertainment arise from the barely-pre- 
dictable chaotic interaction of systems: 
accidentally digging into an underground 
aquifer floods a cavern, which kills a dog, 
which depresses its owner, who stops 
working, which holds up a fortification 
project, which means the goblins get in ... 
ad infinitum, on every level, constantly. 

The Dwarf Fortress motto: “Losing is 
fun.” Not only is it fun to watch your little 
ant-farm world of dwarves finally succumb 
to goblinish or demonic invaders—or to 
depression, madness and mass murder/sui- 
cide—but there's a whole other Adventure 
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independence (or South Ossetia’s) 
because that would be a precedent that 
could be used by ethnic minorities in 
other “autonomous republics” in Russia 
itself. And there is a bigger problem, too. 

What horrifies the Russians about many 
recent actions of the United States and 
some its European allies—the war against 
Serbia in 1999, the invasion of Iraq in 2003, 
the creation of an independent Kosovo in 
2008—is that they are deliberately tearing 
up the United Nations Charter, the rules 
that the victorious powers drew up at the 
end of World War Il in the hope of avoiding 
further great-power wars. 

The United Nations’ core rules are that 
no country can attack another, and that 
the whole international community will 
defend and preserve the existing borders 
of every UN member. These rules creates 
much injustice, especially when 
Oppressed minorities are seeking inde- 
pendence from intolerant majorities, but 
they are probably necessary. They have 


Mode to play, a straight-up rogue-like dun- 
geon crawler through which you can 
explore the ruins of your fortress, discover- 
ing their treasures and records, experienc- 
ing the rise and fall of your fortress though 
the lens of dungeon archaeology 

While the industry encrusts itself into 
formal genres, cranking out trivial varia- 
tions like a tavern Blues band barfing up 
cover after 12-bar cover, Dwarf Fortress 
comes on like underground punk rock: rev- 
olutionary, independent, free, uncompra- 
mising ... and more than a little terrifying 

From the journals of Solon Playfulcas- 
tle, Bossdwarf 

“We're going home. Nothing will grow 
here, the irrigation system is fucked, we're 
dismantling empty ale barrels (there are 
lots of them) for scrap lumber because 
nobody can go logging without getting 
mauled by bears ... and now our chief engi- 
neer is possessed, or something. 

“Farewell, Bustmystery. And fuck 
you." w 


certainly been useful: no great power has 
fought another directly since 1945 

Kosovo was legally part of Serbia, 
even if most of its people didn’t want 
anything to do with Serbia. Giving it inde- 
pendence without Serbia's assent and in 
defiance of the UN rules suits the west- 
ern great powers for the moment, but it 
undermines those essential UN rules that 
were invented to bring some order to 
international affairs 

If Russia one day recognizes Abkhazia’s 
independence without Georgian consent 
and Security Council approval, it will mean 


that Moscow has finally lost its faith in 
international law and accepted that the 
world has reverted to jungle. For the 
moment it’s just bluffing, but to no avail 
The historically challenged dwarves who 


currently run foreign policy in Washington, 
London, Paris and Berlin don’t even under- 
stand what really troubles the Russians 


Gwynne Dyer is a London-based inde 
pendent journalist whose articles are 
published in 45 countries. His column 
appears each week in Vue Weekly. 
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It’s the Little Things That Count 


Debra Jakubec, executive director 


For our clients, it is often the 
little things that count the 
most. Last spring, in response 
to client and community 
request we changed our sup- 
port services at HIV 
Edmonton and incorporated 
outreach work. The response 
has been stellar. People wor- 


ta al 


i 


tek 
Pe 


Support and Outreach Coordinator 
Jill D. offering help to a client. 


ried that they may have HIV, 
call our office and a member 
of our new Support & 
Outreach team goes with 
them to get tested. If one of 
our clients needs assistance 
when visiting their doctor, a 
Support & Outreach worker 
makes sure they get there. 


We also began to spend time 
at other organizations such as 
the Pride Centre of 
Edmonton, that offers numer- 
ous services to gay, lesbian, 
bisexual and transgendered 
Edmontonians. Another work- 
er goes to HAART House, a 


program of the Boyle 
McCauley Health Centre 
weekly. HAART House, an 
essential program, that pro- 
vides highly active anti-retro- 
viral therapy (HAART) to peo- 
ple in need of support to take 
HIV medications. Our staff 
benefit by working with clients 
we would not see everyday 
and gives us a chance to 
reach ‘into’ community. This 
small change in service provi- 
sion has increased our part- 
nership with other organiza- 
tions and we reach more peo- 
ple who need our services. 


Another program we offer, the 
Ross Armstrong program, has 
a direct affect on our clients 
health. HIV Edmonton's first 
office was named the Ross 
Armstrong Office, after Ross, 
the first person in Edmonton to 
go public with his AIDS diag- 
nosis. We still honor Ross, by 
having a space dedicated to 
him and a program that bears 
his name. The program contin- 
ues to make a difference for 
people living with HIV/AIDS in 
Edmonton. Initially funded in 
the late 1980’s by an endow- 
ment from Ross, the fund 
made dreams come true for 
people who were ill. People 
living with HIV/AIDS who were 
dying, visited family, took final 


vacations and had many other 
dreams fulfilled before pass- 
ing. We hold a ‘Ross 
Armstrong Night’ monthly giv- 
ing people hygiene items, 
stress reduction pills and vita- 
mins. Small items that help 
people living with HIV and help 
us to remember the courage 
Ross Armstrong brought to the 
AIDS movement in Edmonton. 


Another vital piece of our 
work is our weekly drop-in 
each Wednesday afternoon 
People living with HIV, those 
who have friends and family 
who have HIV and others who 
just feel safe visiting our 
space come for a movie, a 
coffee or just conversation. 
The biggest success of our 
drop-in days are the people 
who return later to ask ques- 
tions about HIV/AIDS or come 
back to book appointments 
and get tested. More often 
than not, our Support & 
Outreach workers go with 
them. Sometimes it is as 
small as a staff member who 
cares enough to offer the 
understanding that they may 
not get elsewhere. We wel- 
come anyone to visit on a 
Wednesday afternoon «and 
know that it is the little things 
you experience during your 
visit that will bring you back 


Blueprint for Action on Women & Girls 
and HIV/AIDS 


WHEN NOONE 
_IS THERE TO HELP. 


Government on the issues listed 
above. Canada received a ‘D’ or 
‘poor’ grading. The report card 
found that within existing 
Canadian HIV initiatives there 
were gaps and concerns that must 
be addressed. All areas of need 
identified need improvement so 
women & girls in Canada can live 
safe, healthy lives. 

To find out more about the Blueprint 
Manifesto, see the 2006 Report 


(Blueprint) is a multi-sector coalition 
of HIV-positive women, Canadian 
and international HIV/AIDS organi- 
zations, and a variety of women's 
and reproductive rights groups advo- 
cating for better prevention, services 
and supports for women and girls 
infected and affected by HIV/AIDS. 
Blueprint acts as a united voice on 
policy issues for women living with 
and affected by HIV/AIDS locally 
and globally to ensure that women’s 
issues are equally represented in Card on the Canadian government 
research, policy and service provi- or to become a member visit. 
sion related to HIV/AIDS. www.womensblueprint.org. 


At the International AIDS Debra Jakubec 

Conference in Toronto in 2006, H/V Edmonton is a proud member of 
Blueprint members released a the Women’s Blueprint for Action 
report card, rating the Canadian 


Alberta's cormmunity agencies that support 


farnilies & children are in a state of crisis 


to pay our 
ervices 


We need the t of the provincial gov 


staff a competitive wage 


supp 


and maintain vital s 


The Alberta Community Council on HIV is @ 
member of this coalition of organziations. You 
can help us make a difference by voicing you' 
support for our work. For information visit 
www.whocaresalberta.com 
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Youth Peer Education 
Eealect Comes to a Close 


“No ! ” 


This is just one example of 
the types of questions that 
Peer Facilitators pose to 
teams of youth through a 
trivia-style activity in a 
Triple Threat workshop. 


Triple Threat stands for 
young people that are 
Slick, Sexy, “and Smart 
when it comes to teaching 
their peers about sexual 
health — from HIV to sexu- 
ally transmitted infections, 
to Hepatitis C and beyond. 
De-stigmatizing sex and 
body parts, de-bunking 
myths, and addressing 
young people’s fears about 
testing and illness are all 
part of Triple Threat’s com- 
prehensive approach to 
HIV prevention education. 
Youth coming from a harm 
reduction perspective teach 
other youth how to keep 
themselves safer when it 
comes to sex, negotiating 
condom use and talking to 
a partner about testing. 


Volunteers ages 15 to 24 
are trained in HIV/AIDS 
Peer education and partici- 
pate in the delivery of half- 
day or two-day workshops 
across Edmonton. Triple 
Threat workshops are 
geared towards youth-in- 
Care, incarcerated youth, 
and youth in alternative 


learning centres — popula- 
tions with little to no access 
to the sexual health educa- 
tion being offered in more 
traditional school settings. 
Triple Threat has also 
worked with LGBT youth to 
design ‘zines and explore 
rights, stereotypes and 
comprehensive sexual 
health education for a pop- 
ulation that is often missed 
in the delivery of main- 
stream, hetero-normative 
sexual health education 
curriculum. 


With research showing that 
these populations are more 
vulnerable to HIV, STI and 
Hepatitis C infection (the 
Public Health Agency of 
Canada_ reports that 
chlamydia among street 
youth is 10 times higher 
than in the general youth 


population)", and with sta- 
tistics revealing that youth 
under the age of 24 have 
the highest rates of gonor- 
rhea and chlamydia _ in 
Alberta (triple that of all 
other age groups put 
together), Triple Threat 
has been in high in demand 
amongst several youth pro- 
grams in Edmonton. 


As this project comes to an 
close on March 31, HIV 


Walk into a classroom or group home where HIV Edmonton’ s Triple 
Threat Peer Youth Educators are hard at work and you are 
likely to hear the following: 


“Let’s go for Condoman’s Mixed Bag for 300! e 
“Can you tell by looking at someone if they have HIV?” 


“Correct for 300 points! Back to you Trojan-Heroes!” 


Edmonton would like to 
thank every single person 
who participated as a vol- 
unteer or participant in this 
two year project - many 


staff, many youth, and 
many community organiza- 


tions and partners. We . 


greatly appreciate the 
opportunity to engage 
youth in education that will 
make a difference in their 
lives, their self-esteems, 
and their bodies. Youth 
have a right to comprehen- 
sive sexual health educa- 
tion to protect themselves — 
thank you for allowing them 
to exercise this right. 


Most of all, thank you to the 
Wild Rose Quarterly Grant 
program for funding this 
project. Without your sup- 
port for the past three 
years, none of this would 
have been possible. 


Lynn Sutankayo, 
Community Education 
Coordinator 


1 Public Health Agency of Canada. (2006). 
Street Youth Study: Findings from 
Enhanced Surveillance of Canadian Street 
Youth, 1999-2003. 


2 DR. Ami Singh Alberta Health & Wellness 
Communicable Diseases Reporting 
System ST! Database as of Apr 2007 
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Body Mapping: 


Exploring 


HIV and 


-Treatment Issues 


through Art 


CATIE 


Recently, the Canadian 
Treatment 
Information Exchange 
(CATIE), along with the 
Regional Psychosocial 
Support Initiative and 
Jane Solomon of South 
Africa shared their knowl- 
edge of Body Mapping 
with AIDS service organi- 
zations across Canada, 
including HIV Edmonton 
Staff. 


Body Mapping is a cre- 
ative approach to sharing 
life experiences through 
art. It is also a treatment 
information and support 
tool for people who are 
about to start ARV treat- 


ment, as well as for those 
that would like to under- 
stand their treatment bet- 
ter. 


HIV Edmonton will be 
holding a three-day Body 
Mapping workshop in 
September of this year. 
Currently, we are plan- 
ning the workshop and 
will be accepting scholar- 
ship soon. Six scholar- 
ships will be available for 
people who are living 
with HIV and would like to 
attend. For more infor- 
mation contact Lynn 
Sutankayo in April at 
lynn.s@hivedmonton.com. 
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ADAM SMITH / adamsmith@vueweekly.com 


owder King conjures the fan 
p= revelries of old fashioned, 
outback, beer-soaked Wild West 
riding and living. There is always 
snow and the future looks good; the 
Man just seems to keep his fingers out 
of the little snow pot. The place is run 
like a dirty ol’ Texaco station, with a 
filthy grease monkey jockeying gas 
like a gunfighter, changin’ oil and 
takin’ names. It’s a pre-corporate era, 
well-treed time machine of a moun- 
tain, and the relatively new owners 
might think about changing things 
but the condos aren't here quite yet 
Purchased about five years ago by 
Jim Salisbury, a BC logger and his wife 
Heidi—proud parents of triplets, no 
less—the place is far from another 
chain mountain. The anachronistic 
character is preserved largely due to 
its location, which keeps it out of the 
talons of Canada’s larger centers 
Although Powder King is considered a 
pretty out of the way spot on its 
mound 196 kilometers north of Prince 
George, from Edmonton the 10-hour 
trek isn’t much more distant than any 
of the gems in BC’s interior, and hey, 
variety is the spice of life 
The mountain regularly operates on 
a paltry Thursday to Sunday schedule 
but this seems to work well for the 
long weekenders as it preserves a few 
days of snow each week for hearty 
squandering. Throughout the week 
and especially over the weekend, ski 
doos can be heard buzzing in every 
direction. In fact they can often be 
seen buzzing around the edges of the 


= |POWDER KING 


hill en route to ride or sled the back- 
side of the mountain, an area Salisbury 
is eyeing for expansion 

We left Edmonton early ona 
Wednesday evening, making a red eye 
dash through the Rockies and north 
through Prince George on Highway 
97. After a short nap that morning, ! 
shook the meaty hand of Jim Salis- 
bury. His eyes bulged with enthusiasm 
as he told me how, on his pivotal visit 
to Powder King five years ago—on a 
day just like this one—he immediately 
knew he would buy the mountain that 
had recently appeared on the market 
He reminded me of the pioneering 
spirit of entrepreneurship ingrained in 
the families of the settlers of this 
country. The sight was a refreshing 
one, and the good news kept flowing 
as he informed my brother and | that 
as per norm, three more feet of fresh 
had fallen since anyone had ridden 
the mountain that past Sunday. 


THE MOUNTAIN'S 640 metres of verti 


cal rise is fed by a triple chair and T- 
bar originally purchased from 
Whistler several years ago. The few 
riders populating the mountain on our 
first morning were poaching the most 
blatant of lines on Revolution, under 
the main chair. We did the same 
through most of the day, weaving in 
and out of the perfectly gladed trees 
that ensured face shots would be 
available for days to come, regardless 


of the weather. 

Despite the fact that there are only 
24 named runs, the mountain boasts 
just under 600 skiable hectares. I had- 
n’t seen this much clean pow in years, 
and the day seemed too short. The 3 
pm closing time seems early to an 
Albertan on a day like that, but it's a 
notorious evil on a lot of BC hills 
where the sun just seems to sink a lit 
tle too fast 

On our second day, we ventured 
into the flanks of the mountain, to the 


traverses, tree runs and gullies that 
make the most snow-less winters 
bearable, and the deep ones unreal 
After riding the chair up and topping 
the mountain on the T-bar, a hard 
skiers left with a mild traverse takes 
you into the heart of the Norwegian 


Woods. The lonely woods here have a 
few steeps, but the most fun are the 
marathon-like journeys that allow you 
to jedi yourself through the trees for a 
ride that seems a lot longer than it 
really is. Staying left, one jousts with a 
few misleading paths that can leave 
you hiking back to the lifts, but can 
also make for gorgeous, deep powder 
runs where few others venture. This is 
surely a local commodity. Off the T-bar 
to a hard right shows off the few real 
steeps the King has to offer in a series 


of deep gullies with high walls that can 
be insanely fun. Further right on an old 
run with the ruins of an old timber T- 


bar, a run extends deep and untouched 
ill the way to the highway. The 20- 
minute hike back along the highway is 
worthwhile, especially if you have a 
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lucky thumb 


BACK AT CHATEAU ATCO, the big + 


shaped trailer that plays the role of th« 
Powder King hostel, the rooms hav: 
been doled a drywall facelift and fixed 
with new windows. The depraved 
party shack/employee accommoda 

tion of the past years has gone a litt! 

more respectable, but there are clue 

that suggest the place is still home \« 
many a drunken debacle. Beer cans 
still stand cold, empty and alone in < 
few darkened corners. Snow piles uy 
over most of the windows, and direc 
outside Olympia cans pepper the snow 
within easy reach. In the bar hot dogs 
are being tossed around menacing! 
between tables and a couple dines 0! 
a special Death by Chocolate cake fo 
two, with matching pint glasses ‘ 

milk. This place is very different from 
Whistler. 

On our third and final day of riding 
the beer and the relentless powde! 
began to catch up with us. Thous I 
there are nice short hikes in eith: 
direction off the top of the T-bar, the! 
was still so much snow that we chos« 
to sweat out the beer almost exclu 
sively in bounds, taking advantage 
the sparse crowds. This white powdé 
frontier is still a relatively unexplore® 
gem, and a well-deserved break fron 
the real estate boomtown bonanza = 
common in the West. As we pushe¢ 
another red-eye journey back east 
the sun set and Aurora borealis lit uP 
the night sky. 

A little further west, the snow was 
probably falling again. v 


Talk yourself into better edging in icy conditions 


2 KETHUIGGET 

keith @vueweekly.com 
(n these days of hard snow, | constantly 
find myself working to keep an edge; to 
turn evenly, consistently and with some 
vestige of control. The seemly endless days 
and weeks of powder and broken soft 
snow allowed me to forget a substantial 
portion of my hard snow technique. 

in the mornings, the snow is hard, 
scraped off and on the lower mountain 
frozen in ski swept piles. | feel a bit 
uncertain and off. My skis flutter and 
wobble and follow their own way, not 
mine. | find myself thinking, “Go this 
way” and instead they go that way. 

The phenomenon of having skis with a 
mind of their own happens every year, so 
I've found a few simple steps (on my 
part) to bring them back in line. 


First, | force myself to establish a tuming 
thythm. | count out loud to myself. (If you 
can't talk to yourself, who can you talk to?) 
One. Two. Three. One: plant the pole. Two: 
Swing into the fall line. Three: finish the 
turn across the hill and get set to pole 
plant. One. Two. Three. One. Two. Three 


Second, | become very conscious of 
the pressure of my shin on the tongue of 
my boot. | try to constantly keep just a lit- 
tle pressure on the tongue and remain on 
the ball of my foot. It's easy at “one.” At 
“two,” | tend to drop off the tongue. And 
on “three,” if I'm having problems, I'm on 
my heels. Wrong. Stay on the tongue of 
the boot and on the ball of the foot 
Always maintain just a little pressure. 

The third little exercise is to think of the 
early days of ice skates. The days of wob- 
bly wandering around the pond with the 
ankles folding into the middle. | actually try 
to fold my ankle to the inside. Create pres- 
Sure on the inside of the ankle in the boot 

These little steps help keep you on 
your feet and turning. Skis are hourglass 
shaped. By taking these measures, you 
force the ski on edge, pressure the tip of 
the ski, and it bites. The rest of the ski 
follows. It has to. Pretty simple. 

Easy as one ... two... three. And being 
comfortable talking to yourself. w 
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| CONDITIONS REPORT 


| 


? 


| Sun Valley — 76-213em base, 14 lifts and 87 nuns open. 


Local 


Rabbit Hill — 60cm hase, no new snow. All runs and lifts open. 
Snow Valley — 60cm base, no new snow. All runs and lifts open. 
Sun Ridge — Closed for season, 


") Edmonton Ski Club — Closed for season. 


Alberta 


Canada Olympic Park — 00cm base, no new snow. 

Castle Mountain — 107-279cm base, no new snow. 5 lifts and 61 runs open. 
Loke Louisa — 159-185cm base, 18cm of new snow. 9 lifts and 132 runs open. 
Marat Basin — 117om base, Bem of new snow. 9 lifts and 83 runs open. 

Mt Norquay — 60-85cm base, Gem of new snow. All lifts and runs open. 
Nakiska — 50-108cm base, Sem of new snow. 4 lifts and all runs open. 
Sunshine Village — 180cm base, 19cm of new snow. All lifts and runs open. 
Tawatinaw — 60cm base, 10cm of new snow. All lifts and 23 runs open. 


B.C. 


Apex — 21cm base, 18cm of new snow. All lifts and runs open. 

Big White — 252cm base, 15cm of new snow. 16 lifts and all runs open. 
Femie — 360m base, 48cm of new snow. All lifts and runs open. 

Kicking Horsa — 189m base, 14cm of new snow. 

Kimberley -203cm base, Sem of new snow. § lifts and all runs open. 

Mt. Washington — 417om base, 25cm of new snow. All runs open. 
Panorama — 142cm hase, 22cm of new snow. All lifts and runs open. 
Powder King — 337-498cm base, no new snow. 

Red Mountain — 220cm base, 10cm of new snow. All lifts and runs open. 
Revelstoke —200-221cm base, 3 lifts and al trails open, 

Silver Star — 24Gcm base, 17om of new snow, All lifts and runs open. 

Sun Peaks — 169-222cm base, 12cm of new snow. All lifts and runs open. 
Whistler/ Blackcomb —278cm base, 74cm of new snow. 23 lifts and all runs open, 
White Water — 274cm base, 15cm of new snow. All lifts and 11 runs open, 


U.S.A. 


49 North — 272-36 1cm hase, Sem of new snow. 3 lifts and 68 runs open. 

Big Sky — 183-272cm base, no new snow. 

Crystal Mountain — 183cm baso, 45 runs, 7 lifts open. 

Groat Divide — 89-114cm base, 4 lifts and 80 runs open. 

Lookout Pass — 302-252cm hase, 13cm of new snow. 

Mt. Spokane — 284-37 1cm base, 3em of new snow. All lifts and runs open. 
Schweitzer Mt. — 266-394cm base, 10cm of new snow. 8 lifts and 84 runs open. 
Silver Mt. Resort — 442cm base, no new snow. 8 lifts and 73 runs open. 


| All conditions accurate as of March 26, 2008 


Snowboards - Skateboards 


4211-106 St. 413-4554 
Edmonton, Alberta 
www.TheHasyRider.com 
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( "Hidden Ridge | 


RESORT 


¢ One night at 
Hidden Ridge Resort 
Pull kitchen, living room, wood burning fireplace) 
* One day 
lift ticket for two 
Qait. Borquay, Sunshine or Lake Louise) 
¢ Half day snow 
shoe rental per person 


156". 


VALID NOW UNTIL APRIL 6, 


¢ SMORES, your 
own personal kit 
to share by the fire! 


TO: 


VALID APRIL 7 UNTIL HILL CLOSURE 


www.bestofbanff.com/springskiing 


BANFF LODGING Co zu 1, 800. gen 8764 


stofbanft.com Arrive Mate fa roa 


Walk into the icy wilds 


JEREMY DERKSEN / snowzone@vueweekly.com 

turn off the headlamp. All that sur- 
| aoe me is the ice reflecting 

moonlight, the craggy cliffs of the 
canyon, dark looming pine trees. and 
the stars above. There is a vulnerabili- 
ty in it, switching off the last artificial 
light, the last defence of man against 
nature. 

Not that there is any real threat in 
the Maligne Canyon. Two well- 
trained guides lead my group of 20 
friends along the frozen riverbed. The 
guides, Steve Cordeiro and Chris 
Sorenson, are with Raven Adventures 
(ravenadventure.com/ra), one of 
three operators permitted to bring 
tour groups into the canyon. The 
three alternate times, with morning, 
afternoon and evening tours. But for 
sheer, awe-inspiring solitude and 
spectacle, the night trip is unique and 
unparalleled 

The ice cascades over natural dips, 
bends and obstructions in the river. 
It's brisk but not cold as we walk up 
the riverbed. With crampons, the 
walking isn’t tricky, but you do need 
to take deliberate heavy steps to get a 
grip—if you don’t, you end up on your 
back. But with a few practice steps, 
you're off. This is good, as your atten- 
tion is quickly drawn away by the 
spectacle that surrounds you. 

| look up the icy canyon walls, tow- 
ering upwards of 50 metres above us. 
The ice twists and knots, a living 
mass of frozen water, bulging and 
thinning as it curls over the rock that 
partially defines its shape. It’s a fasci- 
nating organism 

Just as impressive are the views of 
the stars in the night sky, framed by 
shadowy cliffs and pine. There are 
few places where, in the deep cold 
night, I've felt such a rapport with my 


MALIGNE 
CANYON 


surroundings. The cliché of city lignt 
hiding the night sky is true, but 1 

more than that. It's the action of let 
ting go of the final ties to civiliza 
tion—the headlamp, even 
speech—and immersing yoursell in 
the night. It’s the kind of experienc« 
that helps one understand the tragi 
story of Chris McCandless, of Info tic 
Wild fame. There’s a seductive whis 
per in the trickling meltwater buried 
but audible beneath the frozen falls 

Of course, I'm far from being alone 
or isolated. But while I can hear my 
friends’ echoed conversations as the) 
crawl through caves and behind nar 
row ice walls, I only need to take « 
few steps away to find a place that !s 
serene and quiet. 

It's one or two degrees colder in th 
canyon, cold enough to freeze time 
We hardly notice that we have spen 
nearly two hours in the canyon, an¢ 
only reluctantly make our way out AS 
we go, we pass a running falls. ! stich 
my face in to sip from the fresh, co! 
stream. It coats my face, hair a’ 
jacket. The icy spray jolts me out 
introspection. Here is the pure expc' 
ence of nature shared with friends 

We laugh and tell jokes on our Ww: 
back along the snowy path to the | 
passenger van that will return us 
the contrastingly warm hearth 
town. An evening of ice walking 's 
departure from the ski resort, the L 
tubs, restaurants and pubs whe 
many visitors spend their time 
Jasper. And that’s the point. V 


ICE WALK 
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Green's Tea House serves up something truly bubblicious 


FLLA JAMESON / ella@vueweokly.com 

‘d never even heard of bubble tea 
| a last month, when a well- 

travelled acquaintance casually 
mentioned the joy of the addictive 
Asian drink. How could a drink so 
popular in Eastern culture barely reg- 
ister in mine? 

Bubble tea is a relatively new con- 
coction, having been first brewed in 
Taiwan less than 30 years ago. In 
Canada, anything thirty years old is 
considered part of our national histo- 
ry, worthy of its own Heritage Minute 
and four-page MacLean’s feature. In 
Asia it's just a fad—one that some say 
has already run its course. 

[ met a couple of friends, originally 
from Vancouver and well-versed with 
the joys of bubble tea, at Green’s 
Tea Hut on Calgary Trail. Green's is a 
Taiwanese tea place that makes 
dozens of different-versions of the 
tasty concoction. 

Being a novice, my friends patient- 
ly explained the ins and outs of bub- 
ble tea. A mixture of tea and 
flavouring, it’s served hot or cold and 
augmented with “pearls” of tapioca 
which appear like bubbles in the bot- 
tom of the glass. The dark brown or 
black balls of starchy tapioca, some- 
times called “boba,” are sucked up 
hrough a large straw, almost a cen- 
timeter in diameter. 

Originally bubble tea was a sim- 
ple mixture of black tea, condensed 
milk and honey, but today numerous 

flavours abound. Everything from 
almond to watermelon has been 
used to flavour the drink, making it 
a popular late-night beverage for 
meeting friends. 


GREEN'S TEA HUT, which opens Tue to 


Sun at 1 pm, was empty when we 
arrived in the late afternoon. We were 
able to snatch the facing couches 


near the front; a low coffee table sat 
comfortably between us. My friends 
looked around and declared the tea 
house typical of those in Vancouver— 


SUN, TUE THU (TPM 11 PM) 
FAL SAT (PM - 12 AM) 
CLOSED MON 


GREEN'S TEA HUT 
SRG TO STREET, 40.161 


BUBBLE 


apparently funky apple green walls 
and simple furnishings are common. 
There were a half-dozen other tables 
towards the back of the shop, each 
able to accommodate four 

We were given a two-sided menu 
that listed countless options. We 
could have our tea hot or cold, black 
or green, with or without pearls. Most 
bubble tea is drunk cold, with ice 
cubes floating above the semi- 
translucent pearls. The key to good 
bubble tea is the consistency of the 
pearls—not too hard and not too soft, 
but perfectly chewy. Typically bubble 
tea is made using a sweet milky pow 
der, but for those who don’t enjoy 
sweet drinks there are sour versions 
of some of the more popular fruits 
such as mango, kiwi and raspberry 

I chose the mango milk tea with 
pearls ($3.59). My friends went with a 
slush instead, which is basically the 
same thing but served with crushed 
ice instead of ice cubes. One had red 
bean slush ($3.75) and the other had 
an avocado milk slush ($4.75) 

We marked our choices on the 
menu, and | added a bow! of spicy gar 
lic chicken rice ($6.75) to my order, as I 
hadn’t eaten since breakfast 


WHILE WAITING we enjoyed the 


melodic Taiwanese muzak that pro- 
vided an authentic background vibe 
A few people came in, ordered slush- 


€s to go, and made their way out 
again with efficiency equal to any cor- 
ner store squishy acquisition 

Our bubble teas came out first, all 
three served in oversized brandy 
glasses. The cloudiness of my milky 
mango drink prevented me from see- 
ing the bubbles initially, but 1 man- 
aged to pop a pearl in my mouth with 
the first sip. It was a rather disturbing 
feeling. Somehow, holding on my 
tongue a small ball of cassava starch 
made for an unnerving sensation 

I quickly chewed and swallowed, 
then pulled another from the bottom 
of the glass. Then another. The com- 
bination of mango, ice, milk, sweet 
ener and pearls was enticing, if not 
addictive, How could | ever go back? 

I tried a small sip of each of the 
other two drinks, deciding that the 
slush was perhaps the better choice 
over the cubed ice. There was so 
much to learn; I felt like David Carra 
dine. “Snatch the pebble from my 
hand, grasshopper.” | wanted to 
know what each drink on the menu 
tasted like 

After we had started on the teas 
the chicken rice bowl was delivered in 


a plume of steam. A generous size, it 
consisted of white rice topped with 
bite-sized pieces of chicken and bok 
choy and a flavourful garlic sauce. It 
was the perfect late-afternoon snack 
We lingered for another half hour 
or so, enjoying a leisurely chat until 
we all realized we had somewhere 
else to be. | packed up my bag and 
snuck a copy of the order form. | had 
some studying to do before I returned 
for my next bubble tea if I was ever 


going to be able to seize the pebble. v 
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— Essence whole leaf iced teas! 


THEY. 


The pure choice for Spi 


-original 
-Fangerine ginger 
-honey plum 

cherry green 
- Peach rooibos 


ESSENCE 
organic 
tea bar 


y AVENUE 


10011-102 Ave. Near Sir Winston Churchill Square, south of City Centre Mall 


SAPPORO SUSHT 


freshness & simplicity 


since 1997 
12924-97 ST, EDM 
TEL: £7 8- 8612 


11:00am - 2:30pm 
4:30pm - 9:00pm 
11:00am - 2:30pm 
4:30pm - 9:30pm 
12:00pm - 9:30pm 
12:00pm - 9:00pm 


Mon, Wed, Thurs 
Friday 


Saturday 
Sunday 


Now hiring fale serve 
& kitchen helps 


WE ARE GIVING AWAY 


$100 A WEEK 


IN GIFT CERTIFICATES 
EVERY WEEK IN MARCH! 


PLUS 


$200 


AT THE END OF MARCH! 
GO TO WWW.VUEWEEKLY.COM TO JOIN! 


Cocoa Room offers a true 
chocolate experience 


JAN HOSTYN / jan@vueweekly.com 


at do you do when you've 
developed an intense 
addiction to chocolate— 


really good chocolate—and there's 
none to be found in the city you now 
call home? Well, in the case of Kerstin 
Rdos, you open up an on-line busi- 
ness that imports the best of the best. 
Not only are you able to satisfy your 
own cravings, you can then initiate 
countless other fortunate souls to the 
intricacies of the whole delicious 
chocolate experience. 

Kerstin Roos is passionate about 
chocolate, something immediately 
evident from the moment you 
descend the gently sloping ramp and 
emerge into her newly opened shop, 
The Cocoa Room. Inside, you are 
swrounded on all sides by everything 
chocolate, like a dream you never 
want to wake from. Unique chocolate 
bars, assorted boxes of chocolates, 
glorious chocolate you can drink, 
soothing beverages that you can 
enjoy while savouring chocolate and 


even glossy books about chocolate. If 


you stand in the middle of the cozy 
room and let your senses take over, 
the effect is overwhelming 

For Roos, chocolate is without a 
doubt a multi-sensory experience, one 


NOW OPEN FOR LUNCH 


THE COCOA ROOM 
013g 1121, $80.01 
TWE(EM-B PM) 

WEO (11 AM -B PM) 
THU(ILAM- 7PM) 
FRC AN 6 

SAT (DAM -5 PM) 


CHOCOLATE 


she wants to share with anyone and 
everyone. She wants people to experi- 
ence the pure taste of good chocolate, 
unmasked by “other” ingredients and 
too much sugar; she wants them to 
luxuriously savour the smooth, linger- 
ing sensation of chocolate melting in 
their mouths. Ahd she wants them to 
inhale deeply and experience the 
heady, intoxicating aroma that 
encompasses them. The “mmms"” and 
“oohs” that escape from unsuspecting 
mouths as samples are nibbled and 
sipped are added benefits. 


ROOS WAS FORTUNATE ENOUGH to 
develop a taste for good chocolate at a 
young age. Time in Edmonton meant a 
forced hiatus, but after moving to 
Japan to teach English, she was once 
again exposed to premium chocolate 
and her passion was reignited. A jour- 
ney to glorious New York, just as the 
city was in the midst of a chocolate 


revolution, solidified her fascination 
She credits New York with exposing 
her to the full spectrum of chocolate 
possibilities, as it was there she 
became immersed in the whole choco- 
late culture—savouring chocolate 
becoming educated about chocolate 
and learning to make chocolate 

Once she got back to Edmonton, she 
found it hard to satisfy her intense 
chocolate addiction, so Roos openec 
up an on-line chocolate business 11 
2004, importing fantastic premiur 
chocolate. That, along with hosting 
chocolate tastings to inform and edu 
cate people on the intricacies of choco 
late, kept her busy but a bit unfulfilled 

One thing led to another and in 
2006, Roos started to make her own 
chocolate, the “Chocophilia” line, right 
here in Edmonton. She uses single 
origin chocolate, meaning all the 
beans come from one specific region 
itis a relatively new trend in chocolate 
making—most chocolate makers still 
blend chocolate, using different beans 
from different areas. With single 
origin chocolate, you can actuall 
taste the subtle differences betwee: 
the different regions, making specific 
kinds of chocolate more unique 
Earthy, fruity, mellow and intens¢ 
undertones all vary depending ©! 
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iginally, the Chocophilia line was 
ailable wholesale. But because 
r interactions were via the 
phone, she missed the 
human connection. She wanted to 
talk to people about chocolate, edu- 
cate people about chocolate, and see 
the expression on people's faces 
when they ale amazing chocolate. 


$0, EARLY THIS YEAR, Roos’s vision of 
one day opening a retail chocolate 
shop was finally realized. Early Febru- 
ary saw the grand opening of The 
Cocoa Room, an oasis of chocolate 
delights. Set foot in the shop and pre- 
pare to be mesmerized by all things 
chocolate. Roos or one of her staff will 
amaze you with their enthusiasm, their 
knowledge and their passion. The con- 
tagious enthusiasm will rub off on you 
and, before you know it, you will be 
learning a bit about the fascinating his- 


DISH 
WEEKLY 


tory of chocolate—it was such an inte- 
gral part of ancient civilization that the 
Aztecs and Mayans actually used the 
cocoa bean as currency. It was as 
revered back then as it is today in The 
Cocoa Room. . 

The enthusiasm carries over as 
the discussion turns to the shop 
and they passionately tear open 
bars and gently lift lids off boxes, 
urging you to taste a morsel, sam- 
ple a bite and savour a sip. As | 
nibbled my way through the shop, | 
was especially impressed with their 
chocolate caviar and the rich sip- 
ping chocolate—almost like warm, 
dark, intense, liquid chocolate. It’s 
made with or without spices and, 
before I knew it, a small cupful of 
the spicy version was pressed into 
my hand. | was somewhat skeptical 
because, although they won't 
divulge the secret spices, cayenne 
Pepper is on the list. Cayenne pep- 
per and chocolate just didn't seem 
like a natural fit to me, but I was so 
wrong. The cayenne has a gentle 


heat that lingers and warms, radi- 


ating contentment throughout your 
whole body. 


THE COCOA ROOM is enabling Roos to 
expand her line of delicious choco- 
late. The day | visited, 1 got a glimpse 
of their Easter egg molds. Kind of 
amazing —it was less than three 
weeks until Easter and they were just 
going to start making the eggs. (Talk 
about fresh eggs.) Expect more sea- 
sonal delicacies, more organic choco- 
late for kids, and a truffle of the week 

They also hold chocolate tastings; 
for $15, you can sample a range of dif- 
ferent kinds of chocolate and educate 
your palate as well as your mind. The 
next tasting is Thu, Mar 27. In April, 
they're going to start hosting 3- to 4- 
hour chocolate-making workshops. 

Venture off the beaten path and 
seek out The Cocoa Room, Immerse 
yourself in the whole delicious choco- 
late experience, and watch Roos’s 
eyes light up with enthusiasm as she 
helps you find your passion. But be 
warned: once you've had the good 
stuff, there’s no going back. v 


will take 


titled Dish Weekly spills the beans on culinary 


ents in Edmonton. Have an event 
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WEAN 
SERVICE 

6 FLAVOUR 
108 20 YEARS! 


WELCOMES 


MARK CONNOLLY 
TO OUR TEAM! 


OPEN FOR DINNER MONDAY - SATURDAY 
For more details and the full menu visit www .jacksgrill.ca 


5642-11 Street 


Reservations: 434-1113 


cel€ic jam 
with shannon johnson 

day afternoons 
sunday nights 


open stage with joe bird 


Wed April 2nd 


NO SUCH RULES 


Thu April 3vd 


DAVE SIMPSON 


Bi April 8nd (Celie Happy Hour) 


McKEEVERS CROSSING 


10616-82 AVE, 414-6766 


downtown edmonton's newest cocktail venue 


open daily at 11:30 for lunch 
cocktail hour 4-7pm 


10304, I1|street 
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The Grill 


Friday Nights 
‘Belly Dancers 


Saturday Nights 
Live ‘Music 


Every entrée comes “aot our 


amazing salad bar! 


10425 100 Ave. 
(780) 420-9958 


Teday’s | 


Americon Cuisine 


Del, Style 


These snack packs have 100 calories and 99 problems 


JAN HOSTYN / jan@vuoweekly.com 


ually—well, as gradually as a full- 

force marketing frenzy with endless 
resources thrown behind it could. But 
to me it seemed like | woke up one 
morning, blinked my bleary eyes and 
was inundated with “100 calorie” 
snack packs of every size (well, actual- 
ly, they're all pretty smallish), shape, 
colour, flavour and variety. 

Chips, popcorn, cookies, chocolate 
bars, even pop—whatever your desire, 
it can now be found in cute little 
colourful packages that crackle entic- 
ingly as you rip them open with antici- 
pation. And they all share the same 
allure, the magic number of 100 calo- 
ries or less. It is the “safe” number, the 
number you can indulge in without 
doing any real damage to your waist- 
line or to your calorie count for the 
day. Assuming you only consume one 
of those dainty little packages, that is. 

The almighty powers that be are 
pitching these tiny packets as 
“snacks”. According to the Encarta 
Dictionary, a snack is defined as “a 
small meal of prepared or easy-to 
prepare food eaten in place of a main 
meal or between main meals.” Kind 
of interesting considering most of 
these snacks don’t actually qualify as 
food, let alone a small meal 

Take Oreo Thin Crisp Thinsations 
What exactly do you get in each pack 
age? Not Oreos, if that’s what you are 
craving. In fact, pour out the contents 


: [= I know it happened grad- 


1361 JASPER AVE. 


FOR RESERVATIONS CALL 


488-0984 


FREE PARKING BEHIND BUILDING 


Pius A large tactity for 
large & corporate functions 


| 100 CALORIE 
SNACK PACKS 


AVAILABLE EVERYWHERE 


SNACK 


and you will find 20 white-flecked 
chocolate “thin crisps’"—no crumbling 
cookie, no creamy white filling. You'll 
also get enriched wheat flour, sugar, glu- 
cose-fructose (more sugar), canola oil 
with TBHQ and citric acid, cocoa, corm 
starch, sodium bicarbonate, salt, ammo- 
nium bicarbonate, monocalcium phos- 
phate, colour and artificial flavour. Wow. 

What you won't get are nutritional 
benefits of any kind. No vitamins, no 
minerals, no anti-oxidants, no fiber, 
nothing at all that is remotely good 
for you and your body. If a snack is 
supposed to be a small meal, should- 
n't that provide some sort of nourish- 
ment for your body? 


IT SEEMS IRONIC to me that on 


Christie’s Thinsations packages, they 
list one of 100 “Healthy Living Tips.” 
Fifty-eight is “Do the temptations at 
work have you eating more often and 
less healthy options? Bring pre- 
portioned packages of cookies or 
crackers so you can pass by the 
kitchen but still enjoy those tasty 
treats without feeling guilty.” The 
marketing gurus are doing their best 
to convince you that these are actual- 
ly healthy. 

Not that they are all bad. Indulgence 


OPEN DAILY AT 7:00 AM 


can be one of life's little pleasures, and 
these handy little packages can help 
control portion size. They are an easy, 
pre-portioned 100 calories, something 
that can satisfy a craving for some- 
thing sweet or salty. And they are cer- 
tainly better than eating a regular size 
chocolate bar or bag of chips, or grab- 
bing a few cookies. 

Taking the guesswork out of exact- 
ly how much of a certain food is 100 
calories (and in these cases, you real- 
ly don’t get much at all) can be a 
good thing—it can make people more 
aware of what they are putting in 
their mouths. But these are the exact 
same foods that tend to cause people 
to want to eat more. They have no 
fiber and no protein, nothing that is 
going to satisfy or quell any hunger 
pangs or make people feel like 
they've actually eaten any food. If 
they just make you eat another pack- 
age, or something else, it kind of 
defeats the purpose, doesn't it? 

There’s another downfall to con- 
sumers—the cost. Expect to pay more 
than twice the price for the conven- 
ience of having a product pre- 
portioned. Some people think that’s a 
small price to pay for the conven- 
ience, but the actual price isn’t the 
only high cost. These little packages 
might be a good deal for the manufac- 
turers, but they're certailny not for the 
environment: think of all the extra 
garbage being created to add to our 
already overflowing landfills 


Edmonton City Centre 


MY SUGGESTION is that ir you want a 
snack, have a real snack, something that 
will fuel your body and make you fee| 
like you've actually eaten something 
Have something that will actually satisfy 
you. There's the obvious choices that are 
tasty, nutritious, and should conquer that 
craving for something sweet—a cris) 
apple, a juicy pear, 35 satisfying grapes 
or 1 1/2 cups of delicious blueberries 

Need something a bit more exotic 
more filling, more satisfying? Whip up a 
batch of roasted red pepper and can 
nellini bean dip and dunk assorted car- 
rot sticks, cauliflower chunks and 
cherry tomatoes into it. Have a cup oj 
minestrone soup. Make an omelet with 
an egg, an egg white and assorted veg 
gies—you can even add a sprinkling of 
parmesan cheese. Have a tall skim milk 
latte—it’s rich, warm, creamy and defi 
nitely satisfying. You can even satisfy a 
sweet tooth by making a number of dif- 
ferent kinds of cookies with real ingre 
dients from your own kitchen—throw in 
a few nuts, use whole wheat flour, toss 
in a handful of wheat germ then and sit 
down, relax and savour one with a cup 
of coffee or tea. A toasted hazelnut bis- 
cotti, anyone? The possibilities are end 
less, delicious and satisfying. 

One hundred calories is still 100 
calories; make your calories count and 
make a habit of consuming real food 
And when you want to indulge, indulge 
in something really good and reall 
worthwhile. If you ask me, 100-calorie 
snacks packs are neither. w 
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Superego less than super 


<2 / NICE LEGS 


= | JAWESIVLE 
= niceleps@vueweekly.com 


THERAPY VINEYARDS 
sUreneO 2005 


| had really conflicting opinions about this 
wine. Rarely do my feelings go so rapidly 
from trepidation to satisfaction to disap- 
pointment as they did with this wine from 
the Naramata Bench in BC. It’s certainly 
priced to be a good wine, and though its 
name seemed rather trite and silly, I'ma 
fan of wine from Naramata, so | was will- 
ing to overlook that. 

Made from mostly Merlot with a hint 
of Cabernet Sauvignon and Cabernet 
Frane, | expected it to be a reasonable 
representation of East Bank wine in Bor- 
deaux. This deep red, almost purplish 
wine emitted-a slightly acidic but full 
nose, though | found it lacking most of 


the odours the tasting notes mentioned. | 


When I drew in my first taste, | was sur- 
prised to find nice smooth flavours with 
very good consistency. ft had strong fruit 
at the front without an excess of tannins. 
Unfortunately, this is where my positive 
thoughts began and ended. 


JEREMY DER 


ADVENTURERS! 
WE NEED YOU 


Can you write? Then we really need you. 
Vue Weekly’s summer adventure section 

- needs new blood. If you can write and are 
willing to be thrown into precarious situa- 
tions, we’ve got a spot for you. Send your 
name, daytime phone number, email 
address and writing sample to: 


KSON, OUTDOOR EDITOR 


c/o snowzone@vueweekly.com 


As time passed and the bottled 
remained open, | sampled more. | found it 
very light at the end with few legs. | 
found the flavours at the front to still be 
evident but the rest of the structure gone. 

Overall, it was a decent bottle of wine 
but far from spectacular, certainly not 
deserving of the rather hefty price. There 
are better on the bench for less money, 
and | shall keep looking. 


DAN AYKROYD DISCOVERY SERIES 
tie MERLOT 2006 


Yet another celebrity-endorsed wine, this 
one made by Lakeview Cellars in Ontario 
Experience has taught me to not expect 
much from such wine 

This deep red wine shows a hint of 
fruit on the nose plus a touch of acidity. 
Upon the first sip, there was a sweet fruit 
punch. The best way | can describe it was 
it was almost childish in its simplicity. As 
soon as this soda pop fruit had come, it 
left. In its wake was a simplistic juice 
with little residual flavour. A hint of spicy 
tannins was all that was evident from the 
front on. 

Overall, | found it easy to drink, 
although the lack of dynamics was pretty 
tiresome. It was still better than Gret- 
zky’s, though! w 


Wine Tasting 
every Wednesday 
from 4 til8 pm 


brunch e lunch.e dinner 
10145 - 104 Street | 429-0740 


Saturdays 8am - 3pm 
10310-83 Ave Edmonton, Ab 


Open year ‘round! Lots of free parking! 
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Corrie’s parents continue their daughter’s work 


SCOTT HARRIS / scott@vueweokly.com 

ive years to the day after the 
Fe of their youngest daugh- 

ter, Craig and Cindy Corrie were 
in a theatre in the Israeli city of 
Haifa, listening along with-an inter- 
national audience to a Palestinian 
actress recite for the first time in 
Arabic the words their daughter had 
emailed home to them in the months 
prior to her death. 

Days later, they travelled through 
checkpoints and past military towers 
looming over small Arab villages to 
the Palestinian city of Nablus to 
attend a rally commemorating their 
daughter's death. 

Weeks like this that have become 
almost commonplace for the soft- 
spoken couple from Olympia, Wash- 
ington since the horrible day five 
years ago when they received the 
news that their daughter, Rachel 
Corrie, had been killed by an Israeli 
military bulldozer. 

“In some ways our family is really 
fortunate, because with our loss there 
was obvious work to do and that's 
been helpful to us, although I wish 
there could be some resolution so the 
work would go away” says a tired- 
sounding Cindy Corrie over the phone 
from a YMCA in East Jerusalem. “What 
happened to Rachel is something that 
we think about every single day of our 
lives, so in some ways | think anniver- 
saries are more momentous for other 
people rather than us because we just 
recall all of this all the time, of course.” 

“What happened to Rachel” has 
become an internationally recog- 
nized story, one that has inspired 
thousands around the world, has 
been made into an acclaimed play 
and a recently released book, and 
has changed the course of her fami- 
ly's life forever 


IT WAS DURING her senior year at 


Evergreen State College that Rachel 
Corrie, a gifted writer with a passion- 
ate commitment to human rights, 
became involved with the Interna- 
tional Solidarity Movement (ISM), a 
Palestinian-led group of non-violent 
activists who engage in direct action 
to challenge the Israeli occupation of 
Palestine. 

On Jan 18, 2003 she travelled as 
part of an ISM delegation to Rafah, a 
Palestinian city of 130 000 in the 
Gaza Strip on the Egyptian border, 
where two-thirds of the residents live 
in the sprawling refugee camps 
which surround the city. 

She spent the next two months 
documenting the destruction of 
Palestinian property, and working 
and living with Palestinian families. 

Corrie also sent frequent, eloquent 
emails home to her family in 
Olympia in an attempt to communi- 


cate the overwhelming experiences 
she was having in witnessing the 
everyday dehumanizing acts of the 
occupation and the dignity of the 
Palestinians. 

On Feb 27, she wrote an email to 
her mother, writing in part, “I'm wit- 
nessing this chronic, insidious geno- 
cide and I’m really scared, and 
questioning my fundamental belief in 
the goodness of human nature. This 
has to stop. I think it is a good idea 
for us all to drop everything and 
devote our lives to making this stop. 
1 don’t think it's an extremist thing to 
do anymore.” 

On the afternoon of Mar 16, Corrie 
and six other ISM activists tried to 
block Israel Defense Force bulldozers 
which were demolishing Palestinian 
houses and land. As one Catepillar 
D9 bulldozer approached the home 
of pharmacist Samir Nasrallah and 
his family, Corrie, wearing a fluores- 
cent orange jacket and speaking 
through a bullhorn, put herself 
between the bulldozer and the 
home. Despite multiple eyewitness 
accounts that say Corrie was clearly 
visible, climbing to the top of the dirt 
pile as the bulldozer advanced, the 
driver continued forward and the 23- 
year-old Corrie was pulled under the 
blade and killed. 

Corrie’s death became an inter- 
national incident. They day after 
her death Israeli Prime Minister 
Ariel Sharon promised US President 
George W Bush a “thorough, credi- 
ble and transparent” investigation. 
Yasser Arafat phoned the Corrie 
family directly, and Corrie was both 
hailed as a brave defender of 
human rights and vilified as a naive 
dupe of the ISM. 

In the midst of ther suffering, Craig 
and Cindy Corrie pledged to keep 
Rachel’s words alive and agreed to 
release the emails their daughter had 
written while in Rafah. Within days 
the UK paper The Guardian had pub- 
lished them. Soon after, Katherine 
Viner and Alan Rickman of London’s 
Royal Court Theatre contacted the 
Corrie’s for permission to create a play 
based upon Rachel's writings. Using 
both her emails home and the volumi- 
nous collection of diaries, poems and 
letters kept in plasitc tubs in the Corrie 
home, the two created and premiered 
My Name is Rachel Corrie in London in 
the spring of 2005. 


IN THE INTERVENING YEARS, the play 
has been staged dozens of times in 
productions around the world, keep- 
ing alive Rachel's words and, more 
importantly for Cindy and Craig, con- 
necting tens of thousands of people 
to the plight of the Palestinian peo- 
ple, a cause to which Rachel lost her 
life and the Corries have since com- 


mitted theirs. 

“1 know that when people go to [the 
play] they're very much with Rachel 
and they hear her words and they 
know the tragedy,” Cindy says. “Once 
the play takes you to Gaza ... I think 
through the very strong feelings she 
has about what she's seeing that there 
is a connection to the Palestinian peo- 
ple. And | think it helps to humanize 
the people in Gaza. 

"| think we in the West—particu- 
larly people who don’t have the 
option like Craig and me to come 
here and meet individuals—are so 
easily willing to accept the stereo- 
types that we sometimes hear or 
see if we're not searching for 
more,” she continues. “So, I really 
hope the play just prods people a 
little to look further and do some 
searching about what's really hap- 
pening here to understand the 
story more. | think that’s what 
Rachel would want.” 


THE CORRIES themselves are eloquent 
examples of what can emerge from 
such an exploration. They have trav- 
elled to Palestine and Israel three 
times in the past five years, have 
established the Rachel Corrie Foun- 
dation to promote peace in the 
region and—inspired by their daugh- 
ter’s example—have become 
activists to end the occupation. 

“At least in the US there tends to 
be more focus on the violence that 
happens against Israelis rather that 
the violence that is happening 
towards Palestinians,” she says. “I 
think even in focussing on the most 
extreme violence on both sides we 
miss the bigger picture, which is the 
occupation and the humiliation peo- 
ple experience. 

“In the US, we're coming to have a 
better sense about what occupation 
means, having been in Iraq for five 
years and seeing the results of all of 
that. And this is an occupation that 
has gone on now for 41 years ... it’s 
almost unbelievable.” 

Their work, says Cindy, has also led 
them to a greater, and intensely per- 
onsal, understanding of the connec- 
tion between their country and what 
they have witnessed in Palestine. 

“For people in the US, we've 
invested in all this. We're responsible 
for a great deal of it. Craig and I 
believe that it was our tax dollars 
that purchased the bulldozer that 
killed Rachel. We’re funding the 
{sraeli military, which is, | think, very 
much engaged in trying to keep this 
conflict going. When you're here you 
really get a sense of what's being 
done to push the Palestinian people 
away and out or to isolate them 
completely. | hope that’s it’s growing 
awareness of our responsibility and 
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of the price that people here are pay- 
ing but that ultimately we will all pay 
if we don’t find some just and long. 
term resolution, if we don’t work to 
support that.” 


WHILE SHE STRESSES that there is 


suffereing on both sides of the con- 
flict, Cindy insists that the conflic; 
simply can’t be viewed as two sides 
being equally at fault. 

“Rachel says it in the play: there's 
a conflict that is not balanced, You 
have a very strong government and 
military here backed by a superpow- 
er financially against an oppressed 
people and I don’t think in other situ- 
ation where that would occur that 
you would think that you have to 
somehow provide balance between 
the view of the oppressor and the 
view of the oppressed.” 

It’s this notion of the need for false 
balance that Cindy says has been at 
the heart of much of the criticism of 
the play, which has been cancelled 
or postponed in some cities due to 
organized backlash. 

“I have no problem with discus- 
sion happening or discussions 
emanating from the play, | think 
that’s a healthy thing,” she 
explains. “[But] I feel that Rachel is 
in this play presenting her point oi 
view and talking about what she 
experiencing and seeing. ... It's nol 
intended to teach people or to tell 
people everything about what's 
happening here in Israel-Palestine 
and I think it starts to be a very 
dangerous expectation if we have 
expectations of art—whether it's 
theatre, visual arts, music—that 
when you present a creative piece 
then that it has to immediately be 
contrasted with something that 
presents a opposite point of view 
or even a more complete point o! 
view, because I don’t think we 
should ever have the expectatio! 
that one piece of art can tell us 4 
whole story about anything.” 

Despite criticism from some quar 
ters, Cindy is happy that her daugh- 
ter’s experiences and words continue 
to have an impact, especially insp!' 
ing people of the age Rachel was 
when she was killed. 

"Young people seem to be reall) 
impacted by Rachel's story anv 
we're told often that they've spe"! 
some time thinking about what !- 
important in their lives. And Rachel 
wouldn’t want people to think tha! 
because of seeing this play the! 
should go out and go to Gaza 0! 
stand in front of bulldozers or tha 
sort of thing. But if it encourag°* 
young people to think about how 
they can live their lives, but also '") 
to make some difference for some 
body, that’s a good thing.” Vv 


Y =. 


lye 
. rrie’s commitment to 
~< is inspiring stuff for 
: harboured ideas, 
nciful, of changing the 
erfully engaged human- 
ist, Corrie travelled halfway around 
the world to help people in need, 
eventually perishing in a Palestinian 
at the hands of the negligent, 
unsympathetic forces that were her 
antithesis (for a more complete pic- 
ture of her life, read the other story on 
this page). 

As encouraging as it is, though, it is 
equally perplexing—in our world, 
where apathy, if not outright igno- 
rance, reigns, such determination is 
hard to fathom, like some untranslat- 
able slab of marks and symbols from 
some long-forgotten society. At least 
that’s what Heather Inglis and Lora 
Brovold, the director and star, respec- 
tively, of Theatre Yes’s production of 
My Name is Rachel Corrie, have 
come to find after delving into Corrie’s 
psyche for their upcoming show. 

“| just don’t know anyone who has 
that kind of drive or heart,” says Bro- 
vold, leaning in for emphasis, her face 
earnest in its astonishment. “Not even 
just to go there: there’s a point when 
she realizes she's lived her entire life 
thinking that we're all the same 
inside, we're all good people inside, 
and that if we just had the opportuni- 
ty, we'd show it. And then she realizes 
she might be wrong about that, but 
she still continues. 

“She finds out these ugly answers, 
it doesn’t stop her from continuing,” 
Brovold adds. “Her reaction is just, ‘I 
can live with this if | can continue to 
help people,’ and I don’t know anyone 
who would do that. I don’t think I 
would do that.” 


CORRIE'S DEDICATION is particularly 


awe-inspiring when you consider her 
particular realm: in a province where 
three-fifths of the people can't be 
bothered to vote, the idea of some- 
one giving up everything to live and 
work in place with all the comforts of 
a war zone simply for a political 
ideal almost seems like satire, it’s so 
ridiculous. 

That's a fact both Brovold and 
Inglis recognize, though can’t quite 
explain. Far from being a hero, some- 
one like Corrie almost seems like a 
pariah in our society, some wide-eyed 
radical going too far in the name of 
her ideals. 

“People like to call her an activist, 
bul I think that one, like the t-word [the 
duo's shorthand for ‘terrorist,’ which, 
they explain, they avoid using due to its 
loaded connotations], is a bit of a 
loaded term, it carries a stigma,” 
explains Inglis. “Really, though, we just 
use it to refer to people who are 
engaged in the democratic processes 
that countries like the US and Canada 
are formed to protect. There's a nega- 
‘ve social connotation to the word, 
‘hough, as if the worst thing we could 
think of would be to sit down over cof- 
‘ce with this person and have to dis- 
cuss nothing but politics.” 

That's particularly saddening—if 
‘ot outright disturbing—when you 
consider the fact politics are little 
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more than our personal morals writ 
large. In Corrie’s case, her decision to 
go to Palestine was born out of a 
care for her fellow humans, a noble 
goal if there ever was one, and cer- 
tainly something worth going to 
extremes for. 

_ Those extremes are addressed out- 
right in the play, in a scene—which, 
like all of them, was taken from Cor- 
nie’s personal writings—where Corrie 
expressly states that she thinks every- 
one should drop what they're doing 
and come over, attempt to make some 
kind of difference in this world. On the 
surface, it seems a ridiculous idea—it’s 
simply never going to happen. And yet, 
to pass it off so easily seems a particu- 
lar disservice; why is it so ridiculous to 
expect people to turn off the television 
and actually try to change something, 
especially something as horrific and 
costly as the turmoil in Israel? 

“I don’t think you can expect every- 
body to, like Rachel says, just drop 
everything and go to Palestine and 
make it stop,” says Inglis, before the 
above question prompts her to con- 
sider it closer. 

“Actually, that is a good question. 
Why did I say that, then? | said it 
because ...” 

“Because you don’t believe in a 
fundamental human good,” interrupts 
Brovold, a slow smile crawling across 
her face. 

“Yes, | guess I don’t expect that 
people will,” continues Inglis. “Some 
people might, but—you know, it’s not 
unreasonable to assume that, but 
we're so comfortable. We're so com- 
fortable. It just won't happen.” 


OF COURSE, that’s a criticism that can 
just as easily be extended to Inglis and 
Brovold (and this writer). That said, 
artists (ahem, and journalists) seem to 
get something of a free pass when it 
comes to these sorts of things, the logic 
being that they're spreading “aware- 
ness" of an issue. Though that rings 
sort of hollow when we're talking 
about multimillionaire celebrities sip- 
ping champagne at black tie benefits, it 
seems perfectly reasonable to excuse 
some starving local theatre folk on the 
grounds that putting up a play and 
drawing attention to a subject is doing 
a far cry more than the average person. 

Inglis and Brovold are less sure of 
that logic, though: for them, person- 
ally telling Corrie’s story doesn't 
necessarily seem like everything 
they could do. 

“| don’t think I’ve done enough,” 
says Inglis, matter of factly. “I feel like 
my research into this topic has 
changed me. The more | learn and the 
more | read and the more pictures | 
see, the more | feel that 1 need to do 
something more. What this is exactly, I 
don’t know. I have thought, though, 
‘Maybe | should go to Palestine,’ 


“I know," chimes in Brovold with 
the emphasis of recogniction. “I actu- 
ally told my boyfriend, ‘If! try to buy a 
ticket to Palestine, stop me, because | 
don’t want to die in Rafah.’ But you 
definitely start to think about all you 
could be doing.” : 

That's not to say, of course, that 
anything short of dropping your life 
and heading over on a plane is use- 
less. Until they actually buy those 
plane tickets, Inglis and Brovold will 
sate themselves with the knowledge 
that, at the very least, they're using 


their talents towards some kind of 
end greater than their own immedi- 
ate desires. 

“There is a huge network of people 
surrounding this play, and one thing | 
think I've kind of learned from that is 
that you need a huge variety to make 
these kinds of things work," says Bro- 
volds. “You need people who are will- 
ing to go over there, but you also 
need business people to manage 
money for them, and artists to get the 
word out, and so on." 

“I have a friend who's a musician 


Inglis and Brovold wonder how much we can expect from ourselves 


who's very politically active,” adds 
Inglis, “and one thing she’s said is 
that, even though she feels she can’t 
give up her life and her passions and 
talents for these causes, she can use 
those things to help them out. 

"I like to do plays that deal with 
ideas that are real; | like the notion of 
involving our community, and the dia- 
loguies that are happening around the 
play—those are things I want to do,” 
Inglis adds. “Do | think it’s enough? 
Well, there's still a war on, so 1 guess 
not." vw 
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Sleczkowska hopes to bring more Art into your Rife 


AGNIESZKA MATEJKO / agnieszka@vueweekly.com 


enever I travel to another 
country, I'm amazed how 
challenging the simplest 


tasks become. Just buying bread in 
Québec became an Ativan-popping 
experience when my French brought 
furrows of surprise to the sales ladies’ 
brows. Since then I have had abiding 
admiration for newcomers who thrive 
and who contribute gloriously innova- 
tive ideas to Canada. Ania Sleczkows- 
ka, the owner of a new arts company, 
Art and Life, is precisely one of those 
creative immigrants who may well 
change the face of art business in 
Edmonton. 

Sleczkowska came to Edmonton 
about 15 years ago with a suitcase, 
rudimentary English and a deep love 
of art. She had an art history degree 
from her native Poland and extensive 
experience in curating cutting-edge 
exhibitions. But, oilrig workers being 
more sought after than curators, 
Sleczkowska held a variety of jobs all 
the while dreaming of a way to turn 
her art background into a career 

Eventually, after landing a job with 
Gene Dub (one of Edmonton’s leading 
architects) placing art in buildings and 
doing some interior design among 
many other duties, an idea began to 
dawn. Perhaps there was a way to 
combine her curatorial experience 
with a new design business. After all, 
installation art is not so different from 
turing a dull office into a breathtak- 
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ing interior, or turning a private home 
into a warm, inviting gallery. 


Sleczkowska decided to take the 
plunge and launch a company. It 
wouldn't be just another interior dec- 
orating busjness: she wanted to take 
some of the most innovative art in the 
city and place it seamlessly into 
homes or businesses. To prove that it 
could be done, Sleczkowska set out to 
create an inaugural exhibition. 

Fortunately an opportunity for a 
space opened. She was able to use 
one of Gene Dub’s dazzling Seventh 


‘ to a fewar dine career in ar rs and 
J 


Street Lofts as her gallery. Dub’s strik- 
ing interior retains fragments of an 
old warehouse that are transformed 
by modern elements: semi-transpar- 
ent walls of glass that shed an eerie 
glow, a polished cement floor that 
looks like an entrancing abstract 
painting, oversized doors that make 


. us feel like we're following Alice 


through Wonderland. Everything here 
becomes art: even an old plumbing 
pipe protruding from a wall seems 


Pts and CUIEUPA management: 


10 mont 


like it could be sold for thousands a; - 
New York art auction. 


INTO THIS SPECTACULAR SPACE (.,. 


Sleczkowska helped design by creating 
the colour scheme and selecting fury, 
ture) she placed the work of thr 
emerging artists. Right away, you kno\ 
that this is not ordinary interior de 
at the entrance you find yourself stan; 
ing amidst Sherri Chaba’s seven-fo 
tall columns of wire that shed undul 
ing shadows onto Dub’s expansi 
walls. Jewel Shaw's delicate pri 
hang up to the ceiling like in a Frenct 
salon, while Kelly Johner’s large wo 
sculptures extend through the gla 
wall onto a patio. Sleczkowska even | 
plans to throw back projections oni 
translucent glass to complete the exhi 
bition. The overall effect is nothing like 
stereotypical law firm landscape deco 

Is Edmonton ready for cutting 
edge, New York-style interi 
design? Can this small woman 
with limited resources and b 
ideas help to change corporat 
attitudes to purchasing art? It's 
easy to be cynical; but then eve 
new idea has to step over a choi 
of cynics. Who knows, perhaps the 
next time we visit our accountan 
we will see not more prairie lan: 
scapes, but dancing shadows 
wire sculpture on the walls. From 
the bottom of my heart, I hope s« 
it is my wish that Sleczkowska 
dream becomes reality. v 
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Twelfth Night will be the 
last for BFA acting grads 


DAVID BERRY / david@vueweekly.com 
pril is always a portentuous 
month of the year for graduat- 
students, but that’s partic- 
ularly true for the one’s enrolled in the 
U of A’s BFA Acting class. A tight-knit 
group of a dozen young actors that 
spends the better part of three years 
doing everything short of wearing 
each other's skin, this last April will 
see them say their final goodbyes and 
then disperse across the country, 
attempting to make their way in the 
world in an unforgiving trade. 

Though Ava Jane Markus, who's 
set to play the lead role in the class’s 
final production, Shakespeare’s 

Night, is a little flummoxed 
when asked to reflect on her time at 
the University, the one thing she defi- 
nitely knows is how formative the 
experience has been, both as an 
actor and a person. 

"It's life-altering: no matter what 
you do, it’s going to change you as a 
person,” she explains. “It gives you 
time to discover yourself and really 
look at your flaws—well, and all your 
strengths, too. It helps figure out what 
you want to offer the world. It’s been 
three years of self-discovery.” 


NOW, MARKUS has a chance to put 
that self-discovery to work as an 
actor, and her final role at the U of A 
will also be her biggest. Viola is the 
cog in Shakespeare's genre-bend- 
ing—as if he wrote any other kind— 
comedy, a lady who washes up on 
the shores of Illyria, crossdresses, 
searches for her lost twin brother 
Sebastian (Cole Humeny), comes into 
the service of the lovelorn Duke Orsi- 
no (Richard Lee) and then inadver- 
tently gets the object of his affection, 
Olivia (lenny McKillop) to fall in love 
with her, before setting everything 
right by the time the fifth act is out. 
Markus, who rounded out her 
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graduating season with turns as a 
troubled hippie in While We're Young 
and a memorable turn as Ismene in 
Antigone, is relishing the chance to 
take on this bigger role, particularly 
since she finds Shakespeare to be an 
actor's playwright. 

“Every time I go into working on 
Shakespeare, | just get really excited, 
because there are so many options,” 
Markus explains. “A character can 
make so many choices and go so 
many different ways, even though 
the lines are the same.” 

Viola in particular has, if you'll par- 
don the pun, struck a chord her with 
her. As a student getting ready to 


leave the protective womb of universi- - 


ty, Markus finds some inspiration in 
the way Viola manages to take myriad 
problems thrown her way in stride, 
emerging from the other end the bet- 
ter off—even if she looks like a man. 

“There's such a freedom that she 
finds in disguising herself as a man—in 
this disguise, different facets of herself 
are being freed,” Markus says. It allows 
me as the actor and the character to 
merge; she’s a character that's up for a 
challenge. She's been put in a desper- 
ate situation, she comes up with a 
solution and she takes on the chal- 
lenges as they come flying at her. 

“As an actor, I think that’s what 
we're all training to do: in any differ- 
ent situation, to just roll with the 
punches and find solutions,” Markus 
continues. “I feel like Viola is one of 
those roles that not only teaches me 
about acting, but teaches me about 
humanity, and about myself.” v 
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Tar sands can be tough to Swallow 


PAUL BLINOV / blinov@vueweekly.com 


en it comes to the envi 
ronment, Leslea Kroll is 
one well-versed individ- 


ual; throughout our conversation, 
she cites sources, recommends arti- 
cles and quotes things she’s heard 
from a wide variety of newspapers 
and journals on current environ- 
mental issues. It’s a comfort to hear 
it from her: considering her upcom- 
ing play, Swallow, is a comment on 
the oily environmental issues that 
exist in this province (and world- 
wide), it’s nice to see that she's 
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informed herself before ascending 
the soapbox. Fittingly, then, the 
script was actually inspired by an 
article she found about a year ago 

“I read a story in the Edmonton 
Journal about the decline of the Ivory 
Gull. It’s one of the northern arctic 
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seabirds, and its numbers have just 
been plummeting; their eggs have 
crazy high concentrations of mercu- 
ry,” she explains. “So [using this] as 
a metaphor, and as a living symbol 
of what was happening really 
peaked my interests.” 

While drafting up the script, 
Rebecca Starr, one of the show's 
actors, applied for and received one 
of the Edmonton Explorations 
grants—one of the perks of having 
the City of Champions declared a 
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FOR THE WEEK ENDING MARCH 27, 2008 
1. Black Mountain - in The Future (scratch records) 
2. KD Lang-Watershed (nonesuch) 
3. Vampire Weekend - S/T (xl) 
4. Radiohead - In Rainbows (tbd records) 
5 Robert Plant & Alison Krauss — Raising Sound (rounder) 
6. Iron & Wine - The Shepherds Dog (sub pop) 
7. Kathleen Edwards - Asking For Flowers (maple) 
8. LevonHelm- Dirt Farmer (vangaurd) 
9. Daniel Lanois - Here Is What Is (red floor) 
10. Matt Costa - Unfamiliar Faces (brushfire) 
11.Corb Lund - Horse Soldier! Horse Soldier! (stony plain) 
12.Drive By Truckers - Brighter Than Creation's Dark (new west) 
13.Nada Surf - Lucky (barsuk) 
14.0.S.7. - Juno (thino) 
15.Cadence Weapon - After Party Babies (upper class), 
16.Ann Vriend —When We Were Spies (fire escape) 
17. Ladyhawk - Shots (agjaguwar) 
18. Jim White — Transnormal Skiperoo (luks bop) 
19. Exit Strategy —United States Of Amnesia (es systems) 
20.Samantha Schultz — Both Sides (samantha schultz) 
21.Gary Louris — Vagabonds (ryko) 
22. 0.S.7.- I'm Not There (columbia) 
93, Hawksley Workman - Between The Beautifuls (universal) 
24. The Sadies - New Seasons (outside) 
25.Sam Baker Pretty World (sam baker) 
26. Hayden - In Field & Town (hardwood) 
27.Genghis Tron - Board Up The House (relapse) 
28. Chip Taylor & Carrie Rodriguez — Live From The Ruhr Triennale (trainwreck) 
29, Jose Gonzalez - in Our Nature (imperial) 
30. Ray Bonneville - Goin' By Feel (red house) 


THE CAT EMPIRE 


$0 MANY LIGHTS 


Welcome to the Cat Empire's new album, 
So Many Lights. Like always, 

Australia's biggest band is smokin’ 
beyond belief. But this year, well, 

let's just say the party has crossed 

the line between mystery and light. 


The following, abridged text was 
authored by The Amazon Kindle Team: 
“Three years ago, we set out to design 
and build an entirely new class of 
device—a convenient, portable reading 
device with the ability to wirelessly 
download books, blogs, magazines, and 
newspapers. The result is Amazon Kindle 


“Thanks to electronic paper, a revolu- 
tionary new display technology, reading 
Kindle’s screen is as sharp and natural as 
reading ink on paper—and nothing like 
the strain and glare of a computer screen 
... you can be anywhere, think of a book, 
and get it in one minute. ... Newspaper 
subscriptions are delivered wirelessly 
each morning. Most magazines arrive 
before they hit newsstands. Haven't read 
the book for tomorrow night’s book club? 
.. Kindle delivers your spontaneous read- 
ing choices on demand. 

“Kindle’s paperback size and expand- 
able memory let you travel light with your 
library. With the freedom to download 
what you want, when you want, we hope 
you'll never again find yourself stuck 
without a great read.” 


THE ILLUSION OF CHOICE 

| think it’s fair to say that I'm nota 
technophobe. Technological advance- 
ments fill me with as much wonder and 
excitement as they do trepidation. As a 
freelance writer, these days, without the 
internet I'd need a new profession. 

To be sure, | am by some standards a 
dinosaur. | covet vinyl—its weight, tex- 
ture, bottom-rich sound, visual beauty, the 
decisive pleasure of dropping the nee- 
dle—and when at home listen to it almost 
to exclusion of other formats. | go to the 
movies to sit in the dark with strangers as 
often as possible. | own the rather morbid- 
ly named Magic Bullet, but | grind my pep- 
per with mortar and pestle for no other 
reason than | have a really cool mortar and 
pestle and these smooth, well-crafted 
objects feel good when gripped in my 
hands. Ive never downloaded a song or a 
movie from the internet, above all because 
it seems the most boring way possible to 
discover something new, removing all the 
pleasure of finding. 

Yet | was the first persen ! knew to buy 
an iPod. | run in the mornings and thrive on 
music to keep me going, | have an obses- 
sive need to travel light, so | was totally 
jazzed about not having to fit a bulky wal- 


‘let of 48 CDs into my backpack anymore. | 


took my iPod everywhere, all the time, and 
always on shuffle. | became a walking 
advertisement for the device, enthusiasti- 
cally showing it to everyone | met. 

Then, without ever thinking about it, 
something changed. | grew tired of the 
sterile exercise of shifting music from 
CDs to my computer. When preparing for 
a walk, | found myself actually wanting to 
consider what fo listen to, to walk up to 
my collection, take a disc from the shelf, 
examine the cover, remind myself of the 
track listing, what the packaging had to 
tell me. On my iPod were hundreds of 
songs, available through a mere finger 
tap, a seemingly mind-boggling selec- 
tion—but | wanted to make a choice 


ARTS 


Lately, unless I'm going for a run, if | want 
to move through the city with music | use 
my discman. A teenager in a restaurant 
recently asked me what it was. 

The principle behind the marketing of 
Kindle is choice, but the choice it offers is 
not unlike that of a big box bookstore: 
contained within are a lot of books, but 
nothing in particular. How do you choose 
something from the virtual “everything” 
on offer? For most of us, managing the 
babel of infinite choice is a journey dic- 
tated by advertising, by whoever has the 
most money to spend. Does it make me a 
Luddite that | want to leave my house, 
enter a public space inhabited by other 
people, browse, maybe read a random 
page, linger in the aisles, maybe talk to 
someone who might share or understand 
my interests, might direct me toward 
some unexpected title or even engage me 
in conversation about a book? 

THE UNBEARABLE LIGHTNESS OF THE 
VIRTUALIZATION OF EVERYTHING 

In Denys Arcand’s upcoming Days of 
Darkness, a problematic film, but one 
whose essential despair | find touching, 
the protagonist, a middle-aged family 
man and government employee, lives in a 
world where seemingly every pleasure 
has been compromised by a draconian 
conspiracy between labyrinthine bureau- 
cracy and regulation, mindless con- 
sumerism, superficial status obsession 
and technological distance. The protago- 
nist’s only refuge lays in banal fantasy, 
yet in this sense he’s no different from his 
daughters who, when not locked into 
some video game, have their iPods con- 
stantly stuffed in their ears. Everyone 
around him is continually plugged into 
some electronic device that allows them 
to hover in a sort of fantasy realm, cut off 
from their immediate reality. It's a come- 


dy, incidentally. 

Like other Arcand films, the philosophy 
guiding Days of Darkness reminded me o 
Milan Kundera, a writer with a peculiar 
gift for chronicling the uglification of the 
world. But the film's final image made me 
think of John Berger's writing, with its 
emphasis on attending to the sensue! 
world. We see the protagonist sit down 
at a table, before him a large bow! oi 
apples. Nearby a woman Is canning pre 
serves. The protagonist picks up an appl: 


“and begins to peel it, and the act yields a 


sort of quiet, modest revelation. We cai 
smell the inner flesh of the fruit as its 
peel falls away, feel the spray of juice as 
the knife traverses its surface. 

For the lover of reading (as opposed 
a book-lover), Kindle promises 
unprecedented freedom: wherever you 
are, a virtually fathomless selectic 
awaits. Contrasting the dusty, bul! 
weight of libraries you're offered perfec 
lightness, an entire literature cradlec 
invisibly in the ether. It sounds like some 
thing out of science fiction—like a dream” 
deal, As | write this I’m still amazed by 
the prospect and all it implies. 3 

But what about that shed weigh! 
What about the weight of a page, 0! 
real book, with its margin notes and wor 
corners? What about the weight of a! 
apple? The weight of a real baseball ba‘ 
The weight of a real body next to yours 
I'm under no illusions that technologica! 
progress can be reversed, nor would | 
wish it so. Our relationship with technolo 
gy is absolute, at least as old as the 
wheel, its path is carved deep into ou! 
destiny. But | also think, perhaps now 
more than ever, it’s worth considering 
every how and when to use that techno! 
ogy, to question whether we want to sim 
ply adopt every new development without 
considering what's lost. w 


; e ice Tower Tales is prob- 
ably the fattest book of poetry 
released in Edmonton this year. 
A series of narrative poems told dur- 
ing coffee breaks, it’s probably also 
Alice Major's greatest work. 
When Aphrodite, Pandora and She- 
herazad have coffee, there's no short- 
age of mythological allusion. 
Sheherazad’s name, presumably, is 
taken from that of the storyteller in 
Arabian Nights, the obvious template 
(along with, in another gender, 
Chaucer's Canterbury Tales) for The 
Office Tower Tales. Sheherazad’s cafe- 
teria stories brilliantly explore what 
women (stereotypically) do best: gos- 
sip. And if one is disappointed that 
this is a whole book of the most banal 
of verbal acts by the most vapid of 
social demographics, stereotypically 
speaking, then you've just proved 
Major's point. A bunch of female 
office workers chattering during their 
breaks epitomizes our society's con- 
descension for what transpires when 
women talk amongst themselves. 
Contextualized by Major’s appeals to 
so many mythological women, howev- 
er, it becomes overwhelmingly clear 
that what she’s interested in is how, in 
these banal moments of storytelling, 
women toy with transcendence. As the 
allusion to Sheherazad implies, women 
have used stories to survive their sub- 
jugation in male-dominated cultures, 
but also to express the nature of 
women’s broader experiences of child- 
birth, relationships and illness. 


$0 THE OFACE TOWER TALES begins with 
stories like “The Office Romeo.” 
Ixtabay, the new gal in the office, fends 
off the advances of the perpetually 
horny Ricky with a little help from 
supernatural forces. (Ixtabay is a 
Mesoamerican demon whose name 
means “the ensnarer.”) It’s a wonderful 
illustration of how quotidian power 
imbalances between the sexes can, 


through narrative and mythological 
appeal, become supremely empower- 
ing stories. And, as implied in the for- 
midable multicultural posse of 
Aphrodite, Pandora, and Sheherazad, 
this story highlights the commonalities 
of women throughout history, 

“The Waitress’s Tale” tells of lesbian 
romance and trickery amidst conserva- 
tive religion. “The Mother's Story’ is the 
birth story of conjoined twins. These 
narrative poems, playing on archetypal 
themes of femininity, are exemplary 
examples of coffee break “tales ... 
crumpled up / and cast upon the 
table's landscape, / like crumbs or 
runes.” Crumbs are left-overs from a 
meal, but runes are potent symbols. 
And Major's writing, usually, adeptly 
dances this Janus-head in a manner 
that is at once literary and accessible. 

Nonetheless, this isn’t perfect poet- 
Ty. Sometimes Major is heavy-handed, 
like in “Augustine’s Story": in it, a 
native women, near death in a hospi- 
tal, is caught between the traditional 
tales and Christian redemption sto- 
ries. It’s a nice idea, to represent 
being caught between cultures as a 
death-bed decision about redemption 
narratives, but its execution is in 
uncomfortably broad strokes. Consid- 
er: “They put a tray across my bed, a 
tray with short legs / like an otter, 
and plates of mushy food. / This is 


SWALLOW 


“Cultural Capital” of Canada is 
apparently having some money tossed 
towards the arts—providing the show 
with ample financial backing. But dur- 
ing this time, Kroll’s story found itself 
shifting into darker territory than the 
more lighthearted areas that it had 
previously found itself in. 

“The first [draft] had one charac- 
‘er: it seemed kind of interesting, 
and it could've gone somewhere,” 
Kroll explains. “But I realized that in 
the first draft, | was pretty preoccu- 
pied with trying to make the show 
funny. After our first reading, the 
feedback was pretty good, [but] | 
just felt like 1 could've expanded it, 
moved things around a little bit. | 
thought, ‘You know, this isn’t a 
funny topic—it’s pretty serious. How 
Can I rethink this?’” 


NOW, SWALLOW follows a pair of 


©nduring sisters, acting as the 


“guardians” of a tailings pond at an 
unnamed tar sands project. The pair 
have migrated from the fictional 
northern island of Aluvut, which has 
sunk beneath rising water levels, and 
find themselves alone, working at the 
site. It’s not the sunniest topic, but 
Kroll finds the subject matter tragical- 
ly timely. } 

“(The tar sands] is a huge industry, 
it employs a lot of people, and there's 
a lot of prosperity,” she says. “I can’t 
imagine that anybody is really saying 
we should stop this, but I wonder how 
many people really know about 
what's going on.” 

With that in mind, Swallow isn't a 
rallying cry for action against the tar 
sands; it’s simply an attempt to stimu- 
late audiences into informing them- 
selves about the issues. 

“I hope that people will really talk 
to each other about what they think 
is going on,” she explains. “I would 
hope that people would be con- 
cerned that we better get going. 
Because where we're going doesn’t 
look good." v 


not my food. | want moose meat.” 
Those on their deathbeds are prone to 
melodrama, certainly, but the over- 
the-top allusions to nature feels like 
speaking in the voice of a native per- 
son more than embodying it. 
Perceiving everything in terms of 
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_ Wina free Weekend Getaway package for two including one 


nature imagery is, apart from its flirta- 
tion with ethnic stereotype, a strategy 
reproduced elsewhere. In “Prologue to 
the Secretary's Tale,” Major compares 
the passage of time to knitting. It's a 
good metaphor—knitting is pre- 
eminently a pastime of women, and it 
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does encapsulate the way that time 
seems to move back and forth over 
the same terrain (that’s never quite the 
same) 

Perhaps for a reason not immedi- 
ately evident, however, practically 
every image has to do with knitting. It 
would be good fodder for a high 
school English teacher, at her wits’ 
end trying to teach figurative lan- 
guage, to toss at the illiterates. For the 
average reader, it’s annoying 

So, despite early enthusiasm peter- 
ing somewhat, The Office Tower Tales 
remains an ambitious, accessible, and 
entirely provocative exploration of the 
power of women’s stories. v 


COURTESY OF 5 CALGARY DOWNTOWN SUITES 


nights accommodation (Saturday) at the hotel and Sunday 
Brunch for two the next day. 


To enter to win, go to VueWeekly.com and fill out our 


contest poll including the answer to the following question: 


What is one other package offered at the 5 Calgary 
Downtown Suites other than the “Weekend Getaway”? 


_ FOR RESERVATIONS CALL: TOLL FREE 1-877-451-5551 


~ visit www.Sealgary.com for more information 
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ABORIGINAL UCEP 


RISE TO THE CHALLENGE. .. 
awaken the power of knowledge from within | 
making dreams a reality. 


University and College Entrance Program (ince 1985) 


e Acquire the pre-requisites for university, college or technical programs 
e Fast-track eight month program, September to April 
e Bursaries and Scholarships available 
e Earn tuition credits for future university courses at Concordia 
e Financial support may be available 


creo) 413-7804 


University and College Entrance Program 
7128 Ada Boulevard Edmonton AB T5B 4E4 
www.ucep.concordia.ab.ca 

ucep@concordia.ab.ca 


ay 


CONCORDIA 


University College of Alberta 


Earn University Degree Credit Part-time 
Evening, weekend and daytime courses 


e Earn university degree credits in part time studies. 
e Attend classes evenings, weekends and daytime. 
e Variety of Arts, Science, Management and Education courses available. 
e Small classes, individual attention and quality instruction 


You can do that here. 


Visit our website for course information: 
(780) 413-7808 Toll Free 1-866-479-5200 
www. specialsessions.concordia.ab.ca 


See Sr» 


a CORR 


Taken from the writings of Rachel Corrie 
Edited by Alan Rickman and Katherine Viner 1 


The short life and tragic death .”- 
of a peace activist in Gaza. 


Featuring Lora Brovold 


Director Heather Inglis 


Mar 28 - April 12, 2008 
@ Catalyst Theatre 


Tickets @ TixOnTheSquare 
420-1757 www.tixonthesquare.ca 


www.theatre-yes.ca 
ALBERTA 


Conseil des Arts 
du Canada 


Canada Council 
for the Arts 
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Thingelstad gets 


Caught! 


PAUL BLINOV / blinov@vueweekly.com 

aith covers a full spectrum of 
Prisnatons from life-long reli 

gious devotion to just knowing 
that mom will pick you up from soc- 
cer practice on time. Whatever its 
form, though, faith takes a zealously 
personal hold on its practitioners, 
raising them up when it’s strong and 
bringing them crushing lows when it 
waivers. That's what playwright/actor 
Melissa Thingelstad decided to exam- 
ine in Caught?, the latest show in the 
Indie5’s second season 

in examining the inner workings of 
why we believe in anything at all, 
Thingelstad found herself getting a lit- 
tle help from her friends 

‘This play is not my crisis of faith, 
But of course | draw from my experi- 
ence: from feelings I've had, and peo- 
ple I know,” she explains over lunch at 
the Sugarbowl. “At one point, when 1 
was trying to write the script, I had a 
journal where I wrote down three 
questions about faith, and certain other 
ideas. If | was out with a friend, I would 
get them to answer a question; I actu- 
ally plucked one line a friend said to 
me; it [became] my starting point for a 
monologue.” 

And while friends helped guide her 
pen, it's her partnership with Kathleen 
Weiss that has brought Caught! from 
paper-thin words to a physical pro- 
duction. Since meeting Weiss through 
the U of A’s BFA program—which 
Thingelstad graduated from in 2005— 
the pair have come together on a 
handful of projects. Their time togeth- 
er makes it easy to be critically con- 
structive with each other's works 
there’s no tip-toeing around what 


Thereath 
FRI, MAR 28 - SAT, APA 5 (8 PM) 
CAUGHT! 


DIRECTED BY KATHLEEN WEISS 

WRITTEN BY & STARRING MELISSA THINGEL 
STAD 

PCL STUDO, TRANSALTA ARTS BARNS 
(10330 - 04 AVE), $15/S18 


PREVUE 


needs to be said. 

“Her and I just see eye to eye so 
much,” Thingelstad says. “We defi- 
nitely have our differences of opinion 
and dramaturging has often been 
wonderful [because of that], as w 
can completely bypass that ‘getting t 
know’ period. There’s no hard fee! 
ings; there's no having to be careiu 
about it.” 


HAVING COME THROUGH that testes 
writing process, Caught! presents u 
with Sarah, a wayward girl who finds 
her faith wavering as she tries to fin: 
answers in her life. Infused with 
Weiss’ image-based theory—Sarah 
singer, finds herself on a stage litera 
ly adorned with resonating strings— 
the play examines how a platform © 
beliefs can erect itself from the une 
pected—though, it’s a little more cor 
plicated than what Thingelsta 
originally intended. 

“When we first started working © 
it, Kate started going, ‘What a con 
plex play,’” she says. “And, you know 
my goal was to write a really simpi¢ 
play. I guess what echoes for me there 
is having faith is not simple; having 
love is not simple.” 

“That's not my apology for it,” sh« 
clarifies. “But that’s where it come- 
from." v 
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Jubilee 


ALBERTA BALLET-MOZART'S REQUIEM 
Auditorium, 11455-87 Ave (428-6839 ext 1) * The 
first collaboration between Alberta Ballet, Edmonton 
the Richard Eaton Singers, and the Edmonton 
mpc 0 a a gor ines He in mod- 
em * Apr. 4-5 © Tickets available at 
TicketMaster, 451-8000 


BALLET JORGEN CANADA-ANASTASIA Maclab 
Centre for the Performing Arts, 4308-50 St, Leduc « 

Bernie peorige andcantov ince wantol 

j@ and cast out into a world of 
ast hasta choreographer and artistic 
J6rge * Thu, Mar, 27 (7:30pm) * $30 
{Student/senior) at TIX on the Stars 
Wi 


0. Howard Theatre, Victoria School, 101 St 

. , Victoria School, ; 

fe Ave © Sat, Apr 5 am) © $15 (adult}/$12 

[guulent/eentr at TX on the Square, door 

ite na THE OASIS Festival 
iW ival Way, Sherwood Park (464-2852) « 

fice Eade performance © 

Se, t i ave box o 


18 (adv at Isis Dance 439- 
ice 464-2852)/$22 (door) 
GALLERIES/MUSEUMS 

ALBERTA CRAFT COUNCIL 10186-106 St (488- 
6611) * CONTAINED-PROTECTION OR PRISON: until 
Apr 19 ® NIMAMA: Through the Wisdom of Our 
Grandmother's Hands, We Create a Beautiful Legacy 
for Our Children: Celebration of aboriginal women’s 
fins oe until Apr. 19; artist demonstrations: until _ 
A re aes Gallory: THE 
FUTUR 1S LATER: Glass artworks by Bee Kingdom, 
Phillip Bandura, Ryan Marsh Fairweather and Tim 
Belliveau; until Apr. 12 


ART BEAT 26 St Anne Street, St Albert (459-3679) « 
TOWN AND COUNTRY: Urban scenes by Kari Duke and 
nature scenes by Andrew Raszewski * Unt Mar. 31 


ART GALLERY OF ALBEATA Enterprise Square, 100, 
10230 Ji Ave eS Open Mon-Fri 
Seis 

pi 


10:30am-Spm; Thu_10:30am- (4-8pm free); Sat- 
Sun 1am-5pm * Drop-In Tours: Sat and Sun (12:30, 
THROUGH 


1:30, 2.30 and 3:30pm) * SEEING 

MODERNISM: PaMONTON 1970— 1985: Until May 4 
* Projection Modernism: a panel discussion about 
projection art aa nat ly bese ater if con- ‘ 
temporary art; Apr. }, admission to this event 
is free * Al hig. THEART OF HUMAN: 
exhibits works done by youth in the iHuman Youth 
Society program; until May 4 * Members free; $10 
(adult}/$7 (sentor/student); $5 (6-12yrs)/free (Syrs and 
under}/$20 (family-2 adults, 4 children 


ARTSHAB STUDIO GALLERY 3rd Fl, 10217-106 St 
(439-9532) « vi Thu 5-8pm, or by peel . 
MATERIAL FUNCTIONS: Paintings by Josée Aubin 
Quellette and Mandy Espezel « NEW WORKS: by 
ArisHab residents * Apr. 3-May 5 * Opening recep- 
tion: Apr 3 (7-10pm), artists in attendance 


e 10318-82 

a by members of 
fe; until Mar. 31 © Miniature art- 
Jeff Kulak, Joseé Aubin Ouellette and 
faldron-Blain; through April 


CARROT 9351-115 Ave (471-1580) * THE RESCUE 

Glass artworks by Keith Walker, a sessinslision 
of glass umbrellas ¢ Apr. 2-30 ¢ Opening reception: 
heat 2 (7-10pm) © Artist reception: Sat, Apr. 5 


eth Para 
wo 
Adam 


VISUELS DE VALBERTA 9103-95 


CHRISTL RED GALLERY 9521 

1984) Mon-Fri }!am-5Spm * 
Gined poa 1 ABTHeROD CAD” 
Paintings by Christ! Bergstrom 


9-76 Ave * Viewi appt, con- 
eoshnwvey © LAMBTON HAP YEAHS 
LATER: of new art by Russell Bingham. 
Andrew Peter Hide, Terrence Keller, Sheila 
fuck fiyan Moun, Hilary Prince, Mitchel Smith, and 
* Opening reception: Mar. 29 (2-4pm) 
GALLERY Main Fl Atrium, 


(CENTRE 
Foote Sore, Ean Ae Spe ° 
‘ ry 5 
i a 
reception: Thu, Mar, 27 ) 


lausen * Until Apr. 9 © Opening 


(6-8pm) 
FRINGE f basement, 10618 
Wine Ave AZ-0040) © ELELSIS. Artwores by 
sy ee aa cee Rn 
jumbull, and Raymond Theriault © Until Mar. 29 


FRONT GALLERY 12312 Jasper Ave (482-2952) « 
gown THE LANE. Paintings by Kart Duke and Tony 


GMLERY AT MULNER-STANLEY A. MILNER 
Main Fl, Sir Winston Churchill Sq (496- 
"is Na Rens cee 

y, until Mar. 30 © SHOW OFF: 
Teen ant show; Apr. 1 


HARCOURT HOUSE 10215-112 St (426-4180) * 


_® Oi! paintings by Don Shai 


Mon-Fti 10a 12 
Son Hanes: ISIN erm at 
Richardson +. Fromt Roun galicer: LA PGCK 


Installation by Jennifer Pickering © Until Apr. 5 
So Tn 
° : 

PAINTERS: 


Haas Rau, Ruth Hams, Esther 
itchell © Until Mar. 27 


JEFF ALLEN GALLERY 
Centre,10831 Universi 
Featuing sos 
a 
Koziol and Dorothy 
JOHNSON GALLERY (NORTH) 1817-80 St (479- 
8424) Open Tue-Fr'9:30am-5:30pm: Sat 8 30ayn apm 
, watercolours by Jim 
Painter, artworks by Joan P Barry and Dow Barry, 
Frm ea pr oo en 
a! leaney * Throw ne 
Teen ae cee, 
-Fri Sam-Spm; m-Spm * 
ALBERTA OIL PAINTERS’ STUDIO: Paintings artists 
in residence, Susan Abma, Susan Box, David Brooks, 
Patricia Elzinga, Shairl Honey, eat Klappstien, 
Tracey Mardon, Anne McCormick, Cindy Revell « 
Through April 


THE LOFT GALLERY A.J. Ottewell Arts Centre, 590 
Broadmoor Blvd, Sherwood Park (449-4443) « Open 
Thu 5-9pm; Sat ee © ABSTRACTS: 


4 » Artworks 
by the members of the Art Society of Strathcona 
County * Until Mar. 31 


MANDOLIN BOOKS 6419-112 Ave (479-4050) « 
THERE IS A TRICK | CAN DO WITH MIRRORS. 
Photographs by Anthony Easton © Until Mar. 30 


McMULLEN GALLERY U of A Hospital, 8440-112 St 
(407-7152) * Open Mon-Fri 10am-8pm; Sat-Sun 1-8pm 
* EIGHT SOLOS—FUSED BY SILVER: Black and white 
photography by the Monochrome Guild ® Until Apr. 13 


MCPAG 5411-51 St, aay Plain (963-2777) * Open 
Mon-Sat 10am-4pm; Sun 10am-6:30pm © FOLL 

(MY FOOTSTEPS: Recent paintings by George Kubac * 
Mar. 27-Apr. 22 © Opening reception: Sun, Mar. 30 
(1-4:30pm) 


MUSEE HERITAGE MUSEUM 5 Ste Anne St, St 
Albert (459-1528) © PORTRAITS OF THE NORTH: 
Pencil drawings by Gerald Kuehl and bead and needle- 
work from Aboriginal communities # Until Apr. 13 


OUT OF THE FIRE STUDIO 12214 Jasper Ave (378- 
0240) « eet Tue-Sat 10am-5:30pm, Sun 12-4 pm © 
POTHEADS: Sculpted clay post by Cindy Clarke * 
Opening Mar. 29:(1-4pm) 


PETER ROBERTSON GALLERY 10183-112 St (452- 
0286) « ia Tue-Sat 10am-5:30pm # MEDITATIONS 
ON WATER AND WINTER POEMS. Artworks by 
Gregory Hardy * Until Apr. 15 * Opening reception 
Sat, Mar. 29 (2-4pm); artist in attendance 


PETER ROBERTSON GALLERY 2 12304 Jasper Ave 
(455-7479) Open Tue-Sat 10am-5:30pm * Group 
axhibit including works by David Alexander and 
Gregory Hardy 


PORTAL ART GALLERY 9414-91 St (702-7522) « 

Open Tue-Fri 12-8pm; Sat 12-7pm, by appointment * 

pe MUSINGS. Artworks by Cheryl Muth * Until 
pr. 


PROFILES PUBLIC ART GALLERY 19 Perron St, St 
Albert (460-4310) * Open Tue-Sat (10am-5Spm), Thu 
{foam sam) * LAND POEMS: Featuring artworks by 

iharon haheS Lyndal Osbome, Lorraine Shulba, 
and Garry Williams ® Apr. 3-25 * Opening reception 
Thu, Apr. 3 (7-Spm) 


ROWLES AND COMPANY LeMarchand Mansion, 
Suite 108, Main. Fl, 11523-100 Ave (426-4035) « 
Paintings by various artists * Open on Mon, Mar, 31 
at the new address 


ROYAL ALBERTA MUSEUM 12845-102 Ave (453- 


9100) * Open daily 9-5pm © Orientation Gallery: 
MUSEUM BY NUMBERS: Photos and facts document- 


some of the Museum's history * 40 FABULOUS 

oes Snes about habecartain, objects have been 
Some of the museum's spaces were 

constructed #: STORIES FHOM THE SOUTHESK 


COLLECTION: Ongoing © Wild Alberta: Ongoin 
galey «Sera Gatory of Aboriginal Culture: 

e f history in westem Canada; 
ongoing gallery * Gallery: the Bug 
Room, Treasures of the Earth, Fossils, Creatures from 
the Depths of Time and the Bird Gallery; ongoing 
gallery * On the Architectural, sculptural 
and natural pieces of art * Government 


Public tours Sat and Sun and statutory hols (11am- 
4:30pm); ph 427-2281 info Be : 


SCOTT GALLERY 1041-124 St (488-3619) * Open 
Tue-Sat 10am-Spm # DUST OF DAYS: Artworks 
Robert Sinclair * Until Apr. 1 


SNAP GALLERY 10309-97 St (423-1492) * Open Tue. 
Sat 12-5pm © WARM SNOW: Printworks by Karen 
Trask; until Apr. 12 ¢ SNAP'S 25TH ANNIVERSARY 
(Bea PRINT EXHIBITION: P| 2008 fundraiser, 
until Apr 


SPRUCE GROVE ART GALLERY 35-5 Ave, Spruce 
Grove (962-0664) * THE MIDAS TOUCH: Artworks by 
Julie Kaldenhoven * Until Mar. 29 


THE STUDIO GALLERY 11 Perron St (460-5993) « 
ace Thu can Fri 10am-6pm, Sat 10am-5pm « 

'¥ CANADA. Dil landscape paintings by Al Anderson 
© Until Mar. 29 


STUDIO GALLERY 143 Grandin Park Plaza, St. Albert 
(460-5990) * Open; Wed-Fri 10am-6pm; Thu 12-8pm; 
Sat 10am-5pm * NOUVEAU ARTISTE: Paintings by 

Miles Constable ¢ Until Apr. 26 


TELUS WORLD OF SCIENCE 11211-142 St (452- 
9100) © Eating Safety with Food Allergies 

he ey Sat, Mar. 29 (10am-4pm) * 
MUMMIES: SECRETS OF THE PHARAQHS: IMAX film 
© Margaret Zeidler Star Theatre: Daily 


TU GALLERY 10718-124 St (452-9654) « Open Tue 
Sat ees Thu 10am-8pm * CREATURE 
COMFORT. Animal pum furniture by Jamia 
Russell * Until Mar. 2 


UNIVERSITY OF ALBERTA Human Ecology Bldg 
Foyer, 89 Ave, 116 St * CELEBRITY (constructing 
identity, creating community and expressing worship 
through everday possessions): Exhibit using ordinary 
objects, put together by the students of Human 
Ecology 462 © Until May 5 


[AAA GALLERY 31d Fl, Harcourt House, 10215-112 
$t (421-1731) * Mon-Fri 10am-4pm; Sat 12-4pm * 
UP CLOSE: Artworks by Niki Standing and Robert 
Todrick * Until Apr. 5 


LITERARY 


KASBAR LOUNGE Yianni's Taverna, 10444 Whyte 
Ave, WWw.ravingposts.com * Heart Beat-a new 
series of opan-stage pasty and improv music with 
the the Raving Poets band ® Every Wed until May 28 
(7:30pm sign-up/8pm show) 


ROSIE'S BAR AND GRILL 10475-80 Ave (439-7211) © 
TALES.=The Alberta League Encouraging Storytelling 
* Story Cafés: open mic opportunity * 1st Thu every 
month; 7-Spm; $5 * Fooled Ya!, Story Café: featuring 
storytellers Renee Englot, Jennie Frost and Billy Joe 
Laboucan * Thu, Apr 3(7-Spm) * $5; info 932-4409 


STANLEY A. MILNER LIBRARY 7 Sir Winston 
Churchill Sg, Main Level (496-7000) # Writers Corner. 
featuring Métis poet Greg Scofield, author of Thunder 
in My Veins; Memories of a Métix Childhood * Sun, 
Mar. 30 (1:30pm) 


STANLEY A. MILNER LIBRARY THEATRE 7 Sir 
Winston Churchill Sq eee © Words Without 
Borders Edmonton Intemational Literary Festival, 
fundraising event for PEN Canada featuring readings 
by Jalal Barazanji, Afua Cooper, David Davidar, ani 
Sheng Xue © Fri, Apr. 4 (7pm) # $10 (adv) at TIX on 
the Square; Pay-What-You-Can at the door 


3 BANANAS CAFE Sir Winston Churchill Sq (428- 
2200) « WOW-Wired on Words: A creative writing 
rocess for amateurs and it SUE Every Sun 
Vam-1:15pm); info e-mail bewell. 2008@gmail.com 

* $10 (donation) 


What Alberta visual artists need to know about 
- submitting work to the 
° ° 
provincial art collection 
The Alberta Foundation for the Arts is looking for new art to add to its collection 


The provincial art collection is shared with Albertans through many public programs and 
venues. It helps to foster a greater appreciation and awareness of the visual arts in Alberta. 


If your artwork is not already included in the provincial collection, please submit your 


work for consideration. 


Submission deadline is April 1, 2008 


, or to download plication form, 
erie ae farvcoliection shal or call (780) 427-9968 (dial 310-0000 for toll-free access). 


Alberta sex 


ARTS 


UNIVERSITY OF ALBERTA Aim 122, Education 
South Building, 87 Ave, 112 St * Canadian Authors 
Association * CAA general meeting: A Career in 
Poetry with Alice Major; Fri, Mar. 28 (8pm); Writers® 
Circle (7pm, precedes every meeting); first time 
ey and members free, returning quests $10 = 

1at Makes a Poem Work? with Alice Major; Sat, 
Mar. 29 (9:30am-4pm); $30 (mamber)/$60 (non-mem- 
ber) © Pre-register, Joe 423-5477 


UPPER CRUST CAFE 10909-85 Ave (422-8174) « 
The Poets’ Haven: Monday Night waekly feading 


Series presented by Stroll of Poets; every Mon night 
(7pm); $5 (door) 


LIVE COMEDY 


THE COMEDY FACTORY 3414 Gateway Boulevard 
469-4999) © Thu (6 som) $11; Fri (8 ab) im), $20; Sat 
(8pm and 10:30pm), $20 © Every Wed (8:30pm) 

facky Wednesday; $5 * Steven Juliano Moore; Mar. 
27-29 © Steven Juliano Moore; Apr. 3-5 


THE COMIC STRIP 1646 Bourbon St, WEN, 8882-170 
St (483-5999) * Opan nightly 8pm, Fri 8pm and 
10:30pm, Sat 8pm and 10:3) pm Sun 8pm * Hit or 
Miss Mondays; Mon, Mar. 31 * Altemative Comedy 
Night Tue, Mar. 25 * Pete Dominick, Andrew Iwanyk, 
Kelly Dakus and Kelly Soloduka; Mar 27-30 © 4th 
Annual search for Edmonton's Funniast Person with a 
Day Job, hosted by Paul Brown; Tuesdays until Apr. 8 


HORIZON STAGE 1001 Calahoo Rd, Spruce Grove 
(962-8995) © The master of illusion with comed| 
fusion featuring magician Sean Watson * Sat, Mar 
29 (7:30pm) * $20 (adult)/$15 (studenv/senior) at the 
Horizon Stage box office 


THE LAUGH SHOP (YUK YUK'S) Londonderry Mall, 
6606-137 Ave, www.thelaughshop.ca (481-9857) « 
Open Wed-Thu 8pm. Fri-Sat 8pm and 10:30pm « 
Tuesday Amateur Night followed by professional 
headliner * Wednesday Comedy Chalege followed 
by professional headliner « Dan Smith, Justin 
Schlegel, and Dax Jordan; Mar. 27-29 


THEATRE 


LE CADEAU D'EINSTEIN La Cite Francophone. 
8627-91 St *-Uunitheatre * En francaise—French 
eee with English surtitles. Une traduction de 

anon Beaudoin de Vern Theissen's Einstein's Gift « 
Apr. 3-5, Apr. 10-12 (8pm); Sun, Apr. 6 and 13 (2pm) * 
$ atgdul Senior)/$15 (student) at TIX on the square, 
the door 


CAUGHT! PCL Studio, TransAlta Bams, 10330-84 
Ave * Theatre of Invention and Isis Productions « 
Written and performed by Melisse Thingelstad, 
directed by Kathleen Weiss. Sarah suffers from a 
Suspension of belief. As she retreats inside herself to 
find answers, strands of her life bagin to resonate in 
a new way * Mar. 28-Apr 5 (Tue-Sun 8pm, Sat mati 
nees 2pm) * $18 (adult) 16 (students/sentorl at TIX 
on the Square, 420-1757, door 


CHIMPROVI Varscona Theatre, 10329-83 Ave (448: 
0695) * Long-form improvisational sketches performed 
by Rapid Fire Theatre's top improvisers * Evary Sat 
(11pm) except last Sat of each month until July 24 


DIE-NASTY Varscona Theatre, 10329-83 Ave (433 
3399) * Improv soap opera every Mon (8pm) 


FRAZIER-THE COLLEGE YEARS Jubilations Dinner 
Theatre, 8882-170 St (484.2424) * Join us as we 
Seek to answer some questions about Frazier Crame, 
mixed to your favourite ‘60s Motown/R&B music * 
Until Apr 6 


HALF LIFE Citadel! Shoctor Theatre, 9826-101A Ave 
425-1820) * By John Mighton, directed by Daniel 

fooks. Clara and Patrick meet and fall in love ina 
nursing home. Or are they rekindling a passionate 
memory from the 1940s? She has Alzheimer’s. He is 
quarded about his past as a military code-breaker. 

Jara’s son and Patrick's daughter have differing opin 
jons about their parents’ emotionally-charged and 
physical relationship * Until Mar. 30 


HOMELESS The Living Room Playhouse, 11315-106 
Ave * Azimuth Theatre * Apr. 3-12 © Tickets at the 
box office, 454-0583 


IMPROV ON THE AVE! Carrot, 9351-118 Ave (471 


CD einen 


ud sed Hee fee ih Pants ane 
ly Unris Bullough and Jana O'Connor ¢ Thi 
Apr 3 (8pm) © $5 (door) ie ies 


KITCHEN WITCHES Mayfield Dinner Theatre 
16615-109 Ave (483-4051) © By Caroline Smith « 
Isobel Lomax and Dally Biddle are two “mature” TV 
cooking show hostesses who have hated each other 
for 30 years then circumstances put them to ether of» 
a TV show called “The Kitchen Witches. © Until Apr 
13 Buffet and show: $49-$79 


LANGUAGE AND CONTENT Jekyll and Hyde Pub 
10610-100 Ave (297-3675) © Image Theatre's month- 
H| Mell hea This month's readings include Trina 
lavies West of the 3rd Meridian; Melissa Major's 
Solo piece Unicom Horns; an adaptation of Roald 
Dahl's The Swan; and an installment of My Crazy 
Roommate Also featured is Kurt Spenrath's new 
play The Trillionaires * Last Mon every month (7pm 
door, Bpm show) * Pay-what-you-can (suggeste: 
donation $5) : 


MAN OF LA MANCHA Horizon Stage, 1001 Calahoo 
Road, Spruce Grave (962-8995) © Horizon Players & 
Musical theatre set in the world of Don Quixote « 
Apr. 3-5, 10-12 (7:30pm) * $20 (adult}/$15 
(student/senor) at Horizon Stage box office. 
TicketMaster 451-8000 


MY NAME IS RACHEL CORRIE Catalyst Theatre 
8529 Gateway Blvd (434-9236) ¢ Theatre Y A 
chronicle of the life and controversial death of the 
American peace activist crushed to death by an Israeli 
bulldozer in Gaza * Mar. 28-Apr. 12 © Audience Talk 
Backs: Apr. 2, Apr. 9 (following performances) © Film 
Screening of Encounter Paint on Mar. 31 (8pm) # 
Panel Discussion-Freedom of Expression and 
Criminalization of Dissent, Ann McDougall (moderator) 
Sun, Apr. 6 (4-6pm) * $21 (adultl/$16 (law income) at 
TIX on the Square; Tue Pay-What-You-Can (door) 


PRETTY IN PINK Arden Theatre, 5 St. Anne Street 
St. Albert * St.Albert Catholic High School's produc 
tion based on the popular ‘80s film * Mar. 27 (12pm. 
7pm) * $15 {adult)/$10 (student/senior/$5 (12pm 
show) at St. Albert High 459-7781 


ROMEO AND JULIET King’s University College, 9125 
50 St (465-3500) * Director Heather Fitzsimmons Frey 
and assistant director Alana Stroud recreates the lave 
Story into a modern day tale between environmental 
ists and logging business executives * Until Mar, 29 
{8pm) * $8 (student)/$10 (adult) 


SWALLOW Azimuth Theatre, 11315-1068 Ave « 
Frente Production presents an icy comedy for a melting 
globe by Leslea Kroll, directed by Eileen Sproule, and 
Starring Rebecca Starr and Laura Raboud * Until Mar 
30 (8pm); Mar. 29 (2pm) * $15 (PWYC for underem: 
ployed) at Tix on the Square, 420-1757 


THEATRE ART SHOW Second Playing Space, Timms 

Centre for the Arts, 87 Ave, 112 St * Formerly named 

the Portfolio Show, this is an opportunity to learn more 
about the drama degree options at the U of A, and to 

learn more about the theatre profession ® Apr. 3-5 (7 

10pm), Apr. 4-5 (12-10pm) ® Free 


THEATRESPORTS Varscona Theatre, 10329-83 Ave 
(448-0695) * Presented by Rapid Fire Theatre « 
Teams of improvisers create sketches on the spot 
based on audience suggestions, and have the results 
evaluated by a team Ot heartles s judges * Every Fri 
(11pm) * fickets available by phone 


THREE VIEWINGS Varscona Theatre, 10329-83 Ave 

© Shadow Theatre, by Jeffrey Hatcher, starring 
Patricia Bell-Casey, Dave Clare, and Davina Stewart 
{na funeral parlour, three stores Interweave to portray 
the deceased, the bereaved and those left behind as 
they ga to extraordinary lengths to hold on to memo: 
ties, money, life and ove * Until Mar, 30; Tue-Sat 
(8pm) Sat Sun (2pm) # Weeknights and Sun matineess® 
$19 (adult)/$16 (student/senior), weekends: $22 
(adult)/$19 (student/senior) at TIX on the Square 


TWELFTH WIGHT Timms Centre for the Arts, 112 St 
87 Ave * Studio Theatre * By Shakespeare; directed 
by Eda Holmes * A comedy involving mistaken identi 
ty, gender bending disquises and the madness of love 
© Until Apr 5 © Man Thu; $16 (adult)/$12 (sen 

for)/$10 (student); Fri-Sat: $19 (adult)/$13 (senior/$10 
student); Matinees, Apr. sift 30pm); $12 (adult}/$11 
santori/$10 (student) at TIX on the Square 


2007 Art Acquisition Purchase 


Diane Dis, Ropallo, aly. 2005, cole 
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Canada’s premier entertainment arts 
school is opening its doors! 


{ wing U 
t with an Admissions 
ive direct feedback 
on your portfolio and application 
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eappointm 
Edmonton, AB 
April 6 at 3:00pm 
Delta Edmonton Centre Hotel 
10222 102 Street 


rsypfavfs.com 
1.800.661.4101 
vfs.com/roadshow 


Visit Vis.com/blog 


| for student Succ! 
ee 


It's hack -for 1 night only! 
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mind-endingly, 
OUTRAGEOUS!” 


Toronto Star 


THURSDAY APRIL 24 
WINSPEAR CENTRE 
Book now!! 780-428-1414 


or 1-800 563-5081 
www.winspearcentre.org 


JOSEF BRAUN / josef @vueweekly.com 
here is a towering force pulsing 
through Rocco and His Broth- 
ers (Rocco e i suoi fratelli), 
Luchino Visconti’s celebrated 1960 
epic drama, as wild, forbidding and 
fearsome as it is transfixing. That 
force is called family. 

Based on the novel by Giovanni 
Testori, this story of five brothers and 
their newly widowed mother trans- 
planted to Milan from the rural Italian 
South, at nearly 3 hours, explodes and 
engages with tremendous energy. The 
film’s vitality emerges from the accu- 
mulation of several talents working 
harmoniously at the peak of their 
powers. Giuseppe Rotunno’s restless, 
roaming camerawork, especially in 


the protracted close-ups or spectacu- . 


lar exteriors, such as the massive 
street brawl or the cathedral-set 
lovers’ break-up; Mario Serandrei’s 
masterful editing, with sharp transi- 
tions that catch you off guard before 
hurling you into some new, unexpect- 
ed scene, sweeping confidently across 
the tale’s broad chronology; Nino 
Rota’s jazzy, often detached but never 
glib music that makes menace weirdly 
seductive; the international cast of 
actors, deeply committed and nimble 
enough to shift convincingly from ten- 
der nuance to grand opera in a has- 
tened breath: everyone involved 
contributes something substantial to 


- the film’s overall power. But I think 


what truly makes all these elements 
gel, a unifying vision that we should 
probably attribute to Visconti, is an 
acute, mythical understanding of the 
fathomless potency of blood ties in 
determining the fate of the characters 

Upon the arrival of the Parondi 
family in the spectral, snow-covered 
Northern city, clashing loyalties are 
already wreaking havoc: a few words 
construed as disrespect launch an 
instant shouting match and mutual 
antipathy between the Parondis and 
the future in-laws of the eldest Paron 
di son Vincenzo (Spiros Forcas). Soon 
after, the charming, thuggish Simone 
(Renato Salvatore) takes up boxing, 
womanizing and petty theft seeming- 
ly all at once. After a stint in the mili 
tary, Simone’s younger brother Rocco 
(Alain Delon) follows him into the 
ring and, in an act that will later spell 
disaster, takes up a quiet romance 
with a smart, beguiling prostitute 
named Nadia (the superlative—and 
sumptuously leggy—Annie Girardot) 
who was Simone’s girl of two years 
previous. 

As stray caustic elements spin into 
increasingly closer proximity, Rocco 
and his Brothers builds to its climax on 
waves of violence and toxic moral 


FILM CAPSULES / 33 PA db 


For Visconti, it’s all in the famiglia 
ROCCO AND HIS BROTHERS REVEALS THE FORCE OF FAMILY 


SUL MAR 30-WED, APR 2(7 PM) 
ROCCO AND 


HIS BROTHERS 

QIRECTED BY LUCHINO VISCONT! 

WRITTEN BY VISCOWTL SUSO CECCHI D'AMICO, 
VASCOPRATOLINE = - 

STARRING ALAIN DELON, RENATO SALVATOR|, 
ANNIE SIRARDOT 

METRO CINEMA, $10 


KKKKK 


CLASSIC 


perdition, culminating at a scene of 
unbridled emotion, a well-calibrated 
frenzy of weeping and hollering that 
feels less like the indulgences of some 
fine actors than like an impotent 
purging, an attempt to redeem unfor- 
givable crimes through the ecstasy of 
sheer, manic volume. It’s like some- 
thing out of Wild Kingdom. | couldn't 
take my eyes off the screen. 

Though Visconti was once heralded 
among the masters of cinema, in the 
30 years since his death his name has 
fell from the place it once held near 
the top of the heap. It seems safe to 
presume that a revival of Rocco and 
his Brothers will likely find a new 
audience with limited knowledge of 
its director's career and reputation, 
which I'd argue is a blessing. To come 
to this film without prior knowledge 
of Visconti’s role as an affluent Marx- 
ist or founder of neo-realism is to 
come to it freed of a burden that can 
only hamper a more fluid, fresh read- 
ing of the film 


CASE IN POINT: after my own riveted 


viewing of Rocco and His Brothers | 
prepared for this piece by reading 
Bosley Crowther's 1961 New York 
Nimes review. He writes: “there is in 
this strong and surging drama of an 
italian peasant family’s shattering fate 
in the face of the brutalizing forces of 
unfamiliar modern city life a kind of 


emotional fullness and revelation that 
one finds in the great tragedies of the 
Greeks.” By tracing a Leftist tradition 
from Steinbeck to Visconti, Crowther 
renders the Parondi clan as being vic- 
tims of a modern capitalist-industrial 
urbanism above all, which strikes me 
as a hell of a stretch. 

Perhaps it’s my own baggage—my 
father is also of poor, un-educated, 
Mediterranean, hot-blooded and 
rather oppressively loud folk—but the 
root of the Parondis tragedy seems to 
reside all too clearly in cultural tradi- 
tions that predate Crowther’s point of 
reference. The city and its corrupting 
elements play a crucial role, but noth- 
ing in the film strikes me as being 
more flamboyantly destructive than 
its titular fraternity of pathological 
misogynists, lorded-over, somewhat 
ironically, by a matriarch that will not 
suffer any threats to the singular sov- 
ereignty she inhabits in her family. In 
plain terms, these guys are serious 
mamma's boys, and mamma is one 
formidable figure. 

Unsurprisingly, the theme of the 
family as agent of disaster isn't espe 
cially frequent in movies, but when i! 
arises in the hands of artists wh« 
know the territory, it can make for 
masterpieces. Rocco and his Brothe! 
reminded me of the Godfather trilog) 
with Rocco himself bearing a striking 
resemblance to Michael Corleone, the 
family’s saviour who becomes cor 
rupted by the very poisons he tries (« 
exorcize from his family. In that film 
the judgment of the father replaces 
the clinging grasp of Visconti’s moth 
er, but either way, these films thrill u 
with stories that come with a cle@ 
warning: beware the elders that close 
off the forging of your own paths 
the name of family pride, because 
once ensnared, every time you try 
get out, they pull you back in. v 
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OPENING THIS WEEK 


ALFRED HITCHCOCK DOUBLE BILL 
FEATURING REAR WINDOW, VERTIGO 
METRO CINEMA: SUN, MAR 30 (2 PM) 


JOSEF BRAUN / josef@vueweekly.com 

The name of Pierre Boileau and Thomas 
Narcejac’s novel upon which Alfred Hitch- 
cock’s Vertigo (1958) was based is D’en- 
tre les morts. As splendid as Hitchcock's 
title was, an accurate description of the 
condition that afflicts both the film's pro- 
tagonist and its unsuspecting audience, 
Boileau and Narcejac’s evoking of the 
charnel house with the best- 
whispered words From Among the Dead 


so exquisitely capture the tone of what . 


must be one of the most morbid movies 
ever to come out of Hollywood. 

Curiously, Vertigo is also arguably 
among the best movies ever made, peri- 
od. From Saul Bass’s incisive opening 
credit sequence through the desperate, 
white knuckled prelude, through the 
unfolding of the haunted attraction of 
acrophobie detective “Scottie” Ferguson 
(James Stewart) to doomed beauty 
Madeline Elster (Kim Novak) and the tum- 
ble into psychological and moral collapse 
that follows, Hitchcock and company 
place us in a fevered trance, incited by 
Robert Burks’s pulsating Technicolor pho- 
tography and guided by Bernard Her- 
mann’s score, a thrilling, complex work of 
art in its own right, punctuated by 
foghorn blasts from the netherworld. 

This Sunday, the kind folks at Metro 
Cinema will screen Vertigo along with 
Hitchcock's other most revered collabora- 
tion with Stewart, Rear Window ('54), a 
movie that when placed in virtually any 
other double feature would be considered 
the residing masterpiece. A murder mys- 
tery involving a wheelchair-bound photog- 
rapher spying on his neighbours, it is in 
fact more fun than Vertigo while still 
playfully incorporating similarly obscure 
impulses into its narrative, this time cast- 
ing Stewart as a voyeur rather than a 
necrophile. 

For all the praise rightfully heaped on 
both of these films, it’s often been sug- 
gested that Stewart was a poor choice 
for such shaded material, yet watching 
his performances you get the sense that 
Hitchcock found something delicious in 


1 vennigo 


subverting 
Stewart's iconic wholesomeness and 
peculiarly American optimism into a 
weary fagade disguising a catalogue of 
repressed perversions. Likewise, Novak is 
admittedly not of the same elevated 
stature of many of Hitchcock's stars, yet 
the whiff of trashiness that lingers 
around her persona, especially apparent 
in Vertigo’s second half, is so utterly per- 
fect for conveying the banal horror inher- 
ent in the story that | can’t imagine 
anyone else in the role, especially the 
lovely and elegant Grace Kelly, Stewart's 
love interest in Rear Window. 
When regarding films as rich and 
obsessed over as these, film lovers can 
debate the balance of merits, deficiencies 


not a complete parody of after-school 
family dramas, is cut from the same cloth. 
It begins, quite hilariously, with Pegg’s 
character Dennis ditching his fiancé at 
the alter, but five years later (or one hour 
in movie time), he undergoes a major 
character arc, the plot points align and 
the story overworks itself to milk some 
Meaning until it’s just not funny anymore. 

After Dennis humiliates his pregnant 
wife-to-be Libby (Thandie Newton) on 
their wedding day, he becomes a lingerie 
store security guard, chasing thieving 
trannies across London for their undergar- 
ments. Considering the bulge in his belly, 
he never really deserved Libby, anyway. 
But years later, his ultimate goal is to win 
the respect of his ex-fiancé and son, Jake 
(Matthew Fenton), who, despite being 
cuter without teeth, would be more use- 
ful if he was coherent. 

The problem, aside from his indignity and 
ineptitude, is Libby is so over him. She's 
already dating a hunky, successful, Ameri- 
can entrepreneur named Whit (Hank Azaria). 
Not only is Whit so much better with Jake, 
he's also a really great guy—much better 
than Simon could ever be. But knowing that 
good guy vs great guy doesn’t work, Pegg 
suddenly scripts Whit into an asshole about 
three-quarters in. It's so forced and timely— 
exactly what the plot asked for—that it will 
jar the careful observer. 

Dennis, who ran away from every 
problem before, tries to prove that he’s a 
changed man by running the London 


DRILL BIT TAYLOR 


and accidents endlessly. What's absolutely 
essential is that you see them, especially 
on the big screen, where the spell they cast 
takes full effect. Don’t miss your chance. 


RUN FATBOY RUN 

DIRECTED BY DAVID SCHWIMMER 

WRITTEN BY SIMON PEGG 

STARRING PEGE, THANDIE NEWTON, HANK AZARIA 
wok 


OMAR MOUALLEM / omar@vueweekly.com 

British screenwriter and actor Simon 
Pegg's signature, which he scribbled 
across his last two hits, Shaun of the 
Dead and Hot Fuzz, is to satirize or hyper- 
bolize Hollywood genres for an hour, and 
then become exactly one of them. His 
script for Run Fatboy Run (co-written 
with Stella's Michael lan Black), although 


marathon with Whit, who thinks Dennis 
will collapse in a couple kilometres. Yes, 
it's thematically obvious, but at least it’s 
effective and shows a meticulous care for 
depth on the writer's part. Besides, it 
gives way to the funniest parts of the 
film, when Dennis trains for the 
marathon, is betted an by gambling- 
addicted friends, and hires a personal 
trainer, his landlord Mr Ghoshdashtidar 
(Harish Patel in his second out-of-Bolly- 
wood role), 

Fatboy flows a lot like a final-season 
episode of Friends, effortlessly making us 
laugh but desperately trying to wrap up 
years of criss-crossing and evolving sto- 
ries. (Not so coincidentally, ‘it is also 
David Schwimmer’s feature directorial 
debut). The final act is so determined on 
purpose that it only delivers half of what 


we've come for. It is witty but predictable, 
charming but formulaic, endearing but 
exhausting 


NOW PLAYING 


DRILLBIT TAYLOR 

DIRECTED BY STEVEN BRILL 

WRITTEN BY KRISTOFOR BROWN, SETH AOGEN, 

JON HUGHES 

STARRING OWEN WILSON, NATE HARTLEY, TROY GENTILE 
* 


these days? 

That's the lesson after sauntering 
around high school with Drillbit (Owen 
Wilson), a homeless guy posing as a sub- 
stitute teacher in answer to an online 
plea for protection from three bullied 
ninth-graders, But we should've seen thie 
sucker punch coming—first day back 
from a summer hit for Seth Rogen, co- 
writer of Superbad, and he’s still hung 
over from the success. And John Hughes 


dipping his pen in—why can’t the guy 
just stay home alone, dogging away on 
another Beethoven sequel? As Drillbit 
gets told, “You can’t polish a turd”“— 
though “reheat a piece of shit” is more 
like it here. 


BRIAN GIBSON / brian@vueweekly.com 

The poster tagline for Drillbit Taylor is 
"You get what you pay for.” And who 
knew recycled waste will cost you $8 


RefiiagSione’. Poter Travers, 

he te te | 

VIE OF, THE NEW 
GREATNESS” 


HE FIRST MA. 
AR THAT TC 


THE BRAVEST PLACE TO STAND IS BY EACH OTHER'S SIDE. 
MTV FILMS #RESENTS 


STOP-LOSS ° 


FROM THE DIRECTOR OF “BOYS DON'T CRY" 


ABBIE CHANNING JOSEPH 
CORNISH TATUM GORDON-LEVITT 


PARAMOUNT PICTURES ano MTV FILMS present ASCOT RUDIN! prooucrio 
KIMBERLY PEIRCEFum “STOP-LOSS” RYAN PHILLIPPE ABBIE CORNISH 
CHANNING TATUM JOSEPH GORDON-LEVITT CIARAN HINDS TIMOTHY OLYPHANT 
VICTOR RASUK ROB BROWN ‘*SJOHN POWELL siesesRANDALL POSTER JIM DUNBAR 

CLAIRE SIMPSON **"SIMARK RICHARD a KIMBERLY PEIRCE 
mn KIMBERLY PEIRCE MARK ROYBAL SCOTT RUDIN GREGORY GOODMAN 
MBERLY PEIRCE ss 


StopLossMovie.com 


BEGINS FRIDAY! -satocaions avo sHownives 


RYAN 
PHILILIPPIE 


on 


FILM 


MAR 27-APR2,2008 WueweEexuy 33 


evil old pa (Dennis Hopper, performing 
the perverse shtick he can do in his 

~ Sleep), who unsurprisingly abuses both 
James and Tara, the story becomes per- 
fectly exasperating. 

We often mock movies in which, for 
example, some struggling university 
student transplanted from a modest 
Midwest farming community lives in 


big- 
wigs renders them oblivious to the 
standards by which the rest of us live. 
But the reverse problem can be just as 
risible. The places where people live in 
Sleepwalking feel, not overly cramped 
(the crew does have to fit somewhere), 
but overly emphatic in their white trash 
squalor. James’s dark, dank apartment, 
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In-a-year 


NAIT's wide range of short-term certificate programs 
delivers the hands-on, industry-relevant skills 
employers are looking for - and each one can be 


completed in 11 months or tess 
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Conditional acceptance of your application (with 
provision of appropriate transcripts) 
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Rocky Mountain getaway 


Join us in the South Lobby, Main Campus 
For more information: Phone: 471.8874 
Email: askanadvisor@nait.ca 
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James to pay his rent, even though he 
performs not un-lucrative roadwork 
and seems to harbour no vices whatso- 
ever that might exhaust his funds. 

The fact that Sleepwalking is so 
relentlessly bleak is a problem mainly 
because it finally gets in the way of 
storytelling. Despite the efforts of a 


. « 


largely laudable cast (young Robb — 


included), the movie just never seems 
to move, so bogged down in faux- 
realism that it can’t work up the ener- 
gy to convey even a fleeting sense of 
genuine joy in the escape plan James 
and Tara enact. (The incongruous 
pool sequence most certainly doesn’t 
count.) With no plausible urgency to 
the characters’ desperation, no plau- 
sible hope to contrast their despair, 
Sleepwalking finally feels as shapeless 
and unengaged as its title. w 


Check out these career-focused programs: 
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notably, anti-abortion videos). 

These shots are disturbing and argu. 
mentative when considered next to the 
photo of a woman dead from a self. 
administered abortion with a Coathanger 
or the snapshots of the bullet-bloodieg 
bodies of abortion clinic doctors and nurs- 
es. But the first appearance of such 
graphic shots, early on, lends fire to the 
religious fundamentalists given so much 
attention throughout. So once Noam 
Chomsky makes the point, 90 minutes in, 
that anti-abortion fundamentalists rarely 
demand the provision of basic obstetric 
care or aid for millions of children suffer. 
ing from easily treatable diseases, the 
film’s focus on Bible-belting zealots 
seems as diversionary as those zealots’ 
own focus on abortion. 


KAYE'S FILM has largely been outpaced 
by time. The Bush era has been friendly tc 
the religious right—one reason, no doubt. 
abortionist killings have dropped—and the 
issue hasn't yet raised its head in the run- 
up to the 2008 election. 

Some of the smaller stories here are 
involving. There’s-McCorvey’s turn 
around, which might seem more like a 
cornered conversion, depending on your 
point of view. Loaded language, particu- 
larly on the anti-abortion side, is shot off 
rapid-fire. Paul Hill's proclamations that 
“abortionists should be executed” leads 
to him killing people he calls killers, and 
then he’s executed in the name of the 
state—only in America can God and 
country become so twisted around a mid- 
dle finger on a trigger. The Church's 
denunciations of abortion providers as 
child-killers are particularly hypocritical 
given the widespread sexual-abuse scan 
dal that emerged in the past decade (Amy 
Berg's superb Deliver Us From Evil sug- 
gested that Cardinal Mahoney of the LA 
diocese, shown pounding the pulpit in 
Lake of Fire, knew of and helped protect a 
pedophile priest in California.) 

In the last half-hour, Kaye wisely 
lingers on what the film far too often 
ignores—a woman's view (though race 
is largely ignored, too; African-Ameri 
cans are notably absent, for instance) 
As one woman says, “| never met a 
woman who didn't take abortion ser'- 
ously.” Kaye follows a lower-class white 
woman into a clinic. She fills out forms 
answers questions, undergoes the pro- 
cedure, and expresses her feelings 
afterwards. The question that Lake o/ 
Fire never asks, though, is the truly fun- 
damental one: does the law, govern 
ment, even God, have any right over @ 
woman's body here on earth? 

Most talking heads in the film, and 
most of the critics who've praised Lake 
of Fire, can detach themselves from the 
subject or become frothing moral deme 
gogues, turning abortion into a “debate 
because they're men. They will always b 
disembodied from what abortion really 's 
an operation that a woman decides 0" 
and goes through. How can an all-too-vis- 
ceral reality for so many women be pro 
nounced on, denounced, argued about 
discussed abstractly? 

Lake of Fire never acknowledges that 


starkly gendered reality and never notes 
that, several months after Bill 1215 was 
passed, voters in South Dakota repeale® 
the bill. People—not a bunch of polit! 
cians, academics or fundamentalists— 
decided for themselves. w 
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OPENING THIS WEEK 


ALFRED HITCHCOCK DOUBLE BILL 
FEATURING REAR WINDOW, VERTIEO 
WETRO CINEMA; SUN, MAR 30 (2 PM) 


JOSEF BRAUN / josef@vueweekly.com 

The name of Pierre Boileau and Thomas 
Narcejae’s novel upon which Alfred Hitch- 
cock’s Vertigo (1958) was based is D’en- 
tre les morts. As splendid as Hitchcock's 
title was, an accurate description of the 
condition that afflicts both the film's pro- 
tagonist and its unsuspecting audience, 
Boileau and Narcejac’s evoking of the 
charnel house with the best- 
whispered words From Among the Dead 


so exquisitely capture the tone of what — 


must be one of the most morbid movies 
ever to come out of Hollywood. 

Curiously, Vertigo is also arguably 
among the best movies ever made, peri- 
od. From Saul Bass's incisive opening 
credit sequence through the desperate, 
white knuckled prelude, through the 
unfolding of the haunted attraction of 
acrophobie detective “Scottie” Ferguson 
(James Stewart) to doomed beauty 
Madeline Elster (Kim Novak) and the tum- 
ble into psychological and moral collapse 
that follows, Hitchcock and company 
place us in a fevered trance, incited by 
Robert Burks’s pulsating Technicolor pho- 
tography and guided by Bernard Her- 
mann’s score, a thrilling, complex work of 
art in its own right, punctuated by 
foghorn blasts from the netherworld. 

This Sunday, the kind folks at Metro 
Cinema will screen Vertigo along with 
Hiteheock's other most revered collabora- 
tion with Stewart, Rear Window ('54), a 
movie that when placed in virtually any 
other double feature would be considered 
the residing masterpiece. A murder mys- 
tery involving a wheelchair-bound photog- 
rapher spying on his neighbours, it is in 
fact more fun than Vertigo while still 
playfully incorporating similarly obscure 
impulses into its narrative, this time cast- 
ing Stewart as a voyeur rather than a 
necrephile. 

For all the praise rightfully heaped on 
both of these films, it's often been sug- 
gested that Stewart was a poor choice 
for such shaded material, yet watching 
his performances you get the sense that 
Hitchcock found something delicious in 


subverting 
Stewart's iconic wholesomeness and 
peculiarly American optimism into a 
weary fagade disguising a catalogue of 
Tepressed perversions. Likewise, Novak is 
admittedly not of the same elevated 
stature of many of Hitchcock's stars, yet 
the whiff of trashiness that lingers 
around her persona, especially apparent 
in Vertigo’s second half, is so utterly per- 
fect for conveying the banal horror inher- 
ent in the story that | can’t imagine 
anyone else in the role, especially the 
lovely and elegant Grace Kelly, Stewart's 
love interest in Rear Window. 
When regarding films as rich and 
obsessed over as these, film lovers can 
debate the balance of merits, deficiencies 


and accidents endlessly. What's absolutely 
essential is that you see them, especially 
on the big screen, where the spell they cast 
takes full effect. Don’t miss your chance. 


RUN FATBOY RUN 

DIRECTED BY DAVID SCHWIMMER 

WRITTEN BY SIMON PEGG 

STARRING PEGE, THANDIE NEWTON, HANK AZARIA 
wk 


OMAR MOUALLEM / omar@vueweekly.com 

British screenwriter and actor Simon 
Pegg’s signature. which he scribbled 
across his last two hits, Shaun of the 
Dead and Hot Fuzz, is to satirize or hyper- 
bolize Hollywood genres for an hour, and 
then become exactly one of them. His 
script for Run Fatboy Run (co-written 
with Stella's Michael lan Black), although 


DRILL BIT TAYLOR 


not a complete parody of after-school 
family dramas, is cut from the same cloth 
It begins, quite hilariously, with Pegg’s 
character Dennis ditching his fiancé at 
the alter, but five years later (or one hour 
in movie time), he undergoes a major 
character arc, the plot points align and 
the story overworks itself to milk some 
meaning until it's just not funny anymore. 

After Dennis humiliates his pregnant 
wife-to-be Libby (Thandie Newton) on 
their wedding day, he becomes a lingerie 
store security guard, chasing thieving 
trannies across London for their undergar- 
ments, Considering the bulge in his belly, 
he never really deserved Libby, anyway. 
But years later, his ultimate goal is to win 
the respect of his ex-fiancé and son, Jake 
(Matthew Fenton), who, despite being 
cuter without teeth, would be more use- 
ful if he was coherent 

The problem, aside from his indignity and 
ineptitude, is Libby is so over him. She's 
already dating a hunky, successful, Ameri- 
can entrepreneur named Whit (Hank Azaria). 
Not only is Whit so much better with Jake, 
he's also a really great guy—much better 
than Simon could ever be. But knowing that 
good guy vs great guy doesn't work, Pegg 
suddenly scripts Whit into an asshole about 
three-quarters in. It's so forced and timely— 
exactly what the plot asked for—that it will 
jar the careful observer. 

Dennis, who ran away from every 
problem before, tries to prove that he's a 
changed man by running the London 


marathon with Whit, who thinks Dennis 
will collapse in a couple kilometres. Yes, 
it's thematically obvious, but at least it’s 
effective and shows a meticulous care for 
depth on the writer's part. Besides, it 
gives way to the funniest parts of the 
film, when Dennis trains for the 
marathon, is betted on by gambling- 
addicted friends, and hires a personal 
trainer, his landlord Mr Ghoshdashtidar 
(Harish Patel in his second out-of-Bolly- 
wood role). 

Fatboy flows a lot like a final-season 
episode of Friends, effortlessly making us 
laugh but desperately trying to wrap up 
years of criss-crossing and evolving sto- 
ries. (Not so coincidentally, it is also 
David Schwimmer’s feature directorial 
debut). The final act is so determined on 
purpose that it only delivers half of what 


we've come for. It is witty but predictable, 
charming but formulaic, endearing but 
exhausting 


NOW PLAYING 


DRILLBIT TAYLOR 

DIRECTED BY STEVEN BRILL 

WRITTEN BY KRISTOFOR BROWN, SETH ROGEN, 

JOWN HUGHES 

STARRING OWEN WILSON, NATE HARTLEY, TROY GENTILE 
* 


BRIAN GIBSON / brian@vueweekly.com 

The poster tagline for Drillbit Taylor is 
“You get what you pay for.” And who 
knew recycled waste will cost you $8 


EN 


these days? 

That's the lesson after sauntering 
around high school with Drillbit (Owen 
Wilson), a homeless guy posing as a sub- 
Stitute teacher in answer to an online 
plea for protection from three bullied 
hinth-graders, But we should've seen thie 
sucker punch coming—first day back 
from a summer hit for Seth Rogen, co- 
writer of Superbad, and he's still hung 
over from the success. And John Hughes 
dipping his pen in—why can’t the guy 
just stay home alone, dogging away on 
another Beethoven sequel? As Drillbit 
gets told, “You can’t polish a turd" — 
though “reheat a piece of shit” is more 
like it here 
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This knock-out, drag-down, boring-as- 
a-drillbit formula franchise offers a cuter 
and cuddlier mini-Evan, mini-Seth (with 
similar white ‘fro), and mini-Fogell (high- 
pitched and with braces here) from 
Superbad. As not super-good as that film 
actually was (nothing like laughing at a 
freak-out over menstrual blood, eh, girls? 
Huh? | mean, women? Where'd you all 
go?), whatever underwear-wedgie snap 
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Superbad's dialogue did have loses all 
elastic zing here. 

The tired-and-untrue formula—guy 
brings buddies together on false pretens- 
es, they find out, he’s struck with a bad 
case of the conscience, everyone gets 
together and all is OK—isn’t even spiced 
up a little. There's a brief suggestion that 
maybe all these spoiled white kids are 
part of an excessively consumerist cul- 
ture, but then we're back to the homeless 
as articulate, thieving tricksters, a 
teacher (Leslie Mann) all hot for Drillbit, 
and mini-Evan trying to impress the sexy 
but demure Asian girl. Ninth-grade set- 
ting, kindergarten male writing, 

Wilson's so laid-back he seems to be 
sleepwalking, though if your eyes flutter 
open a little as this celluloid Nyquil 
washes over you, and you squint back the 
tears from blunt-force-story trauma, he 
sort of melds with that other Hollywood 
beach bum, Matthew McConaughey. The 
one star is the actor who takes a menac- 
ing bite out of the stale formula. Drillbit, 
mini-Seth—Ryan, played by Troy Gentile 
as a pudgy little Tony Soprano—and 
mini-Evan—Wade, played by Nate Hart- 
ley, a kid so scrawny his biggest threat is 
surely falling down a storm drain—are all 
overshadowed by Alex Frost (Elephant) as 
the bad guy. The rest of the movie is so 
lazy it doesn’t notice the bully strong-arm- 
ing the school show. 


SHUTTER 

DIRECTED BY MASAYUKI OCHIAL 

WRITTEN BY LUKE DAWSON 

STARRING JOSHUA JACKSON, RACHAEL TAYLOR 
* 


JONATHAN BUSCH / jonathan@vueweekly.com 
To Masayuki Ochiai’s Shutter, a numb- 
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ingly ordinary Japanese lady stalker film 
that borrows from its predecessors more 
than a Scary Movie parody, | lay down 
one, lonely star—a single beacon to 
guide those unfortunate enough to fall 
victim to the deceptive thrill of a brand 
new ghost-with-the-most tale with no 
sense of humour or self-awareness. It's a 
tempting offer, considering a healthy 
$10.7 million rake-in this past weekend 
That's enough for Blockbuster to bump 
another couple horror classics off its shelf 
to make room for seven or eight copies of 
another forgettable experience that 
serves the economy greater than its sub- 
versive genre. 

One shining star to light the way. 

Joshua Jackson stars as Benjamin, a 
photographer who gets hitched to long- 
coat-and-heels blonde Jane (Rachael 
Taylor) before they both relocate to a 
grand loft and studio in Tokyo, where 
nothing good happens. Not long into 
their bouts of afternoon humping and 
nightly candle-lit dinners, they take note 
of the presence of strange, white 
streaks across both Benjamin's profes- 
sional and personal photos. Could this 
have something to do with the barefoot 
Japanese woman they hit with their car 
when they first arrived? It turns out Ben- 
jamin married Jane for her brains too 
because she quickly investigates wha! 
lies beneath the photos, only to realize 
its the story of a wronged young woman 
that can’t be laid to rest until the white 
people know the truth. 

Like you hadn't already guessed, Shut- 
teris a remake, following this year's One 
Missed Call and The Eye as another sig’ 
that audiences are still more engaged 
with extra butter than choosing the righ 
movie. It's at a point now where eve’ 
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mmakers evoke a blatant 
against their signature ghost girls 
ll honesty, I'm more comfort- 
naked girls with huge jugs 
ick by masked men. 


AWAY FROM HER (SPECIAL EDITION) 
pa bapa aia POLLEY 
STARRING JULIE CHRISTIE, GORDON PINSET 
AVAILABLE HOW 


JOSEF BRAUN / josef@vueweekly.com 

Though | didn’t necessarily start out root- 
ing for her, ! sure wanted Julie Christie to 
win Best Actress once | caught sight of 
her during this year's Oscars telecast. She 
carried herself with such grace, her lower 
ip doing that little pursing thing. She 
looked stunning. Granted, Marion Cotil- 
lard looked delicious too, and her obvious 
surprise at winning was kind of endear- 
ing, but come on. “Thank you life, thank 
you love ... “? What kinda speech is that? 
| wanted Christie to win just to hear her 
say a few words, confident that, whatev- 
er the might be, they would surely sound 
clever and charming. And probably just a 
little mysterious. This is Julie Christie 
we're talking about. 

Turns out Mongrel’s new special edi- 
tion of Away From Her gives Christie full 
control of the mic for the film’s duration, 
allowing her to speak about her admira- 
tion for her collaborators, her discovery of 
the pleasures of the Canadian winter, 
what questions linger for her about her 
character, and what constitutes good act- 
ing, namely being, rather than displaying. 
Admittedly, Christie does a lot of some- 
thing | generally hate in audio commen- 
taries: she stops talking for long 
stretches. When | want to watch a film | 
watch it; when | play a commentary | like 
that to be my focus. Yet by about the half- 
way point, as Christie’s voice came and 
went, sometimes making clearly thought- 
out statements, sometimes absently com- 
menting while caught up in a scene, | 
started to feel like this wasn't so bad at 
all, like | was sitting down to watch 
Away From Her with Christie curled up 
next to me on the sofa. 

Revisiting the film on DVD, | also start- 
ed to pay closer attention to writer/direc- 
tor Sarah Polley’s craftsmanship. She 
arguably lit the film too brightly, with too 
much soft diffusion, stealing a little 
something from the edginess of certain 
scenes. She also seems overly concerned 
with establishing locales and entrances. 
Yet what ultimately strikes me as far 
more important is Polley’s uncanny way 
with the actors, her nurturing of nuance, 
as well as her extraordinarily subtle and 
heartfelt dialogue, nearly always laced 
with lively, uncompromising humour. It 
makes me excited to see what she'll 
bring us next. w 


FILM LIST 


All showtimes are subject to change at 
Gity tine, Beese contact theatre to ¢on- 


CHABA THEATRE-JASPER 
(9094 Connauaht Dr. Jespec. 852-4749 
THE OTHER BOLEYN GIRL (144) 
Fri-Sat 7:00. 9:00; Sun-Wed 8:00 


VANTAGE POINT (14A, violence) 
Fri-Sat 7:00, 9:00; Sun-Thu 8:00 


130 Ave 50 St, 472-9779 


THE PIRATES WHO DON'T DO 
es A VEGGIETALES MOVIE 
Fri, Sun-Thu 1:25, 4:10, 6:45, 9:10; Sat 
1:25, 4:10, 6:45, 9:10, 11:20 


DEFINITELY, MAYBE (PG, violence, not 
recommended for young children) 

Fn, Sun-Thu 1:50, 4:25, 7:00, 9:30; Sat 
1:50, 4:25, 7:00, 9:30, 11:45 


THE BUCKET LIST (PG, coarse lan- 


guage) 

Fri, Sun-Thu 1:40, 4:20, 7:15, 9:20; Sat 
1:40, 4:20, 7:15, 9:20, 11:35 
NATIONAL TREASURE: BOOK OF 
SECRETS (PG) 

Fri, Sun-Thu 1:26, 4:05, 6:55, 9:45; Sat 
1:20, 4:05, 6:55, 9:45, 12:15 


PENELOPE (PG) 

Daily 2:00, 4:45 

MEET THE SPARTANS (14A, crude 
content) 

Fri, Sun-Thu 4:25, 9:40; Sat 4:25, 9:40, 
11:56 


UNTRACEABLE (18A, gory scenes, dis- 
turbing content) 

Fri, Sun-Thu 7:30, 10:00; Sat 7:30, 
10:00, 12:20 


RAMBO (18A, gory scenes, brutal vio- 
lence) 


Fri, Sun-Thu 2:05, 4:55, 7:35, 9:55; Sat 
2:05, 4:55, 7:35, 9:55, 12:05 


THERE WILL BE BLOOD (PG, vio- 
lence, not recommended for young chil- 
dren) 

Fri, Sun-Thu 1:00, 4:15, 7:45; Sat 1,00, 
4:15, 7:45, 11:00 


ALVIN AND THE CHIPMUNKS (G) 
Fri, Sun-Thu 1:35, 4:30, 7:10, 9:25; Sat 
1:35, 4:30, 7:10, 9:25, 11:25 


MAD MONEY (PG, coarse language) 
Daily 1:15, 6:40 

CLOVERFIELD (144, frightening 
scenes) 

Fri, Sun-Thu 7:25, 9:30; Sat 7:25, 9:30, 
11:40 

THE WATER HORSE: LEGEND OF 
THE DEEP (PG) 

Daily 1:55, 4:50 

P.S. | LOVE YOU (PG, coarse language) 
Fri, Sun-Thu 9:35; Sat 9:35, 12:10 


THE GOLDEN COMPASS (PG, vio- 
lence, not recommended for young chil- 
dren) 

Fri, Sun-Thu 1:30, 4:15, 7:20, 9:50; Sat 
1:30, 4:15, 7:20, 9:50, 12:15 
ENCHANTED (G) 

Daily 1:45, 4:35, 7:05 


CINEPLEX ODEON NORTH 
14231 137th Avenue, 732-2236 


SUPERHERO MOVIE (144) 
Daily 1:00, 3:10, 5:30, 7:50, 10:20 


21 (PG, mature themes, violence) 
Fri-Mon, Wed-Thu 12:50, 3:40, 7:05, 
10:15; Tue 3:40, 7:05, 10:15; Star and 
Swollers screening: Tue 1:00 


STOP-LOSS (14A, violence, coarse lan- 
guage) 

Daily 1:20, 4:00, 6:50, 9:40 

DRILLBIT TAYLOR (PG, coarse lan- 


guage, violence) 

Dally 1:10, 3:30, 7:20, 10:05 
SHUTTER (144, violence) 
Daily 2:10, 5:20, 8:10, 10:35 


RUN FAT BOY RUN (148) 

Fri-Mon, Wed-Thu 12:10, 2:30, 5:15, 
7:0, 10:10; Tue 5:15, ). 10:10; Star 
and Strollers screening: Tue 1:00 
HORTON HEARS A WHO! (G) 
Daily 12:40, 2:50, 5:00, 7:45, 10:10 


DOOMSDAY (18A, brutal violence, gory 


scenes) 

Daily 5:10, 10:30 

NEVER BACK DOWN (144. violence) 
Fri, Sun-Thu 1:40, 4:20, 7:10, 9:55; Sat 
4:20, 7:10, 9:55 

COLLEGE ROAD TRIP (G) 

Daily 12:20, 2:20, 4:40, 6:45, 9:00 


10,000 B.C. (PG, violence) 
bay 1:50, 4:30, 7:15, 10:00 


THE BANK JOB (144, mature themes, 
nudity, violence) 
Daily 1:30, 4:10, 7:30, 10:25 


SEMI-PRO (14A, coarse ) 
Dally 2:00, 8:00 ica 


THE OTHER BOLEYN GIRL (14) 
Dally 1:15, 3:50 


VANTAGE POINT (14A, violence) 
Daily 6:40, 9:20 

HANNAH MONTANA AND MILEY 
CYRUS: BEST OF BOTH WORLDS 
CONCERT TOUR IN DISNEY 
DIGITAL 3D (G) 

repel Dally 12:30, 2:40, 4:50, 7:00, 
METROPOLITAN OPERA: PETER 
GRIMES-ENCORE (Classification not 


available) 
Sat 11:30 


CINEPLEX ODEON SOUTH 
1525-99 St, 436-8585 


SUPERHERO MOVIE (14A) 
Daily 12:10, 2:50, 5:15, 8:00, 10:20 


.21 (PG, mature themes, violence) 
Fri-Mon, Wed-Thu 12:50, 3:45, 6:50, 
7:50, 9:45, 10:45; Tue 3:45, 6:50, 7:50, 
9:45, 10:45; Star and Strollers screen- 
ing: Tue 1:00 
STOP-LOSS (144A, violence, coarse lan- 
guage) 

Daily 1:20, 4:10, 7:15, 10:00 


RACE (HINDI WE.S.T,, PG) 
Daily 12:45, 4:45, 8:30 


DRILLBIT TAYLOR (PG, coarse lan- 
guage, Violence) 

Daily 1:50, 4:40, 7:30, 10:10 
SHUTTER (144, violence) 

Dally 12:40, 3:00, 5:20, 8:15, 10:45 


RUN FAT BOY RUN (144) 

Fri-Mon, Wed-Thu 1:10, 4:00, 6:45, 
9:30; Tue 4:00, 6:45, 
Strollers Screening: Ti 


HORTON HEARS A WHO! (G) 
Daily 12:00, 1:00, 2:15, 3:15, 4:30, 5:30, 
6:40, 9:00 


NEVER BACK DOWN (14A, violence) 
Dally 1:40, 4:20, 7:40, 10:15 


10,000 BC (PG, violence) 
Daily 1:15, 3:50, 7:10, 9:50 


THE BANK JOB (14A, mature themes, 
nudity, violence) 
Daily 2:00, 5:00, 7:45, 10:30 


THE OTHER BOLEYN GIRL (14A) 
Dally 12:20, 6:30 


VANTAGE POINT (14A, violence) 
Fri, Sun-Thu 1:30, 4:15, 7:20, 9:40; Sat 
4:15, 7:20, 9:40 


JUNO (144, coarse language, mature 
themes) 
Dally 3:20, 9:20 


JUMPER (PG, violence, coarse lan- 
guage) 

Fri-Sat, Mon-Thu 12:15, 2:45, 5:40, 
8:20, 10:40; Sun 12:15, 10:40 


HANNAH MONTANA AND MILEY 
CYRUS: BEST OF BOTH WORLDS 
CONCERT TOUR IN DISNEY DIGITAL 
3D (G) 

Digital Dally 12:30, 2:40, 4:50, 7:00, 9:10 
METROPOLITAN OPERA: PETER 
GRIMES-ENCORE (Classification not 
available) 

Sat 11:30 


WWE: WRESTLEMANIA 24 
(Classification not available) 
‘Sun 5:00 


CINEPLEX WEST MALL 8 
(0882-170 St. 444-1629 
DEFINITELY, MAYBE (PG, not recom- 
mended for young children) 
Fri 4:45, 7:20, 9:40; Sat-Thu 1:30, 4:45, 
7:20, 9:40 


THE EYE (14A, frightening scenes) 
Daily 5:00, 9:50 


NATIONAL TREASURE: BOOK OF 
SECRETS (PG) 

Fri 6:45, 9:30; Sat-Thu 1:10, 3:50, 6:45, 
9:30 


MAD MONEY (PG, coarse language) 
Fri 6:30; Sat-Thu 1:20, 6:30 


CLOVERFIELD (144, frightening 


scenes) 

Daily 4:20, 9:15 

THE PIRATES WHO DON'T DO 
ANYTHING: A VEGGIETALES MOVIE 
G) 

Fri 4:40, 6:40, 9:00; Sat-Thu 12:40, 
2:40, 4:40, 6:40, 9:00 


P.S. | LOVE YOU (PG, coarse language) 
Fri 7:10; Sat-Thu 12:50, 7-10 


ALVIN AND THE CHIPMUNKS (G) 


FILM 


NGS basen * 


oe es 


Fri 4:50, 7:00, 9:10; Sat-Thu 12:30, 
2:45, 4:50, 7:00, 9:10 


ENCHANTED (G) 

Fri 7:30; Sat-Thu 12:45, 3:00, 7:30 

1 AM LEGEND (144, leaning scenes) 
Daily 9:45 oa ; 


THE GOLDEN COMPASS (PG, vio- 
pase . Hot racommended for young chil- 


) 
Fri 6:50, 9:20; Sat-Thu 1:00, 3:45, 6:50, 
9:20 


STOP-LOSS (144, violence, coarse lan- 
guage) 

Dolby Stereo Digital Daily 1:10, 4:00, 
7:10, 10:00 


21 (PG, mature themes, violence) 
Dolby Stereo Digital Daily 12:50, 3:50, 
7,00, 9:50 

SHUTTER (144, violence) 

OTS Digital Daily 1:40, 4:30, 7:20, 9:40 


DRILLBIT TAYLOR (PG, coarse lan- 
guage, violance) 

DTS Digital Fri-Wed 1:30, 4:20, 6:50, 
9:15; Thurs 1:30, 4:20, 6:50 


RUN FAT BOY RUN (144) 

Dolby Stereo Digital Daity 1:00, 3:40, 
6:30, 9:00 

HORTON HEARS A WHO! (G) 

DTS Digital Daily 12:30, 2:35, 4:40, 6:45, 
9:10 


10,000 BC (PG, violence) 

OTS Digital Fri-Sat 12:40, 3:30, 6:55, 
9:30; Sun 3:30, 6:55, 9:30; Mon-Thu 
6:55, 9:30 

OPUS ARTE-SYLVIA (Classification not 
available) 

Sun 1:00 


ALVIN AND THE CHIPMUNKS (G) 
Toonie bargain matinee: Mon-Thu 12:35, 
2:45, 4:55 

THE PIRATES WHO DON'T DO 
ANYTHING: A VEGGIETALES MOVIE 
(G) 

Toonie bargain matinee: Mon-Thu 12:40, 
2:40, 4:45 


IN BRUGES (18, violence, coarse lan- 


guage) 

DTS Digital Dally 1:20, 4:10, 6:40, 9:20 
THE BANK JOB (14A, mature themes, 
nudity, violence) 

DTS Digital Fri-Sun 12:35, 3:20, 7:15, 
10:05; Mon-Thu 7:15, 10:05 


CLAREVIEW 10 


4211-199 Ave, 472-7600 

RUN FAT BOY RUN (144) 

Daily 1:20, 4:10, 6:45, 9:20 
SUPERHERO MOVIE (14A) 

Dally 12:40, 2:50, 5:00, 7:30, 9:50 

21 (PG, mature themes, violence) 

Daily 1:10, 4:00, 6:40, 9:30 

THE PIRATES WHO DON'T DO 
ANYTHING: A VEGGIETALES MOVIE 
(G) 

Mon-Thu 1:40, 4:20 

ALVIN AND THE CHIPMUNKS (G) 
Toonie Matinee: Mon-Thu 1:00, 3:50 
COLLEGE ROAD TRIP (G) 

Daily 12:45, 2:45, 4:50, 7:05, 9:05 
10,000 BC (PG, Violence) 

Fri-Sun 1:40, 4:20, 7:10, 9:35; Mon-Thu 
7:10, 9:35 

NEVER BACK DOWN (14A, violence) 
Fri-Sun 1:00, 3:50, 6:35, 9:15; Mon-Thu 
6:35, 9:15 

HORTON HEARS A WHO! (G) 

Daily 1:30, 4:15, 6:50, 9:00 

HANNAH MONTANA AND MILEY 
CYAUS: BEST OF BOTH WORLDS 
CONCERT TOUR IN DISNEY 
DIGITAL 3D (G) 

Daily 12:30, 2:30, 4:30, 7:00, 9:10 
SHUTTER (14A, violence) 
Dally 2:00, 4:35, 7:30, 9:55 


DRILLBIT TAYLOR (PG, coarse lan- 

guage, Violence) 

Daily 1:50, 4:40, 7:15, 9:40 
GALAXY-SHERWOOD PARK 


2020 Sherwood Drive, 416-0150 


SUPERHERO MOVIE (14A) 
Daily 12:30, 2:50, 5:00, 7:40, 10:20 


RUN FAT BOY RUN (144) 
Daily 1:20, 4:30, 7:25, 10:05 


21 (PG, mature themes, violence) 
Daily 12:10, 3:30, 7:00, 10:00 


DRILLBIT TAYLOR (PG, coarse lan- 
guage, violence) 
Daily 1:20, 4:15, 6:50, 9:40 


SHUTTER (14A, violence) 

Daily 1:10, 4:10, 7:15, 9:45 

HORTON HEARS A WHO! (G) 

Daily 12:00, 1:00, 2:30, 4:00, 4:50, 6:40, 
7:90, 9:30, 9:50 

NEVER BACK DOWN (144A, violence) 
Daily 12:50, 3:40, 7:10, 10:15 

10,000 BC (PG, violence) 

Dally 12:20, 4:20, 7:20, 10:10 

THE OTHER BOLEYN GIRL (14A) 
Daily 12:40, 6:30 

VANTAGE POINT 14A, violence) 
Daily 3:50, 9:20 


G712-109 St. 493-0728 


UP THE YANGTZE (14A) 
Daily 7:00, 9:00; Sat, Sun 2:00 


GRANDIN THEATRE 

Grandin Mall, Sir Winston Churchill Ave, St, 
Albert, 458-9622. 

21 (PG, mature themes, violence) 
No passes Daily 1:50 4;30 7:00 9:15 
SUPERHERO MOVIE (144) 
No passes Dally 1:35 3:35 5:35 7:30 
9:25 
JUNO (14A. coarse language, mature 
themes) 
Dally 2:30, 8:00 
HORTON HEARS A WHO! (G) 
Daily 1:00 3:00 5:00 6:55 8:45 
SHUTTER (144A, violence) 
Daily 12:50 4:20 6:30 9:50 
DRILLBIT TAYLOR (PG, coarse lan- 
guage, violence) 
Daily 1:15, 3:15, 5:15, 7:20, 9:20 


DUGGAN CINEMA-CAMROSE 
090149 Ave, Camrose, 780-008-2144 
SUPERHERO MOVIE (144) 
Daily 7:00, 9:00; Fri, Sat, Sun 2:00 


21 (PG, mature themes, violence) 
Daily 7:00 9:20; Fri, Sat, Sun 2:00 


DRILLBIT TAYLOR (PG, coarse lan 
guages, violence) 
Daily 7:10 9:10; Fri, Sat, Sun 2:10 


10,000 BC (PG, violence) 
Dally 7:05 9:16; Fri, Sat, Sun 2:05 


HORTON HEARS A WHO! (G) 
Dally 7:15 9:05; Fri, Sat, Sun 2:15 


LEDUC CINEMAS 
780-982-9922 


SHUTTER (144A, violence) 
Daily 7:10, 9:10; daily matinees until Apr. 
6: 1:10, 3:10 


HORTON HEARS A WHO! (G) 
Daily 7:05, 9:15; daily matinees until Apr. 
6; 1:05, 3:15 


21 (PG, mature themes, violence) 

Dally 6:55, 9:25; daily matinees until Apr. 
6: 12:55, 3:25 

DRILLBIT TAYLOR (PG, coarse lan- 
guage, violence) 

Daily 7:00, 9:20; dally matinees until Apr. 
6; 1:00, 3:20 


METRO CINEMA 
9828-101A Ave, Citadel Theatre, 
425-9212 
ALBERTA STUDENT FILM FESTIVAL 


(STC) 

Fri, Sat 7:00, 9:00 

REAR WINDOW (STC) 

Sun 2:00 

VERTIGO (PG) 

Sun 4:00 

ROCCO AND HIS BROTHERS (STC) 
Sun, Mon, Tue, Wed 7:00 


EVEREST: A CLIMB FOR PEACE (G) 
Thu 7:30 


| PARKLAND CINEMA7 _| CINEMA 7 
130 Century Crossing, Soruce Grove, 972- 
7322. Serving Spruce Grove, Stony Plain; 

Parkland County 


21 (PG, mature themes, violence) 

Dally 6:55, 9:15; Fri-Sun, Tue 12:45, 
3:05 

SUPERHERO MOVIE (14A) 

Dally 7:00, 8:55; Fri-Sun, Tue 1:00, 3:10; 
Movies For Mornmies: Tue 1:00 


DRILLBIT 1) Ah R (PG, coarse lan- 
Daily 7:05, 9:10; Fri-Sun, Tue 12:55, 
3:15 

SHUTTER (14A, violence) 


Daily 7:15, 9:25; Fri-Sun, Tue 12:30, 
2:45, 


HORTON HEARS A WHO! (G) 
Daily 6:45, 8:40; Fri-Sun, Tue 1:05, 3:25 


NEVER BACK DOWN (14A, violence) 
Daily 7:10, 9:20; Fri-Sun, Tue 1:10, 3:20 


10,000 BC (PG, violence) 
pic 6:50, 9:05; Fri-Sun, Tue 12:35, 


10837-82 Ave, 433-0728 


SLEEPWALKING (144) dl 


Dally 7:10, 9:10; Sat, Sun 2:30 
JUNO (144A, coarse language, mature 
themes) 

Daily 7:00, 9:00; Sat, Sun 2:00 


SCOTIABANK THEATRE WEM 


WEM, 8882-170 St, 444-2400 

SUPERHERO MOVIE (14A) 

Fri 12:50, 2:40, 5:15, 8:00, 10:25; Sat- 
Thu 12:15, 2:40, 5:15, 8:00, 10:25 
RUN FAT BOY RUN (14A) 
Fri-Tue, Thu 12:40, 3:20, 6:45, 
Wed 3:20, 6:45, 9:20; Star and 
Screening: Wed 1:00 


rollers 


21 (PG, mature themes, violence) 
Fri-Tue, Thu 1:15, 4:20, 7:40, 10:30; 
Wed 4:20, 7:40, 10:30; Star and 
Strollers Screening: Wed 1:00 
STOP-LOSS (14, violence, coarse lan- 
guage) 

Daily 1:30, 4:45, 7:50, 10:40 
DRILLBIT TAYLOR (PG, coarse lan 
guage, violence) 

Dally 12:20, 3:30, 7:25, 10:15 
SHUTTER (14A, violence) 

Dally 12:10, 2:30, 5:00, 7:20, 9:40 
HORTON HEARS A WHO! (G) 

Dally 1:00, 3:15, 5:30, 7:45, 9:55 
DOOMSDAY (184, brutal violence, gory 
scenes) 

Daily 4:00, 10:00 

NEVER BACK DOWN (14A, violence) 
Fri-Sat, Mon-Thu 12:30, 3:45, 7:30, 
10:20; Sun 12:30, 7:30, 10:20 


10,000 BC (PG, violence) 


Dally 1:20, 4:30, 7:10, 10:10 
VANTAGE POINT (14A, violence) 
Fri, Sun-Tue, Thu 1:40, 4:15, 6:55, 9:50; 


Sat 4:15, 6:55, 9:50; Wed 1:40, 4:15, 
9:50 

FOOL'S GOLD (PG, violence) 
Fri-Sat, Mon-Thu 12:50, 3:40, 6:50, 
9:35; Sun 12;50, 3:40, 9:35 
JUMPER (PG, violence, coarse lan- 
guage) 

Dally 1:45, 6:40 

THE SPIDERWICK CHRONICLES 


(PG, frightening scenes) 
Fri-Tue 12:00, 2:15, 4:40, 7:00, 9:30 


METROPOLITAN OPERA-Encore 
(Classification not available) 
Sat 11:00 


WWE: WRESTLEMANIA 24 
(Classification not available) 
Sun 5:00 


111 Aye. Groat Rd, 455-8726 


SUPERHERO MOVIE (14A) 
DTS Digital Fri, Tue-Thu 7:15, 9:35; Sat- 
Mon 1:00, 3:25, 7:15, 9:35 


DRILLBIT TAYLOR (PG, coarse lan- 
guage, violence) 

Dolby Stereo Digital Fn, Tue-Thu 7:05, 
9:25; Sat-Mon 1:15, 3:35, 7:05, 9:25 


HORTON HEARS A WHO! (G) 
Dolby Stereo Digital Fri, Tue-Thu 6:45, 
9:00; Sat-Mon 1:30, 3:45, 6:45, 9:00 


10,000 BC (PG, violence) 
OTS Digital Fri, Tue-Thu 6:55, 9:15; Sat- 
Mon 12:45, 3:15, 6:55, 9:15 


WETASKIWIN CINEMAS 

780-352-3922 

SHUTTER (14A, violence) 

Dally 7:10, 9:10; daily matinees until Apr. 

6; 1:10, 3:10 

HORTON HEARS A WHO! (G) 

Dally 7:05, 9:15; daily matinees until Apr. 

6; 1:05, 3:15 

21 (PG, mature themes, violence) 

Daily 6:55, 9:25; daily matinees until Apr. 


r 


6: 12:55, 3:25 

DRILLBIT TAYLOR (PG, coarse lan- 
guage, violence) 

Daily 7:00, 9:20; daily matinees until Apr. 
6: 1:00, 3:20 
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lite see (02 STREET * INFO: 428-STAR 
~~ UPCOMING EVENTS 


MI SYLVIE & PASSENGER ACTION 


WITH BROKEN NOSE & ALPHA GALATES 


Fe EZ SK MAGAZINE LAUNCH 


WITH SHAWN BERNARD a WILL ae ADVO OF STRESSED STREET / DJ CREEASIAN 


BLACK K MOUNTAIN 


“OW Ma 2% NORDIC NOMADIC 


MOST SERENE REPUBLIC 


WITH THE WHITSUNDAYS 


SATURDAY AP FEL. 5 _ PAPEABIRD PRESENT FILE ONDER_MUSIC ANTISTS FROM REGINA. 


iW EE: 


/ILLFIT OUTFIT / BEL RIOSE 


UPCOMING SHOWS: #O)l 3" OF BLOOD - 21H O+1=INFINITY 
0445) JOHN BUTLER TRIO + #71) AIRBOURNE @1ii 4:20 PARTY 
SOll TIGER ARMY - aS] EROL ALKAN » SA ASI LAY DYING 


BS 10030-102 STREET * INFO: 428-STAR 
ve.v=7 BELOW THE STARLITE ROOM 


ce? BOED EE A BO PLUS GUESTS 


DANA WYLIE 


SATURDAY APRIL 5 


TECHNO LOVES You 
weirs DAVE STONE / NEAL K uf TRYPTOMENE 
THE WiYLD Ss ITy L. 

EVERY WEDNESDAY... OPEN MIC, HIP-HOP. LIVE SHOWS - DOORS SPM, $5 COVER 


eS@O@ FEEBA LELS NOCOVER! 
EVERY THURSDAY... WITH DEGREE AND GENERIC 


UPCOMING SHOWS: SSIi EPLOREMISIC: VONNEGUT DOLLHOUSE 
ffi} AARON BOOTH / KARA KEITH » @21H HERALD NIX / TWILIGHT HOTEL 
ASIh 911 TURBO - SSSI} THE SUMMERLAD » 261i GOMP 


MEMBERS & GUESTS FACILITY 


BEHIND STARLITE ROOM 
ALL pea 18+ * DOORS AT SPM 


WITH DEGREE & ALLOUT pus 


ELECTRIFIED DUBWISE DANCEROCK BOOTY BASS MASHED UP PARTY RIDDIMS — 


vr. PNYWDAYS fiibay 


° 
WITH THE TECHNO HIPPY CREW 71\' SPACE AGE, PSYCOSMIC & WAV OCCUPATION 


APRIL 4:9 EE A EDD CO BA [AUSTRALIS 
APRIL 18-KP THE BEAT PROFESSOR AND PSYENTIFICA 


WWW.STARLITERCOM.CA 


GRIMSKUNK /43 PEGS 
LADY HAWK / 47 
CORB LUND / 48 | IP) Sap | 


Ann Vriend is just a Spy like us 


EDEN MUNRO / eden@vueweekly.com 
en Edmonton songwriter 
Ann Vriend began work on 
her third album, When We 
Were Spies, she had a vision that 
required her to complicate the sound 
a bit more than she had in the past. 
“Musically, | wanted it to be a little 
grander and more cinematic and film 
noir-y than my previous albums,” she 
admits over an early phone call after a 
late-night flight from Toronto back to 
Edmonton. “It’s a departure in a 


way from the more rootsy or organic 
sounding albums that I’ve done 
before, and that was also largely due 
to working with Doug [Romanow], 
who's the producer. Not that he isn’t 
capable of doing the rootsy albums, 
but he and | both sort of saw the 
vision for this record being quite epic 
and cinematic—big.” 

The two first met when Romanow 
spotted Vriend playing a gig at the 
Horseshoe Tavern in Toronto and 
asked if she'd like to co-write and 
demo a song with him. That experi- 

ence led to another co-write a year 
later when Romanow was out in 
Calgary doing some production 
work, and when Vriend was 
ready to do the album he signed 
on as producer. 

When We Were Spies finds 
Vriend digging deep intoa 
metaphorical world of half-truths 
with her lyrics, complementing the 
dramatic soundscapes nicely. 
There’s a welcome consistency to 
the album in both sonics and theme, 
and that’s something that Vriend says 
she worked hard to hang on to as she 

put the songs together. 

“I didn’t have them all written when I 
started the project,” she explains. “I had 

some of them written, and actually the 
one song that I wrote that gave me 
the metaphorical idea of espionage 
didn’t even make it on thé album. 
But that doesn’t really matter—it 
gave me the idea. But I am sort of 
a person who doesn't really like 
putting a whole bunch of songs 
on an album for no reason. | 
just think when you're going 
to have album artwork and 
you're going to havea 
look and you're going to 
have a feel, a photo 
shoot and all that video 
material—it goes on 
and on—that’s a medi- 
um in itself. 
“Because I'm a writer 
and I’m a literary song- 


pelled to play with that 
and to make the songs 
play off of each other 
more than just, ‘Oh, this 
is the next batch of 11 
songs | wrote,’” she con- 
tinues. “And so what hap- 
pened was I went with 
that idea from the begin- 
ning and then there were 
the songs that Doug and I 
co-wrote and then adapted 
into that concept a little 
more, and then ! wrote 
some specifically around 
that theme just to round out 
the album in terms of ... 
having a few more things 
that hadn't really been rep- 
resented musically yet.” 
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writer I feel really com-, 


SUN, MAR 30 (8 PM) 


= YARDBIRD SUITE S18 OF $28 WITH CO 
a. 


VRIEND CONCEDES THAT it’s sometimes 


difficult to leave a song off of an 
album, as was the case with the tune 
that sparked the whole idea for When 
We Were Spies. 

"It’s hard because the very first line 
of it was ‘You were crying, I was hiding 
like a spy,’” she laughs. “It couldn't be 
any more in your face, the theme right 
there, how being closed or secretive or 
untrustworthy or untrusting is going to 
lead to some turmoil in life.” : 

Still, she never counts a good song 
down for the count, keeping old ones 
around until she finds just the right 
home for them. On the new album, 
“St Paul” is a tune that she had writ- 
ten before 2005's Modes of Transport 

“It just didn’t fit on that album 
because it didn’t really, sonically or 
lyrically, seem to belong there,” she 
explains. “Because of this idea that | 
have that albums should sort of hang 
together somewhat, there’s all sorts of 
songs that wait in the wings like that, 
and | just have to be more patient 
than with some of the other songs.” 


THE ONE SONG THAT vriend recorded 


for the album that she had no hand in 
writing is a cover of Neil Young’s 
“Rockin’ in the Free World,” although 
she thoroughly reinvents the tune &s a 
sad lament rather than simply trans- 
porting Young's famously biting and 
cynical electric version wholesale 
onto the album. 

The songwriter admits that there 
was a time when she was not even a 
fan of Young's work, back when she 
Was in music school and she was all 
too aware of Young’s wavering voice 
and rough—sometimes brutal—play 
ing. But her feelings have changed 
over the last eight years that she her- 
self has been performing live 

“Nobody cares how you get there 
you just have to get there,” she states 
“What I mean is, nobody cares that he 
just played one note or that his 
singing is not technically perfect. Peo 
ple just want the music to really hil 
them and move them, and nobod) 
cares how you arrive at that, how you 
can deliver it. They just care that you 
deliver it and if you don’t deliver it 
doesn't matter how good a recording 
is or how nice your guitar is or how 
great a singer someone might be 

“All people want is you to deliver 
that thing that makes them have 4 
shiver on the back of their neck 
That's it. And there's a thousand ways 
to get there and every artist has thei’ 
own weird, unique thing that the) 
come up with to arrive there.” v 
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Edmonton Event Centre 


general admission — 18+ (Gov't ID required) 
on sale Friday at 10:00 am 
mzLivENATION.com 


ticketmaster (780) 451-8000 
LY¥ve nation| 
Aa dates, acts and Sickest prices aubject to change without notice. A service charge will be added fo exch chat, 
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be 10551- 32 Avenue {Upstair 


0-42-0814 


END EVERY NIGHT AT THE 
PAWN SHOrF! 


NO COVER & GP GHBALLS AFTER 1AM 


THURSDAY MARCH 27 


NRAMLS WLCM 
CADENCE WEAPON 


LISTENING PARTY 


WITH DJ'S ROLAND PEMBERTON Ill, 
NIK7 & JAYCIE JAYCE 


SATURDAY MARCH 28 


CD RELEASE PARTY 


HOT BUSINESS 


FAT DAVE CRIMEWAVE 
THE MARTYR INDEX 


FRIDAY MARCH 28 


SONIC BAND OF THE MONTH 


MICHAEL RAULT 


featuring 


DENIES 
SHAMIK the human beathe 
SPADE ADL 


MARCH 30 
PAWNSHOP 


WEDNESDAY MARCH 30 
THE SUNDAY NIGHT DUBSTEP PARTY 


RUSKO 


DEGREE / SHAMIK / GORAN / SPACE AGE 


LISTINGS FOR YOU 


FAXCYOUR FREE STINGS TO 428.2800 
OR E-MAL GLENS AT 


USTINESQVUEWEBTLCOM 
DEADUNE 85 FRRDAY AT 3 PM 


THU 


LIVE MUSIC 


ATANTIC TRAP AND GILL The 
Derina Harvey Band 

BACKDRAUGHT PUB Open stage, 
Spm 

BLUE CHAIR CAFE Alexia 
Melnychuk, Kirsten Jones; $40 (din- 
ner/showl/$15 (door, show only) 
CHRISTOPHER'S PARTY PUB Open 
stage hosted by Alberta Crude; 6-10pm_ 


DRUID Guitar heroes 
DUSTER'S PUB Thursdays open 
stage: hosted by the Mary Thomas 
Band; Spm 

EDMONTON EVENT CENTRE 311, 


Slighthy Stoopid (rock); 7:20pm; $33.50 
at TicketMaster 


EMPIRE BALLROOM Shambhala 
FOUR ROOMS Tom King 


HORIZON STAGE Up Close and 
Personal: Aaron Lines; 7:30pm; $30 
(adult/$Z5 (student/senior} et Horizon 
Stage box office 

HULBERT'S PUB Dave Martin; 8pm, 
$7 (door) 

THE IVORY CLUB Live Dueling 
Pianos, no cover: 8pm 

JAMMERS PUB Thursday open jam; 
7-Hipm 

J AND R BAR AND GRILL Open 
stage with the Poster Boys 
(pop/rock/blues), 8:30pm-12:30am 
JULIAN'S PIANO BAR Graham 
Lawrence (jazz piano); 8pm 

MYER HOROWITZ THEATRE Jl) 
Barber and Matthew Barber; Spm and 
8:30pm: 

NORTH GLENORA HALL Jam by 
Wild Rose Old Time Fiddlers 


PAW SHOP NAMLS WLCM: 
Cadence Weapon, Afterparty Babies 
{listening party); with DJs Roland 
Pemberton Ill, Nik?, and Jaycie Jeyce 


STANLEY A. MILNER LIBRARY 
THEATRE Eximonton Creative 
Musicians’ Collective—Explorations 
Concert Series: Glen Halls-Ron deJong 
duo, Bob Fenske’s Empty Yet Somehow 
Full, world fusion trio (Fenske, Halls, 
Rempel), Thom Golub Trio (Golub, 
deJong, Hoyle): 7pm: $15 ladult/$10 
(student/senior) at TIX on the Square, 
at the door 


‘STARLITE ROOM Minus the Bear, 
Sylvie, Passenger Action; 8pm; tickets 


at Unionevents,com, TicketMaster 
Megatunes, Blackbyrd, Listen 


URBAN LOUNGE Nei! Mociionald 
WILD WEST Brent Lee 


CLASSICAL 


WINSPEAR CENTRE Edmonton 
s jony Orchestra, Bill Eddins {can 


BACKROOM VODKA BAR Thursdy 
Nights: Electro Education: dub, trip 
hop. lounge. electro with OJ Lazar 
Beam 

BILLY BOB'S LOUNGE Excapack 
Entertainment 


BUDDY'S Wet underwear contest 
with Mia Fellow. midnight, DJ 
WestCoastBatryDiadkdy 


FILTHY MeNASTY'S Punk Rock 
Bingo with DJ SWAG. 
FLUID LOUNGE Girls Night out 


FUNKY BUDDHA (WHYTE AVE) 
Requests with DJ Demian 

GAS PUMP Ladies Nite: Too 
AQ/danes with DJ Chekstian 


GINGUR SKY Urbon Substance 
Thursdays: InVineeable, Touch It . and 
Capone 

HALO Thursdays Fo Sho: with Allout 
Dus DU Degree, Junior Brown 

KAS BAR Urban House: with DU Mark 
Stevens; 9pm 


LEVEL 2 LOUNGE Dish Thurs 


funky housa/techno with DJ Gofin 


Savage Garret; no minors; no cover 


NEW CITY | Love ‘80s Party: with 
Blue Jay, Nazz Nomad; no minors: 
8:30pm (door) 

NEW CITY Bingo hosted by Dexter 
Nebula and Anarchy Adam no minors; 
10pm; no cover 


OW THE ROCKS Salsaholic 
Thursdays: Dance lessons at Spm; 
Salsa DJ to follow 


OVERTIME BOILER AND TAP- 
ROOM SOUTH Fetro to New. classic 
rock, R&B, urban and dance with DJ 
Mikee; 9pm-Zam; no cover 


PLANET INDIGO-ST. ALBERT Hit It 
Thursdays: breaks, electro house spun 
with Pl residents 


VELVET UNDERGROUND DJ 
Degree, DJ Genent; no cover 


PREVUE / SAT. MAR 
VAL PLACE. $28 - 32 


his, though. 


30 (7:30 PM) / RHYTHM OF A PEOPLE / FESTI- 


This show is a fundraiser for HIV/AIDS-orphaned children in Kenya, so 
Birtles isn’t allowed to make any jokes here. The other prevues are all 


Michel; all ages; 7pm; $14 at 
TicketMaster 


ON THE ROCKS Bonafide with DJ 
‘Shawnibes; 9pm 


PAW SHOP Sonic Band of the 
Month: Michael Rault and the Mixed 
Signals, The Joe; $5 


RENDEZVOUS PUB Fear of City {CO 
release), Surburban Syndrome 


REXALL PLACE Foo Fighters, Against 
Mel, Hifi Handgrenades; 7-30pm; 
$59.50, $45.50, $35.50 at TicketMaster 


THE ROCK PUB Slowbum; 9pm-1am 


ST. BASIL'S CULTURAL CENTRE 
Full Moon Folk Club: Jack Williams, 
lob Heath; 7pm (door), 8pm (concert); 
$17 (at TIX on the Square, Southside 
Sound/$20 (door) 


(MULTIPURPOSE ROOM Folk Music 
Live at the Library: with Samantha 
Schultz; 7pm (show). 6:30pm (door), 


FAL 


LIVE MUSIC 


AATANTIC TRAP AND GILL The 
Derina Hervey Band 


AGS CAFE Friday Live Music Nights 
in the Metro Room: Toby; Bpm 


THE CARROT Live music Friday: Will 
Preville; 7:30-9:30pm: $5 


CASINO EDMONTON The Er 
(classic) 

CASINO YELLOWHEAD Tova Leo 
(pop/rock) 

FESTIVAL PLACE fen Hynes, Chuck 
Brod 
TicketMaster 

FOUR ROOMS Anna Beaumont 
FRESH START Live music Fridays: 
Rhonda Withnell Duo (jaz 
HULBERT'S PUB Terry Mi 
John Gorham: Spm; $56 ( 
JEFFREYS CAFE Moros Chivoria 
Lating $15 

JEXYLL AND HYDE Headwind 


(pop/rock): 30pm: no cower 


James Hunter: Spm, $49.50 at 
TicketMaster 


awrence (jaz? paanok Bpr 
LEVA CAPPUCCINO BAR Live muse 
friday: Jesse Dee, 7:30pm 


MYER HOROWITZ THEATRE Denny 


—~ 


$15 {adultl/$7 {12-18 yr-olds) at TIX on 
the Square 


STARLITE ROOM Grimskunk, Broken 
Nose, Alpha Galates; 8pm (door): tick- 
ets at TicketMaster, Megatunes, 
Blackbyrd, Listen 


‘STEEPS-OLD GLENORA Kirstilyn, 
Robertson; 8:30pm, no caver 


TEMPLE 1.G.| Psydays: PsyTrance, 
beats and dance-y stuff with Techno 
Hippy Crew. quests: Spm; every 2nd Fri 


TOUCH OF CLASS Dwayne Cannon 
(pon/roek}: 8:30pm 


TREEHOUSE PUB Freshest Fridays 
presents A Night of Hip Hop: with the 
Golden Elements, featuring emcee and 
hip hop dance performances by Jae 
Mayes, Sharp! , Dynasty, Etikid, 
Detao’s. Soul Il Sout: 10pm, $5 
URBAN LOUNGE Third Person View 
VELVET UNDERGROUND Bom 
Ruffians, Plants and Animals, guests; 
Bom: $15 at Unionevents.com. 

M es, Blackbyrd, Listen, 
TicketMaster 

WALD WEST Brent Lee 


WHISTLE STOP Allar-Lce and the 
Blues Busters: Spm-1am 
XAWREQICS Patsy Amico and Brian 
6 ith Moses Gregg on bass 
(otk. blues}: 8pm 

YARDBIRD SUITE Dapp Theory; Ban 
oor vn (show $18 (meenberl, $22 


$15 (achst/$10 (san 
dent) at TIX on the Square, the 


BANQUET HALL Music Wednesdays 
at Noon: Gordon Ritchie (Celtic harp: 
1210-1250; free 


MUTTART HALL Edmonton Classical 
Guitar Society. Patrick Keamey; 8pm; 
$25 [adult/$20 (student/ssnior/mem- 
ber) 


DJS 


BACKROOM VODKA BAR Funky 
Friday: Funky breaks, funky house, 
funky tunes with Phife and friends 
BANK ULTRA LOUNGE Connected 
Fridays: 91.7 The Bounce, Nestor 
Delano, Luke Morison 


BAR-B-BAR 0.) James; no caver 
BAR WILD Bar Wild Fridays 
BOOTS Retro Disco: retro dance 


BUDDY'S We made 'em famous! DJ 
Eddy Toonflash, come early to avoid 
lineup, no cover before 10pm 


DELUXE BURGER BAR Rare ‘60s and 
‘70s progressive rock, disco, and elec 
tronic Indie with Joal Reboh. 


EMPIRE BALLROOM Rock, hip hop, 
house, mash up; no minors 


ESMERALDA’ Exies Freakin Frenzy 
Fridays: Playing the best in country 


FUNKY BUDDHA (WHYTE AVE) Top 
tracks, rock retro with DJ Damian 


GAS PUMP Top 40/dance with DJ 
Christian 


HALO Mod Club: indis rock, new 
wave, Brit pop, and ‘60s soul with DJ 
Blue Jey, DJ Travy D; no cover before 
10pm; $5 (after 10pm) 

LEVEL 2 LOUNGE Hypnotig Friday- 
Breakbeat, house, progressive and. 
electro with Groovy Cuvy, DJ Fuuze 


NEW CITY SUBURBS Bitch! Bitch! 
Bitch! Fridays: electro, indie, altema- 
tive, techno with DJs Dervish, 
‘Squirrelly 8; guests; no minors; Spm 
(door) 


NEW CITY Friday Night Freek Out 
rockandroll/punkrock/abitofeverthing/i 
ndy with Dus Jebus and Anarchy 
Adam (from CJSR's Your Weekly AA 
Meeting); G-Whiz 


OVERTIME BOILER AND TAP- 
ROOM SOUTH Retro to New. classic 
rock, R&B, urban and dance with DU 
Mikee; 9pm-2am; no cover 


RED STAR Movin’ on Up Fridays: 
indie, rock, funk. soul, hip hop with DJ 
Gatto, DJ Mega Wattson 


ROUGE LOUNGE NYC Nights: Salsa- 
merengue-bachats-house-reggeston- 
Urban-old schoo! with DJ Spice 


‘SAPPHIRE RESTAURANT AND 
LOUNGE Deep House: with Friday res- 
ident DJ Luke Morrison 


‘SPORTSWORLD INLINE AND AND 
ROLLER SKATING DISCO Top 40 
request with a mix of retro and disco; 
Tpm-12midnight 


STOLLIS Top 40, R&B, house with 
People’s DU 

STONEHOUSE PUB Top 40 with DJ 
Tysin 

TEMPLE T.G.) Psydays: Every 2nd Fri 
PsyTrance, Beats and the dance-y stuff 
with the Techno Hippy Crew, guests 


URBAN FRAT Funktion Fridays 


\WUNDERBAR Fridays with the Pony 
Girls, DU Avinder and DJ Toma; no 
cover 


Y AFTERHOURS Foundation Fridays: 
Big Deddy/Anthony Donohue (1-3am), 
Dusty Grooves (2-4:30em), Roofio 
{430-Sam), Nestor Delano (6-8am) 


SAT 


LIVE MUSIC 


THE ARDEN Native Nashville Sound; 
730pm, Hiékets at TicketMaster 


THE ARTERY Spring is the Nurse 

That Heals 
{pony/psyck/breakcore/dub/house/noise 
/punk): Lipstickface, PBF The Startco 
Lady. Diamondbacks, The Hues. Flora, 
Djvajit. Mick Sleeper, Red Medicine, 
Mang Kitten: fundraiser for the Boyle 
Street Education Centre 


ATANTIC TRAP AND GILL The 
Denna Harvey Band 


ANOS CAFE Friday Live Music Nights 
in the Metro Room: Tim Smith; 6pm 


BLUE CHAIR CAFE Ken Whiteley, 


MUSIC WEEKLY 


Daniel Koulack (bass); 8pm: $50 (din 
ner show)/$20 (show only, day of} 


BLUES ON WHYTE Band of the 
Week, 3-4pmy open blues jam evary 
Saturday afternoon; 3-8.20pm 
THE CARROT Open mic Saturnia 
730-10:00pm. 


CASINO EDMONTON The Emerald 
(classic) 


CASINO Tera Lee 
(pop/rock) 

COAST TO COAST PUB AND cra 
Jam night with Troy P Wright eve 
Sat Spm-2am 


CROWN PUB Tir Harwil: 9:30pm. $5 


FESTIVAL PLACE Alison Brown 
Quartet, 7:30pm; tickets at 
TicketMaster 


FILTHY McWASTY'S Open stage 
Saturdays hosted by The Love $ 
4nd guests; 11pm (door), 2-Gipm ( 


FOUR ROOMS Anns Beaumont 


HORIZON STAGE Linsey 
PollakDycolagy: percussion, 
‘and string sounds created 
cle; 2pm; tickets at the Horiz 
box office, TicketMaster 


HULBERT'S tan Moris Trio: 
MeCormack. Matthu, Mori: 
(door) 


JAMMERS PUB Saturday open jam, 
3-7:30pm; country/rock band 9pm-2am 
JEFFREYS CAFE Rick Gaivir 
(acoustic folk/blues/swing-grass); $1( 


JEKYLL AND HYDE Heacwind 
(pop/rockl: 3:30pm; no cover 

JET NIGHTCLUB Mr. Brownstone 
{Guns and Roses tribute); 7pm: tickets 
at TicketMaster 


JOHN L HAAR THEATRE 
Composition Concert-MacEwan 
Month of Music; 7:300m; $7 (a 
(student/senior) at TIX on the Sau: 
the door 


JUBILEE AUDITORIUM George 
Jones (country); 3pm and 7:30pm; tick- 
ats at TicketMaster 


JUUIAN'S PIANO BAR Dennis 
Begoray (jazz piano); 8pm 


OBYRNES Saturday attermoon with 
Chris Winters, guests 


ON THE ROCKS Bonafide with OJ 
Crazy Dave: 9pm 


PAWN SHOP Sink This City (C 
release party), Hot Busine: 
Crime Wave, The Martyr 
(door); free (before 10pm)/$10 {afte 
10pm) 

RENDEZVOUS PUB Dam | Am 
Quietus 


THE ROCK PUB Slowbum, Spm-ler 


TAPHOUSE Saturday Moosehead 
Jam: 3-7pm every Set 

‘TEMPLE Oh Snap!: Every Sat with 
Degree. All Out Dus, with Electrifiec 
Dubwise Dancerock Booty Bass 
Mashed Up Party Riddims; Spm 


TOUCH OF CLASS Dwayne Canc’ 
{pop/rock}: 8:30pm 


URBAN LOUNGE Third Person V\ 


VELVET UNDERGROUND Dana 
Wile {CD release party), guests: $1° 
(door) 


WILD WEST Brent Lee 


WHISTLE STOP Allan-Lee 
Blues Busters; 9pm-1am 


YARDBIRD SUITE Alexis Barc 
Sextet 8pm (door), Spn (show 
(member) $18 (quest) at TicketMaste 


CLASSICAL 


CONVOCATION HALL Werid 
Concert: Indian Music: Ere: 
Expression Through Musical Fuser 
Sitar and Tabla Recital. Glen H 
(piano), Vinod Bharctwa (vo%ce|. 
Kaller (guitar), Manav Gulat! (v 
Sharmila Mathur (director: 8p 


TOP OF THE IMM University 0° 
Alberta Madrigal Singers (1 
cert and auction), Leonard 8: 
(conductor Gp: $100 cal 
WHITEMUD CROSSING LIBRA" 
‘THEATRE Classical Music 21 
Library: Mart Jatfray (oboe), Joh 
Fedor (cello); 12pm: free 


WINSPEAR CENTRE Cis: 
Landmarks Masters: The Ester 
Symphony Orchestra, Karen Gory 
(violin, William Eddins {cond-< 
Bom, $28-$85, student/senicr $'° 
‘Tickets subject to availability 
hours prior to curtain time, S 
Prelude: 7:15pm featuring M 
Riselay (ESO concertmaster! 


arti 


MAR 27 - APR 2, 2008 


MUSIC 


WITHTHE CLUES 
EOMONTON VENT CENTRE 3850-85 


GEN HANDLEY / gen@vueweekly.com 

When asked if there is anything surpris- 
ing on his iPod, Billy Duffy doesn’t know 
what to say. 

“Admmmm,” the Cult guitarist muses. 
“{'ve got some early Elton John. Is that 
weird because | kind of like early Elton 
John? | have ABBA's greatest hits as 
well.” 

He ponders the thought for a couple 
more seconds. 

“It sounds mental, but there's as 
much simple rhythm and melody in that 
stuff as there is in like AC/DC or any- 
thing else,” he continues. “There's a 
groove, there's a melody and that 
appeals to me.” 

Known for his unique blend of punk 
and metal riffs, Duffy has been “paying 
his rent” as a professional musician 
since the late ‘70s when he played in 
the Nosebleeds with Steven Morrissey 
on vocals. It wasn’t until 1983 when 
Duffy joined lan Astbury in a band called 
the Death Cult, and eventually morphed 
into the Cult a year later. 

Last year, the Cult released its 8th 


Studio album, Born Into This, and it's a 
record that Duffy says both himself and 
Canadian audiences are enjoying. 

“The band is in good shape,” he 
reflects while enjoying a relaxing St 
Patty's Day at his LA home. “It’s been 
nice to have had a bit of a break in Cali- 
fornia, but I'm looking forward to getting 
out. We've got a good record and it has 
been well-received in Canada. It's nice 
to go up to a place where you're well- 
liked, you know?” 

The band has visited Edmonton sever- 
al times since the ‘80s, including a show 
in 2006. The group will be coming again 
on Apr 1 and Duffy's a little relieved to 
be making a spring visit rather than a 
winter one. 

“| don’t think it's so bad. The UK isn’t 
exactly what you'd call warm,” says 
Duffy, who also has a home in England. 
“But they tried to get us to come up in 
January and I'm glad we didn’t do that.” 

Although the musicians don’t usually 
get to spend much time in the cities that 
they play in, Duffy does have some 
memories of this city. 

“| remember once in the ‘80s when 
we played there, | had a day off and | 
went and saw that band Heart play and 
that was a pretty good time,” he recalls. 

While he admits that when listeners 
think of the Cult, the phrase “punk rock” 


doesn't exactly come to mind, according 
to Duffy, without bands like the Sex Pis- 
tols, the Cult wouldn't be the band that 
its fans love today. 

“| was never as much into Led Zep- 
pelin or Black Sabbath or Pink Floyd,” 
Duffy says unapologetically. “All my 
mates in school were into that and they 
smoked a lot of pot. | thought it was all 
a bit highbrow. | always liked music that 
was a bit more street and glam.” 

“| would say that it's definitely in the 
Cult's DNA, that punk rock ethic,” he 
adds. 

Now at the age of 46, Duffy says he 
still picks up the guitar for the same rea- 
sons as he did when he was a teenager 
in Manchester, England. 

"It’s the same motivation as when | 
was a kid back in the ‘70s with a guitar,” 
he explains. “ | enjoy playing live. That's 
what being in a band is about: you throw 
your stuff in a bag and you grab your 
guitar and you go on tour.” w 


=) Mmm AnomMeeKi cow 


DJS 


electro, rock with DJs Greg Gory and 
Blue Jay, $5 


PLANET INDIGO-JASPER AVENUE 
BACKROOM VODKA BAR Suggestive Saturdays: broaks electro 
Ssturciays: Top 40 with DJ Soundwave | house with Pl residents 
BUDOY'S Unde night for men only, RED STAR Saturdays indie rock. hip 
free pool and toumey, DJ Arrowchaser | hop, and electro with DU Hot Philly 
OELURE BURGER BAR Fore Gs and | 2” guests 
705 lores i disco. and elec- |  RENDEZVOUS Survival metal night 
frome: Reboh 

SPORTSWORLD ROLLERSKATING 
EMPIRE BALLROOM Fock, hip hop, DISCO Sportsworld Inline and Roller 
howsa, mash ap Skating Disco: Top 40 request with a 
ESMERALDA'S Parties: mix of retro and disco; 1-Spm and 
Sea ise ene | Amr tzmihight 
FLUND LOUNGE Saturdays Gone Gold |  STARLITE ROOM REZK presents: The 


Mash-Up: with Harmen B and DU 
Kweake 


RiezX MAGAZINE Launch Party: The 
New Voice of Aboriginal Arts and 
Entertainment: Shawn Bemard, Will 


FUNKY BUDDHA (WHYTE AVE) Top Belcourt, Advo of Stressed Street, DJ 
treeks, rock, retto with OJ Damian CreeAsian and more; Spm (door), ticket 
GINGUR SKY S. s info call a aa 
STOLLIS ON WHYTE Top 40, 
WALD For Those Who Know: house i Y 
every Sat withiDJ Junior Brown, Luke Jets Te 
Morrison, Nestor Delano, Ari Rhodes ‘TEMPLE Oh Snap!: Every Saturday 
i r 
LEVEL 2 LOUNGE Size Saturday.) | WAlineares eng Mout Ds wi 
prc! WUNDEREAR Featured DJ and local 
NEW CITY LIKWID LOUNGE tends ate 
‘Saturdays real alternative, classics, 
punk veith DU Nazx Nomad: no cover Y AFTERHOURS Releose Saturdays. 


NEW CITY SUBURBS Saturday 
Suess: electro, industrist, alt and indy, 


>————— 


THEY ARE 


VENUE 
UIDE 


SHOW « EMPIRE BALLROOM WEM Phase 2. upper level, WEM, 486-9494 + 
DLER’S ROOST 8906-99 St * FILTHY MCNASTY’S 10511-92 Ave, 916-1557 * 


Travis Mateeson {1-3am), Erin Eden (3- 
Sam), Tianna J (5-7am), Donovan (7- 
Bam) 


SUN 


LIVE MUSIC 


BLUE CHAIR CAFE Sunday Brunch 
Stringbesns Quartet: 14am-2pm 
(music); donations 

CROWN AND ANCHOR PUB 
‘Sunday jam: 7pm 

DUSTER'S PUB Sunday open stage 
hosted by the Mary Thomas Band 
EDDIE SHORTS Every Sunday open 
stage with Rob Taylor, 4-Bpm 
FESTIVAL PLACE Rhythm of the 
People; 7.30pm: tickets al 
TicketMaster 


HULBERT'S PUB Sunday Night mic 
hosted by Rhea March; 7pm, no cover 


JAMMERS PUB Sunday open blues 
jam: 48pm 

JET NIGHTCLUB Supemova Battle of 
the Bands; all ages 


JOHN L HAAR THEATRE Percussion 
Ensemble Concert-MacEwan Month 


of Music: 7:30pm; $7 (adulti/$5 (stu- 
dent/senior) at TX on the Square, the 
door 


NEWCASTLE PUB Live Sunday jam 
hosted by Wily and Dave: 2:30pm 


NEW CITY Yakuza, Un-Arm-Me, 
Perilous Seas: no minges: Bpm {door} 
$7 (door) 

O'BYANE'S Sunday night open stage 
with Joe Bird 


ON THE ROCKS Souljah Fya Sundays 
with DJ Mike 


OSCARS PUB Open stage Sundays 
hosted by Chris Wynters of Captain 
Trector; 8:11pm 


OVERDRIVE Anything Goes: acoustic 
Jam every Sunday aftemoon with the 
Shufflehound: 1:30-5pm 


PAWN SHOP Sunday Night Dub-Stop 
Party: Rusco (UK), Degree, Shamik The 
Human BeatBax, Goran 


RITCHIE UNITED CHURCH Jar and 
Raflections: The Kent Sangster Trio; 
3:30-5pm 

STARLITE ROOM Young and Rich: all 
ages event: 7pm: $20 at Shadified 
Salon, Marquis Salon, Alexis Clothing 
{kingsway mall), La Top. Juice Clothing 
{Millwoods Town Centre) 


YARDBIRD SUITE Ano Viiend (CO 
release for When We Were Spies) 


70pm (door), 8pm (show), $18/$28 


{incl new CD) at TIX on the Square 


CLASSICAL 


CONVOCATION HALL Orchastral 


Winds end Percussion. Tanya 
Prochazka and Angela Sehroedar (con- 
duete Bpm, $15 (adult}/$10 (senior/stu- 
dent) at TIX on the Square, the door 


ROYAL COACH DINING ROOM 
Patyo Polyjin (classical guitar); 5pm 


WHITEMUD CROSSING LIBRARY 
THEATRE Indian Music Ensomble 
Shammils Mathur, Ojas Jash, and 
Kamal Bajwa; 2pm; free 


WINSPEAR CENTRE Classic 
Landmarks Masters: The Edmonton 
Symphony Orchestra, Karen Gomyo 
(violin), William Eddins (conductori, 
2pm; $26-$55, student/senior $15 rush 
tickets subject to availability two 
hours prior to curtain time; Symphony 
Prelude: 7:15pm featuring Martin 
Risoley (ESO concertmaster) 


DJS 


BACKSTAGE TAP AND GRILL 


Industry Night with Atomic Improv, 
Jameotd and Qu Tim 


BUDDY'S NIGHTCLUB Latest and 
greatest in Houso, Progressive and 
Tp-Hlop, Rudy Electro, 10pm-230am; 


* ATLANTIC TRAP AND GILL 7704-104 St, 432-4611 « THE ARTERY 9524 Jasper Ava * AVENUE SKATEPARK 
9030-118 Ave * AXIS CAFE 10349 Jasper Ave, 990-0031 * BACKDRAUGHT PUB 8307-99 St. 430-9200 « 
BACKROOM VODKA BAR 103244-82 Ave, upstairs, 436-4418 * THE BANK ULTRA LOUNGE 10765 Jasper 
Ave 420-9098 « BAR WILD 10552 82 Ave, 432-0814 * BILLY BOB'S LOUNGE Continental Inn, 16625 Stony 
Plain Rd, 484-7751 * BLACK DOG FREEHOUSE 10425-82 Ave, 439-1082 * BLIND PIG PUB 32 St Anne 
Street, St. Albert, 418-6332 * BLUE CHAIR CAFE 9624-76 Ave, 989-2861 * BLUES ON WHYTE 10329-82 Avo. 
439-3981 * BOOTS 10242-106 St, 423-5014 » BUDDY'S 117258 Jesper Ave, 483-6636 * CAFE LEVA 11053-86 
Ave © CASINO EDMONTON 7055 Argyll Rd, 463-9467 * CASINO YELLOWHEAD 12464-153 St, 424-0467 * 
CENTURY CASINO 13103 Fort Rd, 643-4000 * CHRISTOPHER'S PARTY PUB 2021 Millbourne Rd, West, 462 
6585 « CLUIFF'S PUB 8214-175 St * COAST TO COAST PUB AND GRILL 5552 Calgary Trail, 439-8675 + 
CONVOCATION HALL Arts Building, University of Alberta, 492-0601 * COWBOYS 10102 180 Si, 481-8739 « 
CROWN AND ANCHOR PUB 15277 Castle Downs Rd, 113 Si, 472-7696 * CROWN PUB 10709-109 St * 


DINWOODIE LOUNGE U of A Campus * DRUID 11606 Jasper Ave, 454-9928 * DUSTER'S PUB 6402-116 Ave, 
474-5554 * EDDIE SHORTS 10713-124 St, 453-3663 * EDMONTON EVENTS CENTRE WEM Phase Il, 489 


FESTIVAL PLACE Tolus Theatre, 100 Festival Way, Sherwood Park, 449-3378 * FID- 
FLUID LOUNGE 10105-109 St, 720-429-0700 * FOUR ROOMS Edmonton Centre, 102 


WWW.urbanlounge.net 


THURSOAY | fo oS Re OE | 
ifs a El L. 


MCDONALD 


FRISSAT 
MAR 


28829 


ARSON 
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THE URBAN LOUNGE PRESENTS... 


THIRD 


| 426-4767 © 990-0680 » FRESH START CAFE Riverbend Sq, 433-9623 * FUNKY BUDDHA (Whyte Ave) 1024182 Avo, 433-9676 * GAS 
PUMP TOE TIA St ageaoA) + GINGUR SKY 15505-118 Ave, 913-4312/953-3606 » HALO 10538 Jasper Avo, 423-HALO « HOLY TRINITY ANGLICAN CHURCH 
1037-64 Ave « HOOLIGANZ PUB 10704-124 St, 452-1168 « HORIZON STAGE 1001 Catahoo Road, Spruce Grove, 962-8995 * HULBERT'S 7601-115 St. 436- m6} © 
THE IVORY CLUB 2940 Calgary Trail South * JAMMERS PUB 11948-127 Ave, 451-8779 * J AND R BAR AND GRILL 4003-106 St, 436-4403 * JEFFREY'S CA\ 
9640 142 St, 451-8890 « JEKYLL AND HYDE 10610-100 Ave * JOHN L. HAAR THEATRE MacEwan Centre for the Aris, 10045 156 St * JULIAN'S PIANO BAR 
Chateau Lous Hotel, 11727 Kingsway Ave, 732-4583 « KAS BAR 10444.82 Ayo, 433-6785 * LB'S COUNTRY PUB 23 Akins Drive, St_ Albert » LEGENDS PUB 6104 
172 St. 481-2786 * LEVA CAPPUCCINO BAR 11053-86 Ave, 433-5362 * LEVEL 2 LOUNGE 11607 Josper Awe, 2nd Fl. 447-4495 * MEAD HALL 10940-166A St. 436: 
3130 MUTTART HALL Alberta College, 10050 Macdonald Dr * NEWCASTLE PUB 6108-90 Ave, 490-1990 * NEW CITY 10081 Jasper Ave, 413-4578 * NIKKI DIA- 
MOND’S 8130 Gateway Bivd © O'BYRNE’S 10616-62 Ave, 414-6766 « ON THE ROCKS 11730 Jasper Ave, 482-4767 * OVERDRIVE NEIGHBORHOOD PUB 6108-104 
St, 439-9435 « OVERTIME DOWNTOWN 10204-111 St, 423-1643 + OVERTIME SOUTH Whitemud Crossing, 4211-106 St, 485-1717 * PAWN SHOP 10551-42 Avo. 
Upstaws, 432-0814 ° PLANET INDIGO-JASPER AVENUE 11607 Jasper Ave * PLANET INDIGO-ST, ALBERT 812 Liberton Dr, St. Albert * PLEASANT VIEW COM- 
MUNITY HALL 1086057 Ave, 474-5270 RAMADA 11624 Kingsway Ave, 454-5454 * RED STAR 10538 JIsspor Ave, 428-0625 « RITCHIE UNITED CHURCH 9624-74 
Ave, 339-2442 * RIVERSIDE BAR AND GRILL 326-5. Albert Trail, 460-1122 ¢ RIVERDALE COMMUNITY HALL 9231-100 Avo » THE ROCK PUB 507 St Abate 
St. Albert « ROSEBOWL/ROUGE LOUNGE 10311-117 St, 482-5253 « ST. BASIL'S CULTURAL CENTRE 105 19-71 Ave * SAPPHIRE RESTAL! ANT ANO LOUNG 
| 10816 Whyte Ave, 437-0231/7 10-1625 » SAVOY 10401-82 Avw, 438-0373 + SHERWOOD PARK LIBRARY Multipurpose Room 2020 nwo Dr, Sherwood Park 
Mall = SIDELINERS PUB 11019-127 St « STANLEY A. MILNER LIBRARY THEATRE 7 Sir Winston Churchill Square * STARLITE ROOM 10020-102 St, 
STEEPS TEA LOUNGE-COLLEGE PLAZA 11116-82 Ave, 988-0105 « STEEPS-OLD GLENORA 124}! Stony Pisin Rid * STOLLI'S Znd floor, 10368 Whyte Aye, 437 
2299 * STONEHOUSE PUB 11012 Jasper Ave, 420-0448 « STRATHERN PUB 9514-87 St, 465-5478 TAPHOUSE 9020 McKenny Ave, St. Albert, 458-0880 * TOP 
OFTHE INN Delta Edmonton South Hotel 4404 Gateway Boulevard * TOUCH OF CLASS Chateeu Lous Hotel, 11727 Kingsway, 452-7770 « URBAN FRAT 10220- 
103 St * URBAN LOUNGE 10584 82 Ave, 437-7699 » VELVET UNDERGROUND 10030-102 St (downstairs), 428-1099 « WILD WEST SALOON 1212-50 St. 476 
3368 - SWanste sTUP 12 i "451.5506 © WHITEMUD CROSSING LIBRARY THEATRE 4711-106 St, 496-8357 * WUNDERBAR 6120-10) St, 436-2286 « 
Y AFTERHOURS 10020-102 St, 690-3256 wwrw.yatterhours.com * YARDBIAD SUITE 10203-88 Ave, 432-0428 * YESTERDAYS Pub 112, 205 Carnegie Dr, St. Albert, 
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Of broken ribs and Crystal Castles 


& | BACKLASH BLUES 


LAND PEMBERTON 
SS | aeiOeme ta 


Greek mythology is an important course 
of knowledge for young students. It pres- 
ents an alternative belief system held by 
an ancient group of people with a tangen- 
tial connection to our own. It helps peo- 
ple understand that the traditional 
avenues of religion (Christianity, for 
instance) are not the first examples of 
explaining existence. Whether it’s 
rumours that Kiss stands for Knights In 
Satan's Service or that Mick Jagger once 
serviced Marianne Faithful with a Mars 
Bar, mythology was once equally impor- 
tant to the rock ‘n’ roll ethos. 

Crystal Castles is an important band, 
not because of its music but because of 
its tireless proliferation of modern 
mythology. "| heard the singer smashed 
this other band’s keyboard while they bor- 
rowed it for their set!” “| heard they 
never practice and they formed by acci- 
dent!” People are interested in the band 


based on factors mostly unrelated to its 
actual music, which uses old Atari 
chipsets and tube-driven keyboards to 
create high BPM electro-punk. Fans want 
to know about the relationship between 
singer Alice Glass and producer Ethan 
Kath, whether they're dating or if they 
even like each other anymore. People 
love the band's aesthetic, which turns its 
legions of fans into a frothing, bouncing 
army of druids with American Apparel 
hoodies and leather jackets. 

The group's eponymous debut album 
was released on Mar 18 on Last Gang 
Records and the sound is a balance 
between two schools: crashing drum 
machine with oversaturated, unintelligi- 
ble screamfests not far from Maurice Ful- 
ton’s collaborations with Mu, and 
hypnotic 8-bit loops and synth bass 
grooves that move right past you before 
you've even noticed. While the record is a 
bit repetitive, thus is the nature of the 
Altered Beast. Songs like “Air War" and 
“Alice Practice” are already classics to 
the indie dance set, and “Courtship Dat- 
ing” is rumored to have been ripped off 
by Timbaland for “Ayo Technology.” 


The mythology says these dudes don’t 
care about music (reportedly untrue), that 
they occasionally skip shows (maybe true) 
and that the reason for the DJ sets that 
happened in Edmonton and during SxSw 
were directly related to Ms. Glass break- 
ing her ribs in a car accident (so true that 
they should cover “Warm Leatherette” by 
the Normal as a response). 

Even if I'm not completely blown away 
by the music, the members are effective, 
sought-after remixers with clever takes 
on the Klaxons, Uffie and “Leni” by Good- 
Books {possibly their most popular track) 
and their position is completely fascinat 

- ing. They've unconsciously recreated the 
danger and excitement of Beatlemania 
and the Sex Pistols (British fans 
destroyed a café during one of the band's 
sets after lining up for hours) and purport 
ed a “no image” image at the same time 
While their pose is occasionally done as 
an affront to the people that support 
them the most, destruction is necessan 
in mythmaking. Crystal Castles is Ares 
and Aphrodite with keyboards, constantly 
in flux but pivotal to the balance of the 
Canadian indie scene. w 


{acoustic} every Wed 


quest DJs inquire at HOLY TRINITY ANGLICAN 
kelly@michett.com CHURCH Master of Music Recital in 
BALLADOM Fock, hip hop, Chora! Conducting: Adam Robertson; 
Gpmy free 
house, mash up 
OVERTIME BROILER Sunday DJS 
Industry Night Requests with DJ Bo 


URBAN FRAT Urban Ladies Night 
Sundays: DJs InVinceable and Macca 


WUNDERBAR Sundays DJ Galiatea 
and XS, quests; no cover 


MON 


LIVE MUSIC 


IVORY CLUB Open mic Mondays: 


music and comedy; 8pm 


LBS PUB Open Stage with Shaved 
Posse hosted by Ken, Fred) Gordie 
and Matt; 9-12:30 


PLEASANTVIEW COMMUNITY 
HALL Aoustic instrumental old time 
fiddle jam hosted by the Wild Rose 
Old Tyme Fiddlers Society; 7pm 


RIVERDALE COMMUNITY HALL 
Dance Percussion Studio: Afnican: 
Grumming with Matthew Marsdek 
and Lawrence Ounean (Drum 
Brothers); $25 (adult/$12 (child 12-17 
yrs) at 439-6028 


ROSE BOWL/ROUGE LOUNGE The 
Logendary Rose Bowl Monday Jam: 
hosted by Sherry-Lee Wilson/Mike 
McDonald altomate weeks; 9pm- 
2am 

STARLITE ROOM Black Mountain, 
Ladyhawk, Nordic Nomadic; Bpm 
(door); tickets at Megatunes, 
Blackbyrd, Listen 


CLASSICAL 


CONVOCATION HALL Noon Hour 


Organ Recital: Janet Chung, Allison 
Wonnick, Tristan Cleveland 
Thompson, and Philip Chow, 12pm: 
free 


CONVOCATION HALL Master of 
Music Rocital: Philip Chow {organt 
8pm: free 


BAR WILD Bar Gone Wild Mondays. 


Service Industry Night; no minors; 
Spm-2am 

BUDDY'S NIGHTCLUB Rudy Electro 
Latest and greatest in House, 
Progressive and Trip-Hop; 1Zam- 
2:30am, interested guest DJs inquire 
at kelly@michetti.com; karaoke with 
Tizy. amateur strip contest 9pm- 
12am 

FILTHY McNASTY'S Metal 
Mondays: with DJ SWAG. 

FLUID LOUNGE Mondays Mixer 
NEW CITY LUIKWID LOUNGE 
Munch on Metal Mondays: “80s metal 


with DJ Sammi Kerr; no minors; no 
cover 


TUE 


LIVE MUSIC 


{JASPER AVENUE) Open 

stage with Chris Wynters 
EVENT CENTRE The 

Cult, The Cliles (tock no minors; 8pm 
(doort: $39.50 at Unionevents.com, 
TicketMaster, Megatunes, Blackbyrd 
LEGENDS PUB Tuesday open jam 
hosted by Gary Thomas 
MYER HOROWITZ THEATRE Los 
Lonaly Boys, Jog Roncetti; all ages 
event, 6:30pm (door), 7:30pm (show), 
$73.50 at TickatMaster 451-8000 
O'BYRNE'S Jucsday night Caltic jam 
with Shanron Johnson 
SIDELINERS PUB The Tuesday A) 
Star Jam: Hosted by Alicia Tait and 
Rickey Sidecar, quest guitarist Real 
Fagnan; 8pm 
TAPHOUSE Tuesday Moosehead 
Jam: 830pm-Tam, 


VELVET UNDERGROUND 
Fools Day Freakshow: The ee 
Orbax Sideshow; 8pm; $10 (door) 


YARDBIAD SUITE Jam Session: Mo 
Lefever; 8:30pm (door), Spm {shaw}; 
every Tue $$ 


BUDDY'S Frea pool and toumey, DJ Frea pool and toumey, 0 
Arrowehaser: Spm 


ESMERALDA'S Retro every Tue; no 


WED 


LIVE MUSIC 


EDDIE SHORTS Wednesday blues blues 
with Or. Blues; &10pm 


PREVUE / FRI, MAR 28 (8 PM) / TEQUILA MOCKINGBIRD ORCHESTRA 


/ TEDDY'S, $7 


That's a pretty sweet name for a gypsy-Klezmer-ska band. Also, did | 


just invent a genre? 


cover with student ID 


FUNKY BUDDHA (WHYTE AVE) 
Latin and Salsa music, dance lessons 
8-10pm 


GINGUR SKY Bashment Tuesdays: 
Reggae music with Bomb Squad, 
Q.B., Chrome Nine; no cover 


RED STAR Tuesdays: Experimental 
Indie Rock, Hip Hop, Electro with DJ 
Hot Philly 


LOUNGE Tapas Tuesday: popular 
house beats with DJ Kevin Wong 


request with a mix of retro and disco; 
Tom-12 midraght 


Ce}Stylus Music School 


Quality Education | Career Programs 


Master of Music Production & Technology 


HOOLIGANZ PUB Open stage 
Wednesdays hosted by Rock ‘n’ Roll 
Kenny 


JET NIGHTCLUB The New Odds, 
Shawn Hlookotf, Red Ram: 7pm 


5; Bp: 
(bluegrass): $25 (ean tons 


incl. babes-in-arms)/seniors) at TIX on 
the Square 


VELVET UNDERGROUND Wild 
Style Wednesdays; 9pm 
WILD WEST DLO 


DJS 


BACKROOM VODKA BAR Deo 
Wednesdays: Soulful Deep House 
with Nic-E and Smoov 

‘BANK ULTRA LOUNGE Wednescisy 
Nights: with DJ Harley 

BUDDY'S Hump day with DY Sexxy 
Sean 


FLUID LOUNGE Wednesdays fuck 
This 

THE FOX Wind-up Wedne: 
R&B, hiphop, reggae, o! 20 
(g3eton with InVinceable, Touch It 
weekly quest DJs 

LEGENDS PUB Hip hop/RAB with 
DJ Spincycle 

NEW CITY LIKWID LOUNGE Rock 
Out With Your Box Out Wednesday 
Night: no minors; no cover 

NEQG DIAMOND'S Punk and 80s 
metal every Wednesday 

RED STAR Guest DJs every 
Wednesdsy 

‘STARLITE ROOM Wild Style 
Wednesdays: Hip-Hop; 9pm 
STOLU'S Wednesdays 
House, progressive and electronica 
with Rudy Electro, DJ Rystar, Space 
Age and weekly guests, Spm-2Zam: 
www bestparty.net 

\WUNDERBAR Wecnesdays with 
new DU; no cover 


Y AFTERHOURS Y Not Wednesday 


03.27.08 


Independent Music Producer 
Sound Design & Technology 
Scholarships available for May 5th start date. 


For information call or visit 

T: 604.523.2969 

www. stylusmusicschool.com 

#60 8th Street, New Westminster, B.C. 


TICKETS AVAILABLE AT CENTURY CASINO 
ALL. SHOWS DOORS AT SPM 
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BULLET FOR MY VALENTINE 


UES] 


PLUS GAMING, AUTOGRAPH SESSIONS, AND MORE 


APRIL 22 
NORTHLANDS AGRICOM 


Doors 5 PM e Aut AGrs * GENERAL ADMISSION 


UNIQWEVENTS: COM ticketmaster.ca 451-8000 
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EDEN MUNRO / eden@vueweekly.com 

There’s a-distinct link to the past in 
British soul singer/guitarist James 
Hunter's rhythm & blues approach to 
music, but while his songs might con- 
jure up images of the ‘50s and ‘60s, get 
inside his lyrics and you'll find some- 
thing that is very much of today, and 
which is at the same time very timeless: 
Jove and heartbreak. The emotional 
lyrics contrast with the smoothness of 
the music, giving Hunter's songs a few 
added layers of meaning. 

“| like to think there's a bit of depth 
going on with the lyrics, because | think 
when people do older styles of music 
they tend to do it self-consciously as a 
museum piece,” Hunter says over the 
phone during a brief break in his tour. 
“But | look at it as real, living, breathing 
pop songs, so you write about real 
things. People do it often self-conscious- 
ly as if it's not quite real and after they 
get through with that they get back to 
what they regard as their serious stuff. 

“| think the key to it really is not to 
think of yourself as playing in a particu- 
lar idiom,” he adds. “All you're doing is 
making music and the next considera- 
tion is what's this song going to be 
about.” 

Backed by a group of musicians who 
have been with him for between 13 and 


20 years, Hunter's music is performed | 
with the sort of confidence that is a 


~ direct result of knowing his band well | 


enough to record his last album, People 
Gonna Talk, live in the studio. While the | 
band has recorded live on previous 
albums, Hunter says that those ones 
didn’t have the same feel. | 
“It didn’t sound as live,” he explains. | 
“The previous albums we'd done didn't 
sound quite as live as that because we 
were all separated in different booths 
$0 previously we were all playing at the | 
same time but we weren't really catch- | 
ing a proper feel and reacting to each | 
other properly because we were all 
locked in glass cages like laborat 
specimens, and that’s what we end 
up sounding like.” | 
Hunter says that he’s already got 
another album in the can and awaiting | 
release this summer, explaining that he | 
hasn't changed his basic approach to 
songwriting, but that the sound of the | 
new record is slightly different, owing 
largely to the contributions of his band 
“Our tenor sax player and our drum- | 
mer are very adept at arrangements and | 
this is a side of their skill that hasn't | 
come to the fore until now and they've | 
written some really sort of posh string | 
arrangements and augmented it with 
bits like steel guitar and the vibra- 
phone,” he says. “At the same time 
some of the other tracks have gone 
even more basic than before and a bit 
more rough and ready. | think there's 
more contrast on this one than there | 
was on the other.” w 


EDMONTON YOGA stud 


451.8131 
12039 — 127 street 
WWW.edmontonyogastudio.com | 


Where is Grimskunk now? Right here. 


CAROLYN NIKODYM / carolyn@vueweekly.com 


fi en you've been playing in 
a band as long as the mem- 
bers of Montréal’s punk-o- 


progressive Grimskunk and almost 
two decades go by, folks start to won- 
der if you might just pack it in. Or they 
nay be surprised that even though 
your band may have fallen from their 
radar screen, you're still going strong. 

And why not? Your lyrics are still 
relevant and you can still blow many 
live shows out of the water. Why stop? 

*There’s no reason to stop if you're 
having a great time doing what you're 
doing. We're happy doing it. It's a pas- 
sion. We love to tour and we love to 
meet people and Grimskunk’s kind of 
always been about really intense good 
live shows,” guitarist Franz Schiiller 
says. “And you really have a feeling 
that you're doing ... you’re touching 
people and you're doing something 
really good for people and that’s a 
very, very important and rewarding 
thing to do as a human being on the 
planet. It’s like, it gives your life 
meaning and purpose. 

“| know I'm getting a little philo- 
sophical,” he adds. “But it’s a really 
great feeling to be able to share that 
with people. I see no reason to quit 
that and go work in a fucking office.” 


SCHULLER DOES HAVE an office, though, 
at the helm of the band’s label Indica 
Records (home to James Murdoch, the 
Cat Empire and many others). But 
between that and Grimskunk’s heavy 
touring schedule, it's all about music 
and its connection anyway. 

The band—rounded out by key- 
boardist Joe Evil, drummer Alain Vad- 
boncouer, bassist Vincent Peake and 
guitarist Peter Edwards—formed at 
the cusp of the alternative era and 
hasn't really looked back. Seven full- 
length albums and a Montréal Mirror 
where-are-they-now story later, Grim- 
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WITH BORN AUFFIANS 
VELVET UNDERGROUND, $15 (ADVANCE), $17 (000A) 


MARY CHRISTA O'KEEFE / marychrista@yueweekly.com 
“See the guy at the back juggling fire in 
the bear costume?” Matthew Woodley 
laughs wickedly. “He died that day.” 

The cover of Plants and Animals’ Parc 
perp te al bonkers—part Wonder- 


riff on Impressionist paintings 
natural Settings, a little Sgt 


LA ilson-Lennan-MeCartney post- 


FA, MAR 28 (8 PM) 
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| STARLITEROOM, $17 
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WITH BROKEN NOSE ALPHA GALATES 


skunk still takes any stage it plays by 
storm. Its mesh of punk angst and 
hippy-trippy is the stuff of dance-floor 
madness. And fans will be happy to 
know that the band has begun fid- 
dling with the ideas of a new album to 
follow 2006's Fires Under the Road— 
an album that many lauded as the 
band's best. 

It’s predecessor Seventh Wave, in 
contrast, got pretty lukewarm 
reviews, with cries of “sell out" com- 
ing from critics. But at this point, the 
band is no stranger to complaints. 
One album is “too punk” and another 
is “too hippy.” 

"A) we don’t think about it, and B) 
we don't really give a shit. It’s up to 
people to like or not like what we're 
doing,” Schiller says. “But there’s 
another thing in terms of analyzing it 
.. every album this band’s ever done 


have all been significantly different 
from the other ones. So it’s kind of 
like it’s a little bit weird for us for peo- 
ple to say, ‘Well, it’s not you, it’s just 
different.’ And we're, like, ‘But they're 
all different.” 

There is one constant to the dark 
rhythms of Grimskunk, though, and 
that is that there is a cathartic ele 
ment, stemming back from when the 
guys were teenagers raging at their 
first punk shows. 

“We're total pacifists. We don’t 
believe in war at all. We're close to 
the Buddhist frame of mind, where 
we're, like, no matter what, violence 
is wrong. But somehow we play very 
violent music,” Schiiller laughs. “I 
remember being teenagers and going 
to our first punk rock shows and just 
going and thrashing to a punk rock 
band and coming out and feeling that 
every problem that you had in the last 
day, week or month, or whatever, just 
fucking disappeared, It was gone. And 
anyone who says that's not a useful 
thing for your life or for society for 
that matter, is bloody insane.” vw 


assorted neighbourhood weirdos,” 
Woodley offers. “We had the idea a year 
before we shot it; a bit ‘circus and freak 
show in the ‘60s’ kind of thing.” 

No, Bear Guy didn’t burst into flame 
and collapse into an unfortunate pile of 
ashes one hot August day last year as 
the band shot the cover in the wilds of 
Mount Royal, capping a three-year 
odyssey making the record. But an 
image this grandiose, lavishly detailed, 
beguiling and madcap—tronting for an 
album that conjures up the same adjec- 
tives—deserves one of those batshit 
rumours that dogs classics until it falls 
into the realm of urban legend (“Paul 
predicted his death”; “the midget is 
hanging from the tree after the Flying 
Monkeys scene”). Especially when the 
album reveals itself as haunted by myri- 
ad spirits of classics past, like sprawling 


- late ‘60s folk constructions, proggy rack 


opera soundscapes and missing salvos 


while remaining com- 


eS across in the way we play off each other. 


released Parc Avenue seem slightly 
throwback is that it functions as an 
album in the truest sense of the word, a 
brave world painstakingly carved out of 
sound, an almost boundless trove of tex- 
ture, rhythm and influences pieced 
together by percussionist Woodley, 
bandmates Warren Spicer and Nicolas 
Basque, and a legion of multi-instrumen- 
tal/choral guests. Spicer's responsible 
for the strange, literate explosions of 
lyricism, giving them voice and fleshing 
out Woodley's complex rhythmic patter 
with swirls and eddies of guitar. This 
intricate musical conversation has been 
going on for years, before Plants and 
Animals and Montréal, back when they 
began playing together as East Coast 
adolescents. They met Basque at Con- 
cordia, happy to embark on an aural 
adventure with his bass and guitar and 
fampant theatricality. 

"The three of us play a lot live and 
we've been playing for years together,” 
Woodley states. “| hope that comes 


ica occ ee live, 
but there’s single neces- 
ote live. But it's 
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WITH 


U INGA RIVIEIVI E 
wo SET PUOLU RS Syste 


$700) Door 


TOTAL CHAOS 


W/ THE SKAM PLUS GUESTS 


LEFT SPINE DOWN 
PANIK ATTAK 


MAR 27-APR2,2008 woureweexny 43 


SARAH SLEAN 


FRANCIS WINSPEAR 
CENTRE 


RESERVED SEATING 
ON SALE FRIDAY AT 10:00 AM 


TICKETS AT THE 
FRANCIS WINSPEAR CENTRE BOX OFFICE, 
CHARGE BY PHONE (780) 428-1414, 
TOLL FREE 1-800-563-5081 


sarahslean.com 


iY MAR 27 - APR 2, 2008 


most dangerous metal band in 


Japan is actually from Chicago, Illinois 


BRYAN BIRTLES / bryan @vueweekly.com 
eavy metal, more so than 
He other “alternative” 
& types of music, has always 
been open to a significant amount 
of experimentation within the con- 
fines of the genre. I mean, those 
Heavy Metal Parking Lot-types still 
seem to dominate the fan base, and 
the aesthetics haven't really 
changed in 30 years, but trust me, 
there are guys out there mixing it up 
within the sphere of heavy music, 
and being accepted for it. 

Like Chicago's Yakuza, who has 
fashioned elements of heavy metal, 
jazz and psychedelia in a workable 
whole. This heady mix has made 
Yakuza a hit on the underground 
scene, but the band has remained 
slippery when it comes to courting 
mainstream success, because the 
members refuse to be pinned down. 
The band released its first album 
independently, and was dropped from 
its label due to poor sales of its sec- 
ond record. Upon regrouping and 
financing its third effort before 
searching for a suitable record label, 
the band finally found a home on 
Prosthetic Records—an independent 
label based in Los Angeles—which 
also released its fourth disc, Transmu- 
tations. The band’s independent spirit 
has been no accident. 
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“It's by design—the personalities of 
the members are kind of independent 
and we want to keep it free thinking,” 
explains lead singer and saxophonist 
Bruce Lamont. “Even being on a label 
we're very proactive about everything 
we do. There's a serious shift going 
on right now within the music indus- 
try as a whole and I think it’s going to 
fall back into the hands of the artist as 
to how they progress.” 

While Lamont and his band mates 
take their inspiration from a myriad of 
different sources, he also admits that 
their home base of Chicago is more 
conducive to their type of forward 
thinking than most other scenes 
might be 

"Chicago is a hot bed for this kind 
of stuff—all of these bands have their 
own personalities but we are all 
heavy bands thinking well beyond 
heavy metal,” he says, chalking up 
this progression to the easy access to 
a multitude of musical options afford- 
ed by digital technology. “I think it’s 
the modern age where everything that 
has ever been recorded in the past 
150 years is at your fingertips.” 
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THE FACT THAT THE BAND is a hit on the 
underground scene—Yakuza is a 
“band's band” but not necessarily a hit 
with radio programmers or MTV—does- 
n't bother the members. The band mem- 
bers are not about to change their music 
or their strategy anytime soon in order 
to succeed in what is a largely conform- 
ist world of mainstream culture 

“You can't dwell on that kind of 
stuff; we gotta do what we gotta do 
I've been told by industry folks that if 
we do this and this we'd be more suc 
cessful, but we don't wanna do that,” 
Lamont explains. “I mean, we wanna 
survive on tour and not suffer, and we 
wanna pay our bills, but we don't 
have illusions of grandeur.” 

Speaking of surviving on tour, 
Yakuza hasn't had very good luck 
with its touring vans, but Lamont says 
the band is better prepared now for 
whatever the Canadian road might 
throw at them 

“Over the past couple of years we 
started renting vans instead of buying 
them so we've been doing better,” he 
says, reflecting on the two times 
they've been stranded and lost every 
thing due to van explosions and the 
frostbite it might entail were the same 
thing to happen on the Canadian 
prairies. “Our van is packed with 
snow stuff—I'm a lifelong resident of 
Chicago, man. I'm used to it." v 
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_A clean vehicle is the only way to tour 


GAVIN MEALING / gavin@vueweekly.com — 
nce in a while, the rusted and bruised 
Astrovan of friendship needs to be taken 
in for a tune-up or to get the alignment 
checked. The cigarette lighter is broken, maybe 
those power windows weren't such a good 
option after all—it could take some work. 

On the other hand, a recipe for keeping 
things real might be the idea that it shouldn't 
take work at all. Like the idea that you just run 
that Astrovan as long as it'll go—and keep it 
fuelled on the collective ambitions of its occu- 
pants. The latter route is the chaos-theory “it's 
all good” ethos of Vancouver's Ladyhawk. 

For the four Kelowna to Vansterdam trans- 
plants, it seems to work that way—the path of least 
resistance, or as self-help guides would have it, do 
what you really like and the money will follow. 

“| think being good friends and starting a band is 
easier than bands that are put together because 
people have a specific idea in mind,” says Lady- 
hawk’s lead guitarist, Darcy Hancock. “A lot of peo- 
ple are like, ‘I want to start a band that sounds like 
this.’ But we never had an idea of what we wanted 
to sound like or do—we just wanted to play togeth- 
er ‘cause we hung out together all the time.” 

But hanging out together does have its con- 
sequences. 

“At this point, we've spent so much time 
together in the van over the last few years that 
we're kind of beyond friendship,” he says, paus- 
ing before clarifying “beyond friendship.” 

“We know each other a little too well, but I 
think it wouldn't be not getting along that would 
ever stop us from doing this. Who knows what 
it would be—maybe children.” 
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BREEDING URGES ASIDE, the kinship among them 


is a sure thing, as sure as their juggernaut of a 
tour. After two US shows, the group will head to 
eastern Canada to begin the return trek west. 
Then the American tour starts in earnest 

Hancock speaks with a matter-of-fact mod 
esty about Ladyhawk’s music, explaining that 
the band has done a little refinement of its style, 
and its approach to recording in particular. 

"| think there’s a change, but it still sounds 
like us—it’s not a drastic change,” Darcy says. “I 
think that Duffy's songwriting has gotten a lot 
stronger. As a band, we're playing a lot better 
on this album than we did on the first one.” 

With an album title like Shots, I had to wonder 
if just maybe booze fuelled some of the music 

"| think it definitely does sometimes—not all 
the time, but we like to have a good time and 
we definitely like to drink when we record, just 
‘calise you're standing there doing the same 
thing all day,” he says. “The guy who records 
our music (Colin Stewart of the Hive) says we 
party harder than any other band he records.” 

Perhaps a reflection of the added polish in 
style, the group has sidelined the bruised Astro 
in favour of sleeker metal 

"We've got a Ford silver van now, year 2000 
or something like that—it’s not dirty so that’s 
good,” Hancock adds. v 


It’s open season for WCMA submissions 


EDEN MUNRO / eden@vueweekly.com 

e're just now starting to see the grass 

again as the snow melts, so the West- 

ern Canadian Music Awards seem as 
though they're way over the horizon in October. 
And while it would be nice to get a few leaves 
back on the trees before they start falling off 
again, if you're in the music industry and you'd 
like to be involved in the WCMA than you need to 
be thinking ahead; the organization that oversees 
the awards, the Western Canadian Music Alliance, 
will begin accepting submissions on Tue, Apr 1, 
with a final deadline of 5 pm Thu, May 1. 

There are two areas that people can submit 
for: the awards theselves, and for bands, a 
showcase spot during the accompanying music 
festival that runs from Thu, Oct 16 - Sat, Oct 18. 

In the awards area, there are categories for 
industry awards—covering everything from Pro- 
ducer of the Year to Independent Record Label to 
Best Album Design—and artistic awards, while 
the festival showcases offer bands an opportunity 
to meet industry connections, as well as simply 
performing live and making new fans. 


2/AWARDS 


For complete information on 6ubmissions, 
check westerncanadianmusicawards.ca. Addi- 
tionally, the Alberta Music Industry Association 
held an information seminar on Mar 19 with Rick 
Fenton, the WCMA’s executive director, outlining 
the submission process along with other details of 
the awards. That session was filmed by Vue Week- 
ly and can be viewed online at vueweekly,com. W 
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~The Hurtin’ Albertan 


EDEN MUNRO / eden@vueweekly.com 

f J ™ in the manager's shack,” 
Corb Lund shouts, barely audi- 
ble over a scratchy phone line 

and with plenty of noise behind him. 

“I apologize, it’s the best | could do. 

They're doing soundcheck and shit in 

the background.” 

Lund is currently in a saloon in the 

Australian city of Rockhampton, where 
he and his band, the Hurtin’ Albertans, 
are in the midst of a Down Under tour 
‘aa@fore they jet back to Canada for a 
few dates before kicking off an Ameri- 
can tour. It’s not the first time that 
Lund has been to Australia, but he says 
that things are going better then ever 
before down there. 

“We've been here about four or five 
times and it’s always been OK, but 
this time it’s been off the hook,” he 
says. “They've been playing the crap 


es | THU APR 3 (6:30 PM) 


CORB LUND & THE HURTIN' 
ALBERTANS 


WITH TODD SNIDER 
wm | REXALL PLACE, $28.50- $46 


PREVU 


out of us on their version of CMT 
down here, so we're kind of like 
weirdo country stars down here. We 
keep getting recognized on the street. 
It’s pretty weird. 

“They really pick up on it down 
here,” he continues. “The country 


BZLIVvVEnNATION.com 


lai 


L's 


music scene is very similar to the 
Canadian one. There are a lot of kind 
of lame-o corporate bands that sound 
like Nashville, but then there’s kind of 
cool underground country bands, too.” 

The music scene isn’t the only simi- 
larity between North Eastern Australia 


ticketmaster (780) 451-8000 
TICKETS ALSO AT THE DOOR 


and Lund’s Alberta home, either. He 
also notes that things get a bit 
rougher and more like home the far- 
ther north you travel in the country. 
"Queensland’s kind of like the 
Alberta of Australia,” he says. “It’s all 
cattle country and cowboys and stuff 
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up here. The south part, like Sydney 
and Melbourne, that’s more urban, 
but up here it’s pretty rustic 

“It's kind of like the settling of our 
West, but it’s a little bit stranger,” he 
adds, pointing out how the two 
places diverge. “All of the fucking 
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Down Under 


animals are wacky.” 


WHEN LUND GETS BACK on North 
American soil, he'll be wrapping up the 
Canadian portion of his tour right here 
in Edmonton at Rexall Place. It's a big 
jump from the days when he was play- 
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ing country music in little clubs on the 
side while his old band the smalls was 


lowing the hometown team online, 
and he’s quick to point out that while 


his show there will be fine, though, 


the smaller venues that he's been play- 


small place: it's more fun,” he con- 


because he's not using the entire ing for years. He's simply too much of _ tinues. “If money didn’t matter and 
still active. He’s just a little bit excited _it would have been Nice ifthe team _ building. a fan of performing in intimate little your career was already estab- 
about the upcoming gig, but not _ had pulled off a few more wins earlier "They cut it off in half like a theatre Spaces to turn his back on them lished, 1 think I would just play 400 
because he's looking at it asa bigjump _ in the season, this last Sasprunatthe bowl and it actually sounds really “When the record [Horse Soldier! _ seaters for the rest of my life, just 
to superstardom and excess. playoffs sure does make more some good like that,” he enthuses. “I'm usu- Horse Soldier!] first came out in ‘cause it's really fun. 
“For an Oilers fan it’s pretty fucking exciting hockey. ally kind of skeptical because the November we played a handful of “But actually there’s a certain kind 
awesome,” he admits, adding witha ~~ But as thrilling as it may be for _ sound, well, they sound like hockey 


laugh, “playoffs not withstanding. 
Although, we're just barely hanging on, 
right? We've got to win like five games 
in a row or something like that.” 

Turns out that Lund has been fol- 


» Lund tovbe taking the stage at Rex- 
all, cavernous sports arenas don’t 
have the best reputation when it 
comes to sound and music. The 
singer says that he’s confident that 


arenas, but I’ve seen a couple of 
shows when they put up the big cur- 
tain and it sounds really good.” 
Despite the big show, though, it's 
doubtful that Lund will ever give up on 


Visit a Virgin Mobile Mini Store, virginmobile.ca or call 1-866-999-4145. 


deliberately small, just kind of cool 
venues just to get the vibe going. I like 
all those classic Canadian small ven- 
ues. They're cool. 

“I prefer those in a way because 
it’s just like seeing a show ina 


of charge [with the bigger shows],” he 
quickly adds. “I'm getting the hang of 
the arena shows and it's pretty fun 
There's an undeniable adrenalin rush 
when you've got like 500 people 
singing along, too.” wv 
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DANNY MICHEL 
FEATHER, FUR AND FIN 
INDEPENDENT 


JOEL KELLY / joel!@yueweekly.com 

Indie: it’s a word that music critics, 
fans and musicians alike have all 
come to love and hate. As prevalent 
and marketable a term as cool, hip 
and all the other slang teenagers have 
invented to confuse their parents, but 
now subverted by the Man, “indie” 
musicians are currently among the 
most commercially successful (and 
frequently commercially driven) acts 
around. It still, however, holds frus- 
tratingly elusive merit as a signifier— 
particularly for Canadian music—of 
unique and fresh subculture talent. 
Also, there are usually.a lot of gim- 
micky instruments, shouted choruses 
and too-tight jeans. 

Thankfully, Danny Michel has taken 
to the literal interpretation of the term 
rather than its fashion connotations 
on Feather, Fur and Fin, his latest and 
first fully-independent release since 
cutting his ties with Universal. For an 
artist the caliber of Michel—Juno- 
nominated and buoyed by national 
recognition thanks to an ongoing role 
on Stuart McLean’s CBC radio pro- 
gram—to walk away from a major 
label deal, long considered the pinna- 
cle of financial] stability for a musi- 
cian, is a sign of the massive change 
ahead for the music industry. Michel 
seems like a perfect candidate for this 
new model of independent music a la 
Radiohead's Jn Rainbows, having 
honed his skills as a songwriter and a 
producer (garnering acclaim for his 
work with bands such as Edmonton’s 
AA Soundsystem) 

This latest release is quirky and 
lush, as with the rest of his discogra- 
phy, smartly blending his squeaky 


ist: 


recordsacds 


sound of light waco 


yet-sandpaper voice and knack for 
nostalgia-driven song titles. It’s easy 
to forget just how eclectic Michel’s 
tastes have become, managing to 
blend banjos, ska and a weirdly 
placed thumping synthesizer anthem 
over a short 10 songs. Part of that is 
due to the overt affections he has for 
pop hooks; every song, regardless of 
style or tempo, has a clearly defined 
verse-chorus-bridge structure that 
wiggles its way into the back of your 
brain. By the third or fourth listen 
you'll be humming, if not singing 
along. Michel has no qualms about 
flaunting his craftsman-like approach 
to the art of pop songwriting. 

One thing that is missing is a cover 
song (Michel previously covered Gwen 
Stefani to great effect, as well as 
recording a whole album devoted to 
David Bowie); | can imagine that the 
loss of Universal's substantial legal 
resources to back up Michel’s consid- 
erable talent for reinterpreting catchy 
melodies might be the greatest loss of 
this shift towards independence. 

With that being said, | doubt Michel 
is about to reap large buckets of cash 
now that he's cut out the middleman. 
While | would be very pleased if 
proven otherwise, Michel is already a 
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top 10 sellers 


01, vs/signals, calls & marches mission of burma 


12. in the future black mountain 
03. real emotional trash stephen matkmus 
04. afterparty babies cadence weapon 
05. trouble in dreams destroyer 


unhistories vrico 


06. shots ladyhawk 

07. bees made honey earth 

08. for emma, forever ago bon iver 
09. s/t crystal castles 

10. volume ane she & him 


saturated touring presence in many 
cities, especially around these Parts 

having performed twice a year here 
for the past few years. As this seems 
to be the new benchmark for sustain- 
ability in musical careers, Michel's 
new business model points to his suc- 
cess for a long, long while. That’s a 
very good thing for his fans. 


Danny Michel plays the Myer Horowitz 
Theatre on Fri, Mar 28 (7 pm). Tickets 
are $14 and the show is all ages 


THE COAST 
EXPATRIATE 
APORIA 


LEWIS KELLY / lewis @vueweekly.com 

While Expatriate, the latest from 
Toronto indie four-piece the Coast 
isn't really a bad album, it's certainly 
disappointing. After its charming and 
captivating opening song, "Tightrope 
Expatriate becomes less and less inter- 
esting with each passing track. There 
are still occasional flashes of light 
throughout the record, and there are 
no really crappy songs, but the Coast 
relies too much on its unremarkable 
songwriting and flat guitar riffs to 
carry the album. Sometimes it comes 
together, and it never absolutely 
crashes, but for the most part Expatr- 
ate is more than a little bland. 


Sie JAMES 
S FAMED FOR SORROW AND JOY 
AUTRES MUSIC 


LEWIS KELLY / lewis@vueweekly.com 

Samuel James was born about 50 
years too late. With his slide guitar 
scratchy vocals and vintage songwri! 
ing, he sounds like Robert Johnson s 
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, no horn section and no 
side of James's foot stomp- 
a man, his guitar and the 

and Joy won't win over 
bes. not in love with the blues 
already, but it should impress the hell 
out of those of us who are. 


THE POPULARS 
FOR EV 
tN MUSIC 


KRISTINA DE GUZMAN / kristina@vueweekly.com 
The members of the Populars were 
either tripping to the point of failing 
to realize that just about all the tracks 
they had just recorded for their soph- 
omore effort, A Pill for Everyone, 
sounded the same, or they truly 
believe that life is dismal for every- 
one. In the case of the latter, this 
record won't remedy any disillusions 
but rather will help to further them. 
At times, it feels like the band is try- 
ing to channel the Barenaked Ladies. 
Despite its inane lyrics, “I Feel Better 
Now” succeeds in being quite catchy. 
Everything else, however, makes me 
want to quote a passage from “Mari- 
lyn”: “Don't talk, don’t talk / It hurts 
my head / I'm tired, I'm tired / Shoul- 
da stayed in bed.” 


THE TREWS 
NO TIME FOR LATER 
HUMSTEAD 


KRISTINA DE GUZMAN / kristina@vueweekly.com 
Anyone who still hopes that good old 
rock ‘n’ roll will make a comeback 
need look no further. For those look- 
ing for a thoroughly original album 
that redefines the classic rock sound, 
it won't be found here. That doesn’t 
mean, however, that there are no 
sprinkles of surprises in the form of 
strings which aren't lead or bass gui- 
tars in sight. The subtle background 
organ in “Feel the Pain” provides a 
whimsical effect, while “Paranoid 
Freak” is interspersed with bouncy 
piano ragtime and a chorus that 
sounds shamelessly fun to sing along 
to. The song is so entertaining that 
singer Colin MacDonald's short-lived 
but painfully strained attempt to 
Scream like a deranged rock star on 
“Be Love” can be forgiven. 


YOAV 
Y  aaead & STRANGE 


KRISTINA DE GUZMAN / kristina@vueweekly.com 
Yoav isn’t sure if he wants to limit him- 
Self to playing just the guitar again for 
his follow-up record, but if his debut 
Charmed & Strange is any indication of 
what he can do with the instrument, 
he is more than welcome to keep all 
Synthesizers and drum machines at 
bay. Really, what's the point of adding 
anything else when you've already got 
the acoustic guitar sounding impres- 
Sively like the types of beats you hear 
on a hip-hop or pop record? Add 
Yoav’s penchant for captivating tunes 
and a voice with James Blunt's falsetto 
range and Justin Timberlake's sultri- 
ness and you will “Adore Adore” 
Charmed & Strange for sure. 


Albums dying at the hands 
of teenage downloads 


=| ENTER SANDOR 
= | steven @weweek!y com 


| remember that, back in my university 
days, | used to spend pretty well any 
spare cash | had on CDs and vinyl. 
There was a conscientious record 
store owner who actually used to put 
a limit on how much | could spend at 
his store. His reasoning? He knew | 
had to pay for transit passes, books 
and, well, food. Maybe even spend a 
little on my girlfriend. 

But, he couldn't keep me from other 
record stores. That was the flaw in the 
logic. There was one shop owner who 
used to slide all the latest Sub-Pop 
releases (this was the early ‘90s, after 
all, and the Sub-Pop Singles Club was 
to record-collecting geeks what 
Radioactive Man #1 would be to Bart 
Simpson) when | made my weekly pil- 
grimage to his shop. One day, | made 
the mistake of telling him that | got my 
income-tax refund. He just smiled and 
said" ... and | just got a shipment of 
new CDs today.” 

Why am | relating these stories to 
you? Late last month, the NPD Group, 
a polling firm, released a study that 
found one million Americans had 
dropped out of the CD-buying market. 
And, on average—in the United 
States, at least—the average con- 
sumer spent US$40 on CDs 

Wow, $40? That would be a light 
day of record shopping for me. 

That same study found that legal 
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BAUHAUS 
GO AWAY WHITE 
BAUHAUS 

Kooky feedback loop! 
They influenced everyone 
That they now rip off 


ADAM GREEN 
SIXES & SEVENS 
ROUGH TRADE 

Like Rumpelstiltskin 


He can weave pure gold out of 
A basket of crap 


MAIL ON SUNDAY 

ATLANTIC 

Some epic songs here 

For white suburban teens to 
Shamefully lip-syne 


2 
H AOLLECION OF VANCOUVER 
ELECTRONICA 
$0 CALLED 


Pleasant concoction ‘ 
Of ticking synths, drones, fine beats 
And basement nerd sweat 


downloading is worth only 10 per 
cent of the marketplace. That's not 
reassuring. Unlike Canadian Record- 
ing Industry Association and Record- 
ing Industry Association of America 
stats, which | regularly take with 
grains of salt, | feel more comfort 

able with a study that comes from an 
independent consumer group. So if it 
says the online business is not com- 
ing close to replacing physical CD 
sales, I'm more inclined to take 
NPD’s word for it than the usual 
doom-and-gloom stuff that comes 
from the recording industry itself. 

But, what NPD tells us isn’t really a 
surprise. Most of the consumers the 
business is losing are teens. 

So it's no surprise | write this in a 
week where Alan Jackson has the #1 
album on the Billboard charts; country 
artists, like classic rock and classical 
artists, are less affected by the CD- 
sales drop as their core consumers are 
thirtysomethings-plus—people who 
still like to buy albums 

In my office, | get wire transmis- 
sions of all the American and Canadi- 
an chart listings. The Associated Press 
always includes the album, singles, 
country album and country singles 
charts. No rock charts. No 
urban/rap/hip-hop charts. And that's 
because the next generation of music 
listeners doesn't like to spend like | 
did when | was young. w 


Steven Sandor is a former editor-in- 
chief of Vue Weekly, now an editor 
and author living in Toronto. 


ALEX J ROBINSON 

NEVER SAY NEVER 
THORMIA 

Guaranteed success 

On the new country stations; 

That's not a good thing 


BURY YOUR DEAD 
BURY YOUR DEAD 
VICTORY 


Punishing metal; 
You wil! become this band's bitch, 
And you will like it 


THE MATCHES 

A BAND IN HOPE 
EPITAPH 

Smarty-pants popsters 


Lay it on a little thick, 
But still deliver 


ME OUT 
FOOTPRINTS: A IRD TYME OUT 
COLLECTION 


ROUNDER 

Watered-down bluegrass; 

Needs more pace, more booze and more 
Cousin-pokery 


KORPIKLAANL 

KORVEN KUNINGAS 
NUCLEAR BLAST 

Finnish folk metal? 

Janne Niinimaa would have 
Crapped his pants in glee! 


Tix 


Arent 3 
‘4 COMUNG UP: 


yw 
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Availableat =“ G 
Southside Sound & 
Tix On The Square 


St Basils Cultural Centre , 
10819-71 Ave info; 438-6410 Ga riiisation 


www. fine. org 


The Great Fire of '08 


Commemorative T-Shirts! 


While supplies last! 


Ad parody. Shirts not actually for sale 
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ILAUGHEDISO'HARD THAT MY FACE HURT 
=ABSOLUTE UNDERGROUND 


IT’S LIKE A DEPRESSION ERA SIDESHOW MEETS JACKASS’ 


THE NERVE 
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STEER 
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ARIES (MAR 21 - APR 18) 

It's a good time to start preparing for the 
shocks that will arrive when the Mayan 
calendar ends on Dec 21, 2012. Some 
measures to consider: learn how to use a 
gun, live off the grid, and gather edible 
plants that grow in the wild. APRIL FOOL! 
Everything | jut said was a histrionic lie. 
Here's my real message: The period leading 
up to the winter solstice in 2012, as well as 
that day itself, will bring no more than the 
usual rate of breakdowns and break- 
throughs that has characterized the last 
two decades. Of course, that’s still more 
novelty per year than previous generations 
experienced in a lifetime. But you‘ve 
become pretty good at adapting, haven't 
you? This week | suggest you expand your 
mind even further about the massive trans- 
formations we're in the midst of, and think 
about how you can become even more 
skilled at constantly changing. 


TAURUS (APR 20 - MAY 20) 

When you call to get pizza delivered and 
the clerk who takes your order asks your 
name, say you're Paris Hilton. When 
someone you're meeting is annoyed 
because you're late, say you couldn't help 
it because you were smoking crack in the 
bus station bathroom with your mom and 
lost track of time. APRIL FOOL! In fact, it’s 
crucial for you to be utterly accurate 
about yourself. Try to go the entire week 
without indulging in even one white lie 
about who you really are 


GEMINI (MAY 21 - JUN 20) 

Danni, the renowned “Psychic to the Rich 
and Famous,” predicts that disgraced ex- 
governor of New York Eliot Spitzer will relo- 
cate to Nevada to build an empire of legal 
high-end brothels that will feature the serv- 
ices of Britney Spears and other starlets on 
the downside. In that extravagant spirit, | 
prophesy that during the rest of 2008, you 
Geminis-will have love lives that are as 
tumultuous and melodramatic and desper- 
ately interesting as the romantic escapades 
of bi-polar Hollywood idols. APRIL FOOL! 
Your love life may be unusual, uncanny and 
highly entertaining during the next eight 
months, but it won't be painfully funny. 


CANCER (JUN 21 - JUL 22) 

If you feel possessed by a ghost this week, 
don't worry about it: You're just channeling 
the spirit of a person you were in a previ- 
ous incarnation. So yes, you may feel like a 
puppet whose strings are being yanked by 
an invisible entity, but at least you can rest 
content knowing that entity used to be you 
APRIL FOOL! You should not, under any cir- 
cumstances, allow yourself to be controlled 
by the old days and the old ways—even if 
the invasive force comes in the form of 
someone you used to be. 


LEO (JUL 23 - AUG 22) 

Author Rick Fields wrote about the time a 
friend called to recommend a workshop 
he'd signed up for. “You've got to come,” 
the friend said. “This seminar will com- 
pletely change your life in one brief week- 
end.” Fields was skeptical. “| don’t want to 
completely change my life this weekend,” 
he replied. “I've got a lot of things to do on 
Monday.” | urge you, Leo, to adopt a simi- 
lar stance toward any big educational 


Dana Wylie is one of The Unruly Ones 


ALYSSA NOEL / alyssa@voeweskly.com 
ana Wylie does not explicitly 
list her grandfather as a musi- 
cal influence on her MySpace 
page, but a stand-out country romper 
from her new album, The Unruly 
Ones, wouldn't have been possible 
without him. 

He was also a musician of sorts 
who earned a quiet acclaim among 
tourists in Flin Flon, MB, Wylie 
explains. When he couldn’‘t come up 
with a song to build around the play- 
ful line, “I'm not going to play second 
fiddle to your guitar,” she decided to 
borrow it and "The Ballad of june and 
Dougie” was born. 

“(The line] was so cheesy, it had to 
be a country song,” she laughs. 

As that lyric suggests, the tune tells 
the tale of a couple that finds a Martin 
HD-28 wedged between them when 
Dougie, the male protagonist, just 
won't put the damn thing down. 
Wylie’s extensive travel also played a 
role in shaping the song. “A couple 
who were friends of ours in Taiwan, 
the guy played in a band with Jez (Jere- 
my Hellard, Wylie’s boyfriend and 
musical partner) he was always up late 
playing his guitar and falling asleep on 
the side of the road on the way home,” 
she says. “His partner would be tearing 
her hair out going, ‘Where is hel’ I took 
that as inspiration.” 


WYLIE'S FASCINATING TRAVELS have 


influenced more than that single 
track. Raised in small town 


experiences that promise to dislodge you 
from your routine. APRIL FOOL! | lied. In 
fact, the astrological omens suggest you'll 
benefit from responding to invitations that 
just might thoroughly upgrade your world 
very quickly. 


VIRGO (AUG 23- SEP 22) 

In his science fiction book The Hitchhik- 
ers Guide to the Galaxy, Douglas Adams 
says “the meaning of life, the universe, 
and everything” is the number 42. This 
week you will prove that’s wrong, as you 
accumulate substantial evidence that the 
meaning of life, the universe, and every- 
thing is actually 59. APRIL FOOL! The 
meaning of everything can't be reduced to 
one number, or even to a single theory or 
ideology. In fact, the meaning of every- 
thing is just the opposite: it’s glorious 
mystery. Get out there and enjoy the 
prodigious, kaleidoscopic truth! 


LIBRA (SEP 23 - OCT 22) 

Ralph Nader for president of the United 
States! Ron Paul for vice-president! 
Oprah for secretary of state! It's time to 
overthrow the corrupt powers-that-be and 
install visionary leaders who will actually 
work for the good of the people. APRIL 
FOOL! As much as I'd love to see those 
public servants ascend to high office, it 
doesn’t make sense to fight for that out- 
come. For me as well as for you, revolu- 
tion is not yet in the works. This is a time 
to pursue hard-earned incremental 
improvements that will come through a 
pragmatic willingness to compromise 


SCORPIO (OCT 23- NOV 21) 
If you're intent on scoring and imbibing an 
exotic psychedelic drug from Africa, please 


Saskatchewan, she worked for a few 
years in Edmonton as an actress 
before moving to Taiwan for a clean 
slate in order to immerse herself in 
music. It worked. She was surprised 
to find an entire community of musi- 
cians from around the world, includ- 
ing Hellard, a musician from England. 
The two discovered more than just a 


seek out stuff that has been grown organi- 
cally. If you're planning to acquire a pan- 
ther as a house pet, make sure it has been 
housebroken. And if you find it impossible 
to repress your urge to stagger into a bar 
and find a stranger to take home for a night 
of carnal rapture, be sure to practice safe 
sex. APRIL FOOL! Everything | just said is a 
lie. Here's my real message for you: you're 
susceptible to rationalizing risky behaviour, 
which could lead you to do stupid things. | 
suggest you either postpone sketchy 
adventures for a couple of weeks, or else 
get frank feedback from a clear-headed 
friend before diving in. 


SAGITTARIUS (NOV 22~-DEC 21) 

Lots of sex: that’s the truth and the way for 
you right now, Sagittarius. It’s the only sure 
method for enhancing your intelligence, 
increasing your income, and bringing you 
closer to your spiritual sources. | suggest 
you embark on a non-stap immersion in 
erotic experiments, stopping only occasion- 
ally to sleep and eat. APRIL FOOL! There's 
a crucial caveat to what | just said: make 
sure the sex is blended with dramatic 
doses of tendemess, love, and compassion 
Otherwise you'll be wasting your time. 


CAPRICORN (DEC 22 - JAN 19) 

Rightwing politico William Kristol applauded 
President Bush's decision to nix better 
health insurance coverage for kids. “When- 
ever | hear anything described as.a heartless 
assault on our children, | tend to think it's a 
good idea,” he told Fox News. “I'm happy 
that the President's willing to do something 
bad for the kids.” In the coming week, Capri- 
corn, you should adopt Kristol’s attitude 
APRIL FOOL! It’s true that the demands of 
innocent young things and sprouting naive 


SAT, MAR 29 
—] 
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musical compatibility and, after 3 
month back in Alberta, Wylie joined 
him in England and they continued 
playing together. 

She recently returned to this city 
where she, Hellard, bassist Nye Par- 
sons and a handful of guests record. 
ed the new record, set to be released 
Mar 29. “We tend to get a Positive 
reaction wherever we go,” Wylic 
says. “What's most important to us, 
because we're music lovers as wel] 
as music players, we're concerned 
with the quality of music beyond tt 
image and genre. We've been reall, 
lucky to play with really great players 
wherever we've been.” 

Their songs, which run the gamut 
from blues to pop to folk, were writ- 
ten during the past several years 
beginning with Wylie's first stint in 
Edmonton. For her, listening to the 
record is akin to flipping through a 
photo album. 

“That's probably the thing | like 
most about being a songwriter,” she 
says. “I’m really disorganized in 
terms of scrapbooking and taking 
photos at family events. In that way 
you archive your life and your fami- 
ly's life and you pass it down to the 
next generation. I’m terrible at that 
[But] I have these songs.” w 


types might inconvenience you. But | urge 
you to do the opposite of what Kristol advo- 
cates. It's in your long-term interests to be in 
eager service to whatever's unripe and 
unspoiled and growing fast. 


AQUARIUS (JAN 20 - FEB 18) 

After mining operations stripped away the 
plant life on China’s Laoshou Mountain 
the bureau of forestry hired workers to lit 
erally paint the bare surface of the whole 
facade green. You should take a simila: 
approach to tidying up after your ow’ 
recent “mining operation.” APRIL FOOL! | 
was kidding. What | really meant is that 
you should do the metaphorical equivalent 
of planting a lot of trees and bushes to 
compensate for the consequences of your 
“mining operation.” Don't be satisfied 
with merely cosmetic fixes. 


PISCES (FEB 19 - MAR 20) 

You need more mayonnaise in your life 
The omens suggest you should use it as 
condiment with every meal, and even ad: 
it to smoothies and cocktails. To place 
yourself in maximum alignment with cos 
mic rhythms, try mayonnaise out as a bras 
polisher, and employ it to spice up your se 
life. APRIL FOOL! You didn’t serious 
believe the planetary aspects are sugges‘ 
ing you should obsess on mayonnaise, ©! 
you? You do need a new spirit medicine 
but it’s not made from chicken eggs. Now 
here's your real horoscope, courtesy © 
philosopher Jonathan Zap: “Find your sp!"' 
medicine. And remember that what works 
for someone else, may not work for you 
(and vice-versa). Also what works for y°! 
when used consciously, sparingly, i |! 
right the circumstances, might be dis@s 
trous as a habit.” w 
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THOUGHTFUL TUESDAY een ils on 11116- 
82 Ave (988-8105) Showing of the Pe Noeinatray 
Earthlings * Tue, Apr. 8 (7pm) * 


TOURETTE SYNDROME Acai heen 
~ 8525-101 St, North door (1-866-82 764) si Stomat 
meetings | for TS adults and parents of TS kids ® Ist 
Wed; until June (7pm) 


WOMEN IN BLACK In front of the Old Strathcona 
Farmers’ Market * Silent vigil the 1st and 3rd Sat (10- 
11am) every month, stand in silence for a world with- 


out violence 
QUEER LISTINGS 


BUDDYS NITE CLUB 117258 Jasper Ave (488-7736) © 
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drag shi oe Wi nha lanes and Mz Vanity Fair in 
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GoDonna Show, DJ WestCoastBal 
Amateur strip acca with Mia Fellow, mdnight. by 
WestCoastBabyDaddy * Tue: ie al ee pou Os 
Arrowchaser # Wott ‘Hump day Sean * 
Tarun Wet Tr a cam Mint Flow midnight, 
addy ® Fri: We made ‘em 
famovel Bu DJ Bat Pett, come early to avoid lineup, 
no cover before Sat: Undie night for men only, 
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° Pooh Hatha}: Free Lion's Breath Yoga; every Sun (2- 
3:30pm} jedmonton.ca 
SOCIAL CLUB Boots, 10242-106 St (387- 

) © Crossdressers, Baripent 9 frends andsup- 
fers meet 2nd Thu each mont 
es //groups: CE ee cata Musions/ 


www.edmliving- 


bse support to living with HIV * Tue 
(7-3pm): Support group * Daily py peer coun- 


MADELEINE SANAM FOUNDATION Faculté St. 

Jean, Rm 3-18 (490-7332) © pe re for HIV-AIDS pre- 

vention, treatment and harm reduction in French, 

foalah ‘and other African languages * 3rd and 4th Sat 

jase mn} every month * Free (member)/$10 (mem- 
ership) © Pre-register 
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wo00rs 1 11723 Jasper Ave {488-6557} * Open Daily 
(n00n) ® Sat-Tue K 
Ck Sette Karaoke wth Ty Patrick'¢ 


SPECIAL EVENTS 


AFRICAN EASTER BENERT 
relays 11455-87 Ave © Meee 
Rese * Thu, Mar. 27 (8pm) # $35 
it/senicr) at TIX on the Square, door 


" COUNTRY MUSIC SHOWCASE FUNDRAISER 

2008 Gold DustiCasino PI 

cme 

Chisholm Fr, Aor pm) © $30 on Sane 
SIV/$35 (door) fe a, org 


EDMONTON'S INTERNATIONAL BEERFEST 
Conference Centre * Fri, Apr. 4 (4pm-11pm) « se 


FREEDOM FROM POVERTY FUNDRAISER GALA 

Cloverdale Community Hall, 9411 97 Ave ® Fundraiser 

for the Uhuru Youth Centre for African Arts, including 

ive Aean ertertanimant Sat Mar 28iG eed © 
inmant * 

$40 at TIX on the Square a 


HAIRCUTS FOR HAITI Urban Roots Salon, 1418-82 
Ave (461-0762) * Basic cuts for a donation, all profits 
go to the Open Air Medical clinic * Mar. 28 (6-Spm) 


HUMANSERVE INTERNATIONAL Palace Banquet 
Hall, 3223 Parsons Rd, 99 St, www.humanserve.org 
(885-0000/709-9729) * Fundraiser in supper of the 
people of Gaza e ° ‘oe Mar. 29 (6: Sie $35 (ine 

dinner the Orphans of IRFAN (arate 
palais: tie! Aticted and Needy) 


phen ae OF THE ARTS Winspear 
ene 428-1414) * Performances by Edmonton 
Opera, Samantha Schultz, Brian Webb, Teatro La 
Quindicina, Le Fuzz and Kita No Taiko Japanese 
Braman * Mon, a 7 (7pm), ticketed reception 
en at City Hall © Tickets er abie at the Winspear 
hox office 


STANLEY CARROLL, 25 ANNIVERSARY FASHION 
PARTY Latitude 53 Gallery, 10248-106 St 
Retrospective fashion display and show and current col- 
lections from Stanley Carroll * Sat, Mar. 29 (pm) . 
$20 {include appetizers) at TIX on the square, 


KARAOKE 


BLIND PIG 32 St Anne Streat, St Albert * Wed/Fri: 


Karaoke with Shelly 


BILLY BOB'S SPORTS BAR Continental Inn, Stony 

ral Rd (484-7751) * Wed {ar 12am); Thu, Fri, Sat 
jpm-1-30am): with Right Said Ed 

peaiienn 'S PUB 16753-100 St * Tue (Spm- 

Tam): with Off-Key Entertainment 

CHRISTOPHER'S PARTY PUB 37 Millbourne Rd * 

Tue (9pm) with Sonia/Prosound 

CROWN AND ANCHOR 15277 Castledowns Rd (472- 

7696) * Thu (10:30pm) * Wed: Name that Tune 


ECCO PUB 9605-66 Ave * Sat (Spm-lam) 
GAS PUMP 10165-114 St (498-4841) * Tuo (9:30pm): 
Gord's Best Live Singing Show 


HAWKEYES TOO 10044-102 St (421-9898) « Fri (Bpm: 
midnight): Hot Karaoke Productions 


HOOLIGANZ PUB 10704-124 St (452-1168) « Fri 
Karaoke with Krista, Liquid Entertainment 


INGLEWOOD PUB 12402-118 Ave (451-1390) * Thu, 
fri, pk Karaoke 


PLACE HOTEL 15326 Stony Plain Rd (489- 
ies Mon HF 12am): Karaoke * Tue/Thu {Ipm 
and 2:15pm); Bingo 


KNIGHTS PUB SOUTH 19 Ave, 105 St (461-0587) « 
Sat (10pm-Zam): Gord's Bast Live Singing Show 


LAMONT HOTEL « Last Fri every month (10pm-2am): 
with ProSound Productions 


LIONSHEAD PUB Coast Terrace Inn, 4440 Gateway 
Blvd (431-5815) ® Sun (8pm): With Evolution 
Entertainment 


MAZADAR 10725-104 Ave (429-4940) Fri (Spm-late): 


with Chris 
MOJ0’S Best Western Hotel, Fort Saskatchewan (998- 
7888) # Fri (9:30pm): with Sonia/Prosound Productions 


MONA LISA'S PUB 9606-118 Ave (477-7752) # Thu, 
Fri, Sat: sound and songs with great hosts 


NEWCASTLE PUB 6108-90 Ave (490-1999) * Thu 
NEW WEST HOTEL 15025-111 Ave * Sun (3-7pm) 


TT EEUU SALA O80 * Tue, Thu (7pm- 
12am): with Shel 


nie PUB 9013-88 Ave (469-8165) « 
Thu (9pm); Name that Tune 


THE ROCKS 11740 Jasper Ave (482-4767) « Mon 
avi Wil Clark and Mr. bregma * Thu 
Rocks with Cuban salsa DJ 


pels 1563-121 St (457-1649) * Wed, Thu, 
Sun (9:30pm-2am): with TLC Entertainment 


NEIGHBOURHOOD PUB 6401-104 St 
5457) © Sat (Spm): hosted by Jenny Joy 


ROSARIOS 1715-108 Ave (447-4727) * Longest run- 
ning Karaoke bar; 7 ana a week 


GRILL * Downtown, 10604-101 
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Hey Little Sister’s, what 
have you done? 


&5| QUEERMONTON 


SI tamara GORZALKA 
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I'd been hearing about Vancouver's Little 
Sister's Bookstore for a long time. The 
queer shop was always in and out of the 
news over fights with Canada’s border 
agency, which seemed to seize Little 
Sister's materials any chance they got. 
All those years of court battles must 
have taken a toll on the owners and 
now, sadly, the store is up for sale. 

Little Sister's Book & Art Emporium 
has been in business since 1983. Part- 
ners Jim Deva and Bruce Smyth moved 
to Vancouver from Calgary in 1978 and 
opened the store five years later, naming 
it after their cat. They offer 5000 queer- 
themed books along with lots of pride 
merchandise and adult items. 

The idea to sell the store came to the 
couple as they were planning this year's 
25th anniversary celebrations. “That 
involves going back and going through a 
lot of photos and going through a lot of 
stuff,” Deva explains, “and in the process 
of talking about this 25-year journey 
we've been on, | think it's the right time 
for myself and my partner to step back 
and find somebody else to continue.” 

The business has always been run as a 
partnership, but due to Smyth's recent 
health problems most of the burden has 
been falling on Deva. The two are now 
hoping to sell the business in its entirety to 
a new owner. He feels it’s very important 
that Little Sister's can be sold to someone 
who will continue to serve the whole com- 
munity. The store is being offered at 
$675 000, which includes the inventory 
and the staff, who all want to stay on. 

It's easy to guess that some of the 
health problems and stresses the partners 
are dealing with are due to two decades 
of legal battles. Little Sister's first took 
Canada Customs (now the Canada Border 
Services Agency) to court in 1986. The 
agency started seizing the store's materi- 
als in 1984, claiming that its imports were 
obscene. Most of the confiscated publica- 
tions were not stopped when being sent 
to other locations and were even avail- 
able in public libraries, suggesting a 
vendetta against Little Sister's. 

Little Sister's won a partial victory in 
2000 when the Supreme Court agreed 
that Customs had targeted the store and 
violated its rights, but that the actions 
had been justified. The court ordered 
Customs to evaluate all shipments 
equally from now on, continuing to leave 
individual decisions up to custom offi- 
cers. Reports state that up to 70 per cent 
of the materials deemed obscene at the 
border are gay and lesbian in nature. 


THE SHOP itself wasn’t exactly what I'd 
expected when | finally got a chance to 
Visit it last summer. It’s located off the 
street, down an outdoor hallway. Pink flu- 
orescent letters hang above the doors and 
the front lobby is a big area for local 
papers, brochures, business cards and a 
wall for postings. It was there that | read 
about what | would quess is the only My 
Chemical Romance-themed drag kin 
troupe on the planet, Black Parade. | 
picked up its card and a gay business 
guide, along with five copies of something 
called the Sapphic Sentine! with Tegan & 
Sara on the cover. | wish we had an infor- 
mation depot like this in town 

The next part of the store is all rainbows 
Stickers, necklaces, magnets, pins and flags 
in every shape and size. If you ever needed 
a rainbow pet leash or dancing multi- 
coloured pig stickers, the shop has got you 
covered. | was so overwhelmed | walked 
out of this section with only one sheet of 
rainbow dogs for my mom 

Then | found myself in the adult sec- 
tion. For some reason | wasn't expectiny® 
such a large area devoted to movies, sex 
toys and the like. A third of the shop 
houses adult merchandise and, my prud- 
ish nature aside, the community needs a 
place for its toys, DVDs and everything 
else. It’s probably one of the larger 
money makers for the store. 

There's a huge section of gay greeting 
cards that | got lost in, before finally 
making my way to the books. The book- 
store label is well deserved with many 
rows of magazines and an extensive 
new and used collection separated into 
categories. lt was surreal to stand amid 
all the publications. Usually all we get is 
one tiny area marked gay/lesbian, but 
there | was, staring at coming out, sci-fi 
mystery and lots more. I'd lost track of 
time browsing the rest of the place 
before I'd even gotten to the books and 
now | was in a rush. | couldn't narrow it 
down enough to pick anything, although 
the lesbian pulps were a major tempta- 
tion. Instead | picked up the novel Rose 
of No Man's Land for my girlfriend, sim- 
ply because I'd read a review of it on 
one of my favourite websites 

\'d finally made it to Little Sister's, the 
first queer business I'd ever heard of 
that wasn't a bar. | made my purchases 
and got a picture of myself under the 
rainbow flags that hung on each lamp 
post along Davie. The benches were al. 
painted bright pink on the street too. It’s 
a tiny gay wonderland 

| hope that one day I'll be able to 
return to Little Sister’s, even if it's under 
new ownership. This is a store that was 
known as the nerve centre of a commu- 
nity, a model around the world. The shop 
reportedly got calls from lonely queers 
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“IF YOU WANT TD PLACE YOUR CLASSIFIED AD IN 


ADOPTABLE PETS 


House-trained, neutered, 1 yr. old 
terrier/shih-tzu cross up for adoption. 
Wonderful dog, needs a good home. 

Call: 707-0476 


EDUCATIONAL 


Actors Needed... 
iaMust include professional attitude and desire to 
succeed. 
www.vadastudios.com 


POP CULTURE EVENTS 


Edmonton Pop Culture Fair. 

Sunday March 30, 2008. Edmonton Aviation Heritage 
Centre 11410 Kingsway Ave. 10am-4:30pm. Records, 
toys, comics and more! Admission $5 Seniors and 
kids 12 & under free! Door Prizes! Free Parking! Visit 
www. popculturefaircom 


HELP WANTED 


The Cutting Room is looking for 
Assistants and Stylists 
Please drop off your resume to 
10536 124 Street 


Drivers wanted: $15+/hr, Wed (night). Thu (day), 
perm/PT. Must have mini-van or truck. Looking for reli- 
able, responsible person. Ph 907-0570 


CHANGE YOUR LIFE! TRAVEL, TEACH ENGLISH: 


We train you to teach. 1000's of jobs around the world. 
Next in-class or ONLINE by correspondence. Jobs guar- 


anteed. 7712-104 St. Call for info pack 1-888-270-2941 


STUDENTS & 
SENIORS 


4 Hours - AM 
or 
4 Hours - PM 
Mon-Sat 


PHONE 
702-5519 


FRAMING 


PICTURE FRAMES 


MOVIE DOSTER SHOE 


frame options. Music Posters. 
26 Gateway Bivd. 439-0408. 


Atlordable p 


MUSICAL INSTRUCTION 


MODAL MUSIC INC. 221-3116 
Quality music instruction since 1981. 
Guitarist. Educator. 
Graduate of GMCC music program. 


ARTIST TO ARTIST 
FREE*FREE*FREE*FREE*FREE 


FREE*FREE*FREE*FREE*PREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE. 
Ads more than 20 words are subject to regular price 
or cruel editing. Free ads must be submitted in writ- 
ing, in person, fax or e-mail. Free ads will run for 
four weeks, if you want to renew or cancel please 
phone Glenys at 426-1996/fax 426-2889/e-m 
glenys@vueweekly.com or drop it off at 10303-108 
St. Deadline is noon the Tuesday before publication. 
Placement will depend upon available space 


Fringe production (Hamletmachine by Heiner Muller) 
is looking for male and female actors for the 2008 
festival, For audition info please contact Alyssa 
Hudson @ 432-3747 


Musical director wanted for musical comedy for 
Edmonton Fringe produced by Maggots Inc. 
Contact Chris at 918-6644 or: wilasx@yahoo.am 


The SNAP Society of Northern Alberta-Print-artists is 
excited to present Edmonton Print International 
2008. Please refer to the EP! website for submission 
guidelines. www.EdmontonPrintinternational.com 


Looking for local artists to donate art for charity auc- 
tion for www.ihuman.org for June. Please contact 
Jeannette ASAP jegan@ualberta.ca 


Need a Fringe spot? Local actor has one and would like 
to collaborate, any genre, e-mail 
destisjour@hotmail.com 


ARTIST NEEDED; In need of artists for collaboration in 


graphic novels, Interested? Contact Ike at 
lobitee@hotmail.com or 452-3141 


Edmonton Fashion Week is looking for male and female 
models. Go See on Mar. 29, 5-7pm at Planet Ze, 10055- 
80 Ave. Info at www-.edmontonfashionweek.com 


Edmonton Fashion Week is looking for dancers, musi- 
cians and performers. Auditions on Mar. 29, 5-7pm at 
planet ze design. Info at 
www.edmontonfashionweek.com 


Edmonton Fashion Week is looking for models. Final 
Go See on Sun, Mar. 30, 1-Spm at planet ze. Audition 
for musicians, dancers and performers on Mar. 30, 1- 
5, For infocheck out www.edmontonfashionweek.com 


Musicians, dancers, artists of all types wanted for 
photo project. Will trade sitting time for photos/head- 
shots. Call Robert 780-916-4662 


Attention musicians, artists, actors, writers..unique 

venue and opportunity available for performing and 

selling your wares. Call Expressionz Cafe 471-9125; 
20125-107 Ave www.expressionzcafe.com 


MUSICIANS 


Vocalists/musicians/entertainers needed 
New Concept for Whyte Ave bar 
Eam big cash nightly 
Contact Mike immediately, 
780-993-0003 


Established punk metal band ALL ELSE FAILS seeking 
new bass player. Must have killer vox (singing + 
screaming), gear, and able to tour extensively, Call 
Barrett @ 221-7413 or Brant @ 902-4551 


Upright bassist looking to launch an experimental rock 
project. Must be from Leduc 
mike_minty@yahoo,com 


Peden as RY fae for Tnont 
ly jam. Ph Randy 973 5593 or randyglen@jumpupdj.com 
Bass player needed for original/covers trio. 
Plaase be serous and professional. Positive, creative 
energy required. Ph 860-8277. 


VOLUNTEER 


Volunteer website for youth 14-24 years old. 
www.youthvolunteer.ca 


VOLUNTEER 


i 


PROMOTE YouR 
BUSINESS BOOK 
EXHIBIT SPACE 


UISpiritExpo.com 


560-6830 


_Spiual Teachers Feng Shui 


éultuse fale 


SUNDAY, MARCH 30, 2008 
11410 KINGSWAY AVENUE 


EDMONTON AVIATION HERITAGE CENTRE 


10 AM - 4:30 PM ¢ $5.00 ADMISSION 


FREE FOR SENIORS AND KIDS 12 ¢ UNDER! 
RECORDS, TOYS, COMICS & MORE/ 


For more info contact Jennifer at 780-455-3435 
or visit www.popculturefair.com 


159000 KM, 5 SPEED MANUAL, POWER DOORS, 
LOCKS, WINDOWS. ALARM SYSTEM, 6CD IN DASH, 
ALLOY WHEELS, WINTER TIRES & WHEELS. 


DEALERSHIP MAINTAINED, 
GREAT CONDITION. 


CALL ROB AT 940-6212 (DAYS) 418-1267(EVENINGS) 
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DEAR ANDREA: 
/ have a bit of a moral dilemma. | ama 
BDSM submissive. Sometimes | corre- 
spond with, or even meet up with, people 
{ find on the internet for no-strings- 
attached fun. | always feel like I'm in con- 
trol of my life, even when I'm chained up 
and blindfolded, and think that it’s a 
healthy (enough) expression of my sexu- 
ality. However, | am also about to start 
training to be a teacher of under-10s. 
Obviously the two parts of my life have 
no relation to each other. But is it possi- 
ble to pursue interests that could varying- 
ly be described as “niche” or “perverted,” 
and at the same time be a responsible 
carer of children? Do you think it is possi- 
ble for my private life not to get in the 


VOLUNTEER _ 


The Foundation for Familiesin Transformation Board 


Members Recruiting / Infoline: 448-1180. Seeking 
hands-on board members {3 year term) to assist in 
establishing our future directions in helping 
families/individuals with challenging life transitions 


Community Options Society/Board st 2008- 
2009: Community Options, a Society for Children & 
Families, is a non-profit Society, which has provided 
services to children and their families in 
Edmonton/area since 1976. contact: Deb Huber, 
Board Member; E: debhuber@shaw.ca / T: 637-6156 


Had Enough? Cocaine Anonymous 425-2715 


iy of my fessional development? 
Ted UP ors 


- 


_* 


Of course | do. I'd better. I'm a retired per- 
vert (no time!) and still writing this column 
and consorting with every stripe of (harm- 
less) freak you can or can’t imagine. If | 
thought that knowing the people | know or 
admitting in public to having belonged to 
clubs which would now no longer have me 
as a member could pose any sort of threat 
to my children—ever!—you better believe 
{‘d be out of Pervertville and living in the 
suburbs wearing those weird sneaker- 
loafers (snoafers) that normal moms wear 
before you could say “! shop at Talbots.” 
Happily, | don’t have to. There’s nothing 
about your hobby which should impede 
your ability to be the bestest teacher of lit- 
tle kids you can be. There's nothing wrong 
with your hobby! Your question does set 
off some alarm bells, but | have no ques- 
tion that you can be not only a good per- 


Volunteer Orientation meeting for anyone interested 
in volunteering for the Sierra Club of Canada, Prairie 
‘Chapter. Mar. Humanities Centre Rm 2-38, 
bof A campus, Take action on climate change, tar 
sands, nuclear, water issues, and work for a green 
Alberta! Contact jessicaw@sierraclub.ca for more 
information! 


Volunteer for the AGA and meet other art enthusi- 
asts, get a free membership after 30 hrs of volunteer 
work, get invitations to events and movies. For info 
contact Priscilla Wagar at 422-6223 or pwagar@art- 
galleryalberta.com 


SCARS. 
Second Chance Animal Rescue Society 
There is 2 suitable home for all 
homeless animals, young or old! 
searscare.org 


The Support Network: Volunteer today to be a 
Distress Line Listener. Apply on line at www.the- 
Supportnetwork.com or call 732-6648 


Meals on Wheels, volunteer kitchen help and driv- 
ers needed, weekdays 10am-1pm. Call 429-2020. 


ElderCare provides day programs for seniors. 
Volunteers are needed to help with daily activities 
such as crafts, card games and socializing, Please 

call 434-4747 Ext. 4 


Love Bingo? Volunteer for Elder Care. Bingo volun- 
teers are needed to help raise funds for program 
meals and outings. Ph 434-4747, ext 4 


Exposure: Edmonton's Queer Arts and Culture Festival 


seeks steering committee volunteers. Visit 
www.exposurefestival.ca 


Help to broadcast news nationally for the blind and 


print-restricted! Email 


edmonton@voiceprinteanada.com, or call 451-8331 


Have you been affected by another person’s sexual 
behaviour? S-Anon is a 12-Step fellowship for the 


family members and friends of sex addicts. Call 
988-4411 for Edmonton area meeting locations and 
information, or visit wwaw.sanon.org 


Son but a self-directed one, fully in control 
(of your life, if not your limbs), while still 
enjoying being caught in any number of 
compromising positions. 

What does worry me is the online hook- 
ing-p for activities which leave you help- 


~ less to defend yourself. | understand that 


some might find the very phrase “helpless” 
to defend yourself” kind of hot in itself 
(hell, | find the phrase kind of hot in itself) 
and I'm also aware that real life is not an 
episode of Law & Order: Sleazy Exploita- 
tive Plot-lines Unit, but seriously, | would 
not let strangers tie me up, and | wouldn't 
mind it if you didn’t, either. If you live in a 
Major metro area you can join a club or 
take classes or otherwise meet people who 
would love to tie you up, and, even more 
important, meet other people who know 
those people. The chance that any of these 
Strangers might wish you harm is admitted- 
ly slight but there are bad people in this 
world. Please try not to meet any. 

The other thing about strangers, of 


Prestige Massage 


12 lovely Ladies, two Asians 
Duos by appointment 
Www.prestigemassage.com 
8204 Coronet Rd 440-3643 


SEX TRADE WORKERS 


Gothic Angel, 26 
Outcalls only, flat rates quoted 
Independent escort 


Uc # 75505846-001 


—Annalise Lane— 
780-965-2377 
Wwww.annaliselane.com 
View my website for more information. 
100% Independent Escort 
OUTeall ONLY 
Licenced 
No upselling or hidden fee's 


Alyson 28 Brunette 
Bust 348 
Www.alysonsp.com 


483 6955 or 938 3644 
66379614 


Stasia Thomas 
Sexy and young, 
Exotic and hot, 442-3033 
Weekend specials 


Independent Monique, 
Beautiful, amazing body, very busty 
Noon-8pm, 413-0294 


Thugys a happy ending | 


www.EurossageOnWhyte.com 


10143 - Whyte Ave 
(82 Avenue) 


We will fulfill ail your Dreams & Des 


(780) 434-0905 


Open 10am - lpm 7 days a week | 


Beautiful Ladies - Jacuze! - Movit Room 
Fireplace - ATH - Cash Only 


Dal 


Free Parking at Rear 
Selectively Hiring ff 


course, is that you don't know very much 
about them, including where they work 
and whom they know, which brings us to 
Our Next area of worry: how to keep your 
two worlds from ever, ever meeting. I'm 
imagining the principal at your new 
school arriving, toy bag in hand, to admin- 
ister a good caning to that girl (Um, or are 
you a guy? It doesn’t matter either way.) 
he met on the internet and ... no, it does- 
n't bear thinking about. That scenario is 
far-fetched, granted, but you'll be want- 
ing—needing, actually—to keep your 
two lives rigorously separate from now 
on, if you aren't already. | said your per- 
sonal proclivities should not affect your 
ability to be a great teacher, and indeed 
they should not (if you find yourself so 
drawn to the alleged Dark Side that you 
can't get it together to sleep or do lesson 
plans or get up for work in the morning, 
we'll have another talk) but that depends 
utterly upon your ability to keep your 
secret self secret. | am not a huge fan of 


’ 


the deep dark secret, any more than | am 
big on urging people to blab to Aunt Babe 
at Sunday supper about their previous 
night's exploration of scrotal inflation and 
anal electrodes; to everything its proper 
time and place, | say. You, though, are 
going to have to learn to be spectacularly 
discreet. Perverts are not a protected 
class, and people with little exposure to 
these things haven't the faintest idea 
how to separate the lurid and usually 
deadly “whips and chains” depicted on 
Law & Order from the usual run of kink- 
Sex reality, which is slightly less dang 
ous than golf (fewer lightning strikes) 
Should they discover that one of those 
whips and chains people is—gasp— 
teaching the children | can assure you 
that they will not be interested in becom- 
ing educated about it. They will be inter- 
ested in having you drawn and quartered, 
and not in a fun way. Go ahead with your 
plans but do shut up about it 

LOVE, ANDREA 
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Try us FREE: code 2315 


1,900.451.2853 (75 min/S24*) 


GrapeMine 


4 


MORE MEN 4 MEN. 
780.413.7122 


1-900-561-5555 s2sisomin * 


9(1-900-451-3333 avioon 


Edmonton 


780-665-0808. 


16H fiabillty, Restrictions apply. 
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Try Cruiseline Text for free. 


Tert “xtra” to SFREE ~ weww-crutseline.ca 


(Just pick up the phone) 
Women Always FREE: 
702.2224 
FREE Trial for MEN: 
702.2223 
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got it bad, got it bad, teacher's hot for BDSM — 


’ Edmonton, AB 
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DIGITAL ARTS COLLEGE 


Information Nights 
Mar 27 & Apr 3 - 6:30 


200, 10169 - 101 Street 
Swedish Jewellers Bldg. 


Next Session Begins 


APRIL 14 


(780) 429-GURU (4878) 


www.gurudigitalarts.com 


Publications Mail Agreement #40022989 


University of Alberta Libraray 
PO Box 41021 
5th Floor Cameron 


= om = 
Digital Media Producer 
Diploma Program ean % 
¢ 6 Month Advanced Skills Program 
e 24” screen iMac computers (OSX & Windows) 
e iPod Touch for video tutorials & eTexts 
e Industry Expert Instructors ; 
¢ One-to-One Student/Computer Ratio 


Register Now for Spring & Fall Intakes 


Funding available through Federal & Provincial loans, 
bursaries, grants and El to qualified applicants 
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